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ABSTRACT

URBAN FORM, PUBLIC LIFE AND URBANITY:
A STUDY ON SAKARYA PEDESTRIAN AREA IN ANKARA

Coskuner, Utku
Master of Architecture, Architecture
Supervisor: Prof. Dr. F. Cana Bilsel

September 2021, 297 pages

Decision-making processes related with the physical arrangements and the urban
form affect the city's social structure at a certain extent. In return, social
transformations most obviously take the stage on the public spaces of cities that are
open-to-all spaces of urban culture and are the main reason why cities define spaces
of freedom. Besides the direct relationship it establishes with the public spaces of the
city, the public realm is an intangible concept shaped by how the urbanites develop
their communication and sharing. The public realm and urbanity take shape with the

vitality and diversity of everyday activities.

Sakarya Pedestrian Area, located in the very center of Ankara, has been subject to
apparent shifts of the central city. Yet, this area has been defining publicness since
its formation with the semi-private and semi-public recreational, cultural, and
entertainment activities that it incorporates. At the same time, it is a space of political
actions, in which individuals collectively manifest their opinions and make their

voices heard. This thesis aims to investigate the development of this area from a



residential neighborhood to a vibrant node of activity, that has a particular place for

the city’s urban culture, that is to say, urbanity.

Keywords: Open Public Space, Urban Form, Urbanity, Everyday Life, Land Uses
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0z

KENT FORMU, KAMUSAL HAYAT VE KENTSELLIK:
ANKARA’DA SAKARYA YAYA ALANI UZERINE BiR CALISMA

Coskuner, Utku
Yiiksek Lisans, Mimarlik
Tez Yoneticisi: Prof. Dr. F. Cana Bilsel

Eylil 2021, 297 sayfa

Kentsel formun fiziksel yapisina iliskin karar verme siirecleri ve fiziksel
diizenlemeler kentin sosyal yapisini etkilemekte ve doniistiirmektedir. Buna karsilik,
toplumsal dontigiimler en belirgin bi¢imde kentin ve kent kiiltiiriiniin herkese agik
olan kamusal mekanlarinda sahne alir ve bu mekanlar kentlerin birer 6zgiirlilk
mekan1 tanimlamasinin temel nedenleridirler. Kamusal alan, kentin ac¢ik kamusal
mekanlariyla kurdugu dogrudan iligkinin yani sira, kentlilerin iletisim ve
paylagimlarini nasil gelistirdikleri ile sekillenen soyut bir kavramdir. Kamusal alan

ve kentsellik, giindelik aktivitelerin canliligi ve gesitliligi ile sekillenir.

Ankara'nin tam merkezinde yer alan Sakarya Yaya Bolgesi, kent merkezinin belirgin
kaymalarina maruz kalmistir. Ancak bu alan, icerdigi yar1 6zel ve yar1 kamusal
rekreasyonal, kiiltiirel ve eglence etkinlikleriyle olusumundan bu yana kamusallig
tanimlamaktadir. Ayn1 zamanda bireylerin toplu olarak fikirlerini ortaya koyduklar
ve seslerini duyurduklari bir siyasi eylem alanidir. Bu tez, kent merkezindeki kentsel
cevre ve kamusal alanlarin biitiinii olarak Sakarya Yaya Alani’nin nasil kent ve kentli
kiiltiirtin, yani kentliligin, hayati bir olusum alan1 ve bir kentsel aktivite merkezi

haline geldigini arastirmay1 amaglar.

vii



Anahtar Kelimeler: A¢ik Kamusal Mekanlar, Kent Formu, Kentsellik, Giindelik
Hayat, Arazi Kullanimi
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CHAPTER 1

INTRODUCTION

1.1  Problematique, Aim, and Scope

What interests me is the whole mosaic in which man is set, the interplay of
relationships, the design that emerges from the squiggles on the carpet.
Anyway, | know that there is no way that | can escape from what is human,
even if [ do not strain myself to sweat humanity from every pore. [...] human
presences defined only by a system of relationships, by a function, are the
very ones that populate the world around us in our everyday lives, good or
bad as this situation might appear to us.!

This thesis aims to examine the relationship between open public spaces of the city
and everyday life through the notion of publicness. Public life in the open public
spaces of the city and public spaces in the context of everyday life forms the basis of
the study for further examination of the relationship of spatial formations and

transformations in everyday life and their interaction with each other.

The everyday life, the urban setting providing spatiality, and social and economic
processes contribute to the formation and transformation of urbanity. In this respect,
how transformations of the urban setting can affect the social structure in socio-

spatial relations constitutes the topic of discussion.

! talo Calvino, “Two Interviews on Science and Literature,” in The Literature Machine: Essays,
trans. Patrick Creagh (London: Vintage Books, 1997), 34.



According to philosopher Henri Lefevbre, space is a social product and cannot be
separated from these social processes.? Lefebvre investigates the relationship
between mental, physical, and social space and makes three inferences: Natural
space is disappearing, every society produces its own space, and if space is a product,
then our knowledge must reproduce, explain, and extend these production processes.
As geographer M. P. Conzen argues, each society produces its own urban landscape,
working into the detailed configuration of almost every assumption, objective, skill,
and preference of the society at large.®

Space is in constant change and is not a fixed concept—the space changes according
to society and period. Space and place are historical phenomena that are constantly
changing. Space and its social and physical aspects in the process should be explored
at the scale of the individual's use of space and within a broader social fabric. Even
if the buildings are destroyed, even if the writings on the walls are erased, their
evidence remains. Even this evidence provides another opportunity for the city to
show the human condition. Nothing that happens in the city is completely lost.

Decisions made and implemented regarding the urban setting resonate socially. As
philosopher Michel Foucault states, “space itself has a history in Western experience,
and it is not possible to disregard the fatal intersection of time with space.”

Moreover, the age of the city has a direct impact on the diversity of life.

Throughout history, intellectual and social developments have taken place in the
open public space of the city, where different cultures and ideas come together. Open

public spaces, which are areas of communication and sharing that can be accessed

2 Henri Lefebvre, The Production of Space, trans. Donald Nicholson-Smith (Cambridge: Blackwell,
1991), 26.

3 Michael P. Conzen, “Analytical approaches to the urban landscape,” in Dimensions of Human
Geography: Essays on Some Familiar and Neglected Themes, ed. by K. W. Butzer (Chicago:
University of Chicago, 1978): 142.

4 Michel Foucault, “Of Other Spaces” trans. Jay Miskowiec, Diacricits 16, no 1 (1986): 22.



by diverse perspectives, provide anonymity with their openness to everyone.® The
public realm, as an abstract concept, has a direct relationship with open public
spaces. However, questions such as "Are urban spaces that are left over from
buildings always open public spaces?" and “Do the urban spaces that the buildings
demarcate always define publicness?” constitute one of the research areas of the
thesis regarding the history, evolution, and texture of urban areas and physical and

social contact with the inhabitants.

In this respect, the fact that Sakarya Pedestrian Area has a vital intensity of diverse
uses and users in Ankara city center plays an essential role in choosing this area as
the case study. The area is an active node of activity in Ankara's public and everyday
life. Thus, the area is selected to study the everyday life patterns and the diversity
of everyday life in open public spaces, that is, the everyday face of public life.
Furthermore, Sakarya Pedestrian Area consists of the open public spaces of Ankara
where everyday activities can be observed exuberantly in its most diverse state,
especially after it has been pedestrianized. Today, this area still produces a context
where urbanites meet and spend their time as a part of everyday life, although it has

been losing these attributes for a while now due to the shift of the city center.

The existing literature on Sakarya Street and its surroundings can be dated back to
the late 1990s. Early examples of research into the area are as follows: Erkan Polat,
in his thesis titled “Accessible and Livable Pedestrian Spaces in Design for the
Disabled: The Case of Sakarya Street Pedestrian Space in Ankara-Kizilay Central
Pedestrian Zone,” which he carried out in 1997 around accessibility and universal

design, concludes that Sakarya Pedestrian Area is a “disabled” urban space for

5 F. Cana Bilsel, “Ankara’nin Pargalanan Kamusal Alanmi Yeniden Onarmak Olas1 M1?” Biilten 25
(2004): 40.



people with disabilities.® The study aims at developing design suggestions in
accordance with universal design criteria in the Sakarya Pedestrian Area. In her
thesis titled “Urban Culture and Space Relations: Sakarya Caddesi as an
Entertainment Space in Ankara” in 2004, Sultan Yetkin investigates the relationship
between spatial structures and social relations, including cultural space, through
Sakarya Street as an example of society and space interaction.” Written by Giiray
Bayraktar in 2007, the thesis titled "The Examination of Socio-cultural and
Economical Characteristics of Street Children: Ankara Sakarya Street Sample”
addresses the socio-cultural and economic characteristics of the homeless youth
living in the city center and makes suggestions at macro and micro scales.® In her
research titled “Convivial Urban Spaces: The Case of Sakarya Street, Ankara” in
2015, Zeynep Murat Colpa argues that the socio-spatial experiences of people in
festive and convivial public spaces should be the subject of urban design approaches,

based on the characteristics underlying the intense use of Sakarya Street.®

Thanks to its messy vitality, Sakarya Pedestrian Area is chosen as the case study, as
it is a space where urbanity discussions can be deliberated comprehensively. This
thesis analyzes the area in terms of spatial organization, going back to the years when
Sakarya Street and its surroundings (Cumhuriyet Neighborhood) began to form. It
traces how urban space has undergone a differentiation over time through socio-

spatial processes. The research focuses on how this urban space has been shaped,

6 Erkan Polat, “Accessible and Livable Pedestrian Spaces in Design for the Disabled: The Case of
Sakarya Street Pedestrian Space in Ankara-Kizilay Central Pedestrian Zone” (Master’s thesis, Gazi
University, 1998).

7 Sultan Yetkin, “Urban Culture and Space Relations: Sakarya Caddesi as an Entertainment Space in
Ankara” (Master’s thesis, Middle East Technical University, 2004).

8 Giiray Bayraktar, “The Examination of Socio-cultural and Economical Characteristics of Street
Children: Ankara Sakarya Street Sample” (Master’s thesis, Pamukkale University, 2007).

¥ Zeynep Murat Colpa, “Convivial Urban Spaces: The Case of Sakarya Street, Ankara” (Master’s
thesis, Middle East Technical University, 2015).



how it has evolved into a vibrant place, and in what context the inhabitants of the
city have developed emotional ties with its particular district. As Tugrul Akgura
states, “the most important element in understanding a city is the center or centers.
However, due to the complexity of the city, it is necessary to make detailed
determinations and compile information by going down to the urban block and
building scale when examining the center.”® The history and character of the urban
fabric and buildings that construct today's Sakarya Pedestrian Area's urban form and
their own forms as urban symbols, their architects, construction, and demolition

processes of the public spaces they create are under investigation.

The following questions form the motivation for the study: How has the urban life
and urbanity been formed? Is the street still alive? Why is the city center valuable?
What is there about the spatiality of publicness in the Sakarya Pedestrian Area?
What are the effects of pedestrianization on the urbanization and revitalization of the
area? How did this area as a whole become one of the meeting places and a special
locus for the urban culture? To what extent is the experience and preference of the
identified urban space at different periods and levels related to cultural preferences,
and to what extent is this related to the place's internal structure? Can a query on this
quality be made by looking at the physical space? How is it that there is so much
activity in this particular urban space, and why not elsewhere? How has this area
become an urban node? Is there a relationship between the physical and spatial
formation in this place and the multiplicity of activities taking place here? While the
city of Ankara is rapidly growing to the west and the citizens are meeting in shopping
centers now, has the Sakarya Pedestrian Area lost its quality of bringing people

together, or is it still an important node of activity?

10 Tugrul Akgura, Ankara: Tiirkive Cumhuriyeti’nin Baskenti Hakkinda Monografik Bir Arastirma
(Ankara: METU Faculty of Architecture, 1971), 111. Translated by the author.



In the light of these questions, the thesis explores the formation and transformation
process of an important node of activity in the Kizilay city center from past to
present. It aims to document the transformations that the city center of Ankara had
undergone in the scope of the reproduction of public space and the spatial
construction of publicness. It is necessary to remark that what the city actually is,
how public spaces emerge and what actually occurs within are the underlying
questions of this investigation of the production and reproduction of public space.
Also, it is indispensable to discuss how public spaces react to urban development to

correlate the process with the outcome, in which we all dwell.

In her article that problematizes the fragmentation of the urban public realm, Cana
Bilsel points up the unavoidable situation of city planners and architects; either they
can serve this relentless development and fuel it, or they can adopt the rehabilitation
of the public realm of the city.!! The inescapable consequences of loss of quality and
condition of urban spaces are the disintegration of individuals within their private
realms and the fragmentation of the society into private communities.

In today's society, where “society is being stratified by status,” Lefebvre argues that
“the right to the city” shall be entitled to each and every person in the city center.!2
According to him, a public space, not only a built environment but also intertwined
with social dynamics and our personal or mass perceptions, must be in a condition
to fulfill its assignment to serve everyone. This study will thoroughly examine the

approaches, in which this task is defined by whom and how.

While the thesis examines the historical process since the formation of Sakarya Street
in terms of urban morphology, it also discusses the effects of this change on the
present urban setting of the pedestrian area and the public and everyday life. The

U Bilsel, Parcalanan Kamusal, 43.

12 Henri Lefebvre, Writings on Cities, trans. Eleonore Kofman and Elizabeth Lebas (Oxford:
Blackwell, 1996), 168.



research aims to reveal the relationship between public life, everyday activities, and
the urban form of the Sakarya Pedestrian Area, to reveal the relations of the changing
urban form including public, semi-public, semi-private, and private spaces with the
everyday life of urbanites.

1.2 Method

We might imagine a sort of systematic description — | do not say science
because the term is too galvanized now — that would, in a given society, take
as its object the study, analysis, description, and ‘reading’ of these different
spaces, of these places.!?

In the light of Foucault's definition of the power of place as a tool of analysis, this
study takes Sakarya Pedestrian Area as an object of research and analyzes, describes,
and “reads” it over different periods. In this respect, the thesis aims to reveal the
interrelationship between urban morphology, land use, and everyday activities

through the socio-spatial evolution of the Sakarya Pedestrian Area.

According to P. J. Larkham and Andrew Jones, urban morphology is a field of study
that examines the processes and actors that shape the physical fabric of the city.'* As
stated by Yener Bas, "socio-political conditioning,” which geographer M. R. G.
Conzen defines as the general principle of his approach, states that the changing
relations between the individual and society and social organization structures are
the fundamental and universal factor that determines the urban form.™® As Bilsel

13 Foucault, Of Other Spaces, 24.

14p J. Larkham and Andrew Jones, Glossary of Urban Form (Institute of British Geographers:
Historical Geography Research Group, 1991), 55.

15 Yener Bas, “Ankara-Yenisehir’de Kentsel Bicimin Degisimi ve Miilkiyet iliskilerinin Rolii,”
“DegisKent” Degisen Kent, Mekan ve Bigim, Tiirkiye Kentsel Morfoloji Ag1 II. Kentsel Morfoloji
Sempozyumu (istanbul, Turkey, 2018): 811; M. R. G. Conzen, Thinking About Urban Form:
Papers on Urban Morphology, 1932-1998, trans. Michael P. Conzen (Bern: Peter Lang, 2004), 64.



argues, the urban morphological analysis considers the spatial configuration of cities

and of the urban fabric.1®

In this respect, Ankara's new city center, which started with the establishment of the
Republic, is shaped as an urban setting where the reflections of urban activities and
everyday life can be directly observed. Examining the relationships between the
streets, squares, and buildings in Sakarya Pedestrian Area, both with each other and
their immediate surroundings, gives clues about the urban formation and its
evolution in time. Historical three-dimensional morphological analysis is carried out
based on the plan drawings and maps of the different periods of the Sakarya

Pedestrian Area.

As architect Jan Gehl argues, urban planning and evolution from many different
periods -which the thesis examines in detail- can be observed since it is still in
existence and operation.}” These periodic changes are identified as the character

changes of the Sakarya Pedestrian Area.

The thesis uses old maps, plans, and aerial photographs to examine the
interrelationships between streets, squares, buildings, regions, peripheries, and green
and water systems, and produces axonometric views of the area at different periods,

in order to grasp the third-dimensional changes of urban form.8

16 F. Cana Bilsel, “Kent Mekanlarinin Yeniden Uretiminde Kentsel Morfoloji ve Kent Mimarlig1
Yaklagimi: Paris Ornegi,” “DegisKent” Degisen Kent, Mekan ve Bicim, Tiirkiye Kentsel Morfoloji
Ag111. Kentsel Morfoloji Sempozyumu (Istanbul, Turkey, 2018): 54.

17 Jan Gehl, Life Between Buildings: Using Public Space, trans. Jo Koch (Washington, DC: Island
Press, 2011), 39.

18 Roger Trancik, Finding Lost Space: Theories of Urban Design (New York: Van Nostrand
Reinhold, 1986), 288.



As Filiz Yenisehirlioglu states, written and visual documents show a city's past and
present condition and provide important data about the experience.*® On the other
hand, maps are visual resources that go beyond the focus of human scale, observe
urban spaces from above, and show the city not only from the inside but also in its

surrounding structure.

Accordingly, maps and plans related to different periods of the study area are
examined, in order to understand the inferences made on the form and density of the
built-environment. In addition, various old and current photographs are used in
parallel with the other researches in this study to follow the change of Sakarya
Pedestrian Area at human scale, from the human eye and experience, and to observe
the social impact of the changes in the physical environment on public use and

activities.

Moreover, “identity is objective,” argues John Montgomery and continues: “Image
and meaning derive from the activity one finds there, and the built form.”?° How an
urban space is perceived by individuals is a feeling that comes from a set of filtering

information received and collected about that place in a specific amount of time.

In order to understand how Ankara's city center lives, observations are made on the
reflections of everyday life on socio-spatial practices and urban and spatial relations.
However, the evolution of everyday life is a relatively complex concept to follow
and observe. In order to understand the changes in the everyday life of the area, in-
depth semi-structured interviews are conducted with the “regulars” of the Sakarya
Pedestrian Area, in line with the urban morphological analysis. Semi-structured

interviews are conducted with people from different age groups, genders, and

1 Filiz Yenisehirlioglu, “Looking at Maps,” in Ankara on the maps, Ankara Maps and Plans: A
Selection from Collections (Ankara: Ko¢ University VEKAM, 2017), 3.

2 John Montgomery, “Making a City: Urbanity, Vitality and Urban Design,” Journal of Urban
Design 3, no. 1 (1998): 100.



professions who have used the Sakarya Pedestrian Area intensively at one point in

their lives, to learn what this area means to them in their everyday lives (Table 1.1).

Table 1.1 The profile of interviewees

Year Year of
of Place of  Education settlement ~ Range of years
Gender  Birth Birth Level Profession in Ankara in SPZ

F 1956 Amasya University Retired Bank 1989 1985
Employee 1989-

M 1951  Erzincan  University Retired 1969 1969-
Inspector

M 1992  Ankara  University Bar Owner - 2005-2013

M 1967 Ankara  University Bar Owner - 1998-2005

M 1993  Ankara  University Electrical 2007 2007-2012
Engineer

F 1990 Ankara  University Call Center - 2006-2008
Customer 2015-

Representative

F 1992  Ankara  University Financial - 2011-2021
Assurance
Advisor

M 1966  Munich  University Academician 1970 1988-1994

M 1969  Ankara High Editorial - 1975-2005
School Consultant

Interviews are conducted with open-ended questions, accompanied by follow-up

why or how questions.?! As William C. Adams states, conducting semi-structured

2L C1lga Resuloglu's and Melis Acar’s theses, which use the oral history method to understand the
socio-spatial formation of Ankara Tunali Hilmi Street and the relation between TED Ankara
College and Kolej district respectively, were taken as sample studies. See: Cilga Resuloglu, “The

10



interviews is a useful method if there is a “need to ask probing, open-ended

questions” and “to know the independent thoughts of each individual in a group.”??

1.3 Structure

Aiming to understand the relationship between the public realm and open public
spaces of cities, chapter 2 conceptualizes the notion of publicness. Considering
different but interrelated dimensions of the public realm as an abstract concept, it
dives into both the public realm of political actions and everyday life activities in
order to correlate the two.

Additionally, the thesis searches for the connection between urbanity and urban
form. Therefore, the notion of urbanity, which recalls an active street life and urban
culture, constitutes one of the fundamental subjects of the study. After drawing the
framework between urbanity and urban form, chapter 2 proceeds with streets, public
squares, and pedestrian areas, which are the indispensable open public spaces as

nodes of urban activities.

After making a brief historical reading of the selected case study area in the context
of Ankara, chapter 3 progresses with the formation of Sakarya Street and its
surroundings (Cumhuriyet Neighborhood). The chapter examines the planning and
urban design decisions behind the formation and transformation of this urban space
under different periods. The thesis makes a descriptive analysis of the past and

structural evolution of the space. It divides the study into periods with a

Tunali Hilmi Avenue, 1950s-1980s: The Formation of a Public Place in Ankara” (Master’s thesis,
Middle East Technical University, 2011). Also see: Melis Acar, “TED Ankara College: An
Educational Institution and Its Places of Urban Life in Kolej District” (Master’s thesis, Middle East
Technical University, 2019).

22 Williams C. Adams, “Conducting Semi-Structured Interviews,” in Handbook of Practical
Program Evaluation, ed. K.E. Newcomer, H.P. Hatry, and J.S. Wholey (New Jersey: Jossey-Bass,
2015), 494.
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chronological classification, taking into account the decisions specific to this area at
the lower scale and the decisions affecting the urban form, physical appearance,
social condition, and use of public space of this area at the upper scale. The effects
of planning studies, competitions, and specific formation and transformation periods
of the study area as milestones are investigated. Comparing the urban form of the
area in different periods illuminates the reasons and results of the area's evolution

into a node of urban activity.

12



CHAPTER 2

THE PUBLIC REALM

In pursuance of establishing a ground for the discussion, the dissertation puts
publicness and the public realm under the scope. This chapter tries to reveal and
reconstruct the tie between the public realm and open public spaces of the city by
tracing the notions of public and publicness through socio-spatial discussions. In
order to reveal this connection, the conceptualization of publicness is constructed

around everyday activities and places, that is to say, public life.

First of all, language has numerous references to the terms waiting for an
explanation. The term "public" embodies a multitude of concepts such as being overt,
open, common, and shared by and belonging to everyone. As in "common,” it
lexically implies to be general and familiar. The word "common™ is derived from
Latin communis, which connotates "commonplace™ as in topos and locus
communis?3, hence literally means "shared by all."?* However, a space that belongs
only to a certain group can also qualify as a commonplace; “common” might mean
more private, more exclusionary. One feature that distinguishes the “public” from
“common” is that individuals protect their own political positions and opinions in
society as individual freedom. Just as no individual can fully coincide with another
in society, everyone has a different position in the public realm. The other feature is

the concept of openness, which allows for anonymity and protects the individual's

2 https://dictionary.cambridge.org/dictionary/english/communis, accessed July 9, 2021.

24 https://www.etymonline.com/search?q=common, accessed July 9, 2021.
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freedom. Therefore, the concept of openness must be included in the discussion to

qualify the space as anonymous participatory and open to everyone.

"Overt," in this respect, etymologically derived from Latin aperio, means to uncover
and open.?® As in "open," it implies being open to outside influences and interactions.
Richard Sennett states that to be open to contradictions and ambiguities is the
characteristic of complexity, which enriches the experience.?® On the other hand, the
word "public” is derived from OIld Latin poplicus, meaning "pertaining to the
people,” from populus, meaning "people."?’ Therefore, the concept of public
represents an all-inclusive and open-to-all idea that covers the entire society and can

take everyone into its sphere of influence.

Hannah Arendt argues that the term public has a double meaning. The first is about
presence and appearance, as the term constructs itself around perception and
presentation. The public in the communal sense is to see, seen by, heard, and heard
by each other. It is about bodily publicity. Through these seeing and hearings,

individuals actively communicate and act.?®

The other is about the human-made world as an in-between space and the
relationships of the people living in this world with each other. Furthermore, Arendt
draws the analogy between the concepts of public and table. The case of the public
IS to share the same artifactitious environment with others — as sharing the same
table.?® Here, the table is the one that gathers those around itself in a common

framework with its central positioning (place) and also distinguishes them with its

5 https://www.wordsense.eu/aperio/#Latin, accessed July 9, 2021.

2% Richard Sennett, Building and Dwelling: Ethics for the City (London: Penguin Books, 2019), 6.
27 https://www.etymonline.com/search?q=poplicus, accessed July 9, 2021.

28 Hannah Arendt, The Human Condition (Chicago: The University of Chicago Press, 1998), 50.

2 Arendt, 52.
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differentiated placing (diversity). As Christian Norberg-Schulz argues, "to gather'

means that the everyday life-world has become 'habitual.””%

Arendt illustrates the concept of the public realm as a world made up of human-made
objects and shared by people.3! This world is the common ground for all individuals.
In line with this illustration, the city truly represents the public realm. The continuity
of this shared world can be ensured not by the similarity or homogeneity of the
people sharing it but by the fact that they are shared as a “common interest” within

the diversity of their positions and the diversity of viewpoints arising from it.*?

Diversity, which is reinforced by the encounter, conflict, and co-existence of
differences through everyday life in the public realm as a commonplace, and the fact
that these encounters and conflicts find a place for themselves in an urban setting, is
what lays the foundation of public life and enables it to revitalize itself. Arendt
defines public life under the concept of vita activa with three interconnected human
activities for the human condition: Labor, work, and action. Labor is life in its literal
notion, biological and bodily activities. Work is the artificial world consisting of
unnatural activities against human nature. On the other hand, action is “the only
activity that goes on directly between men without the intermediary of things or
matter,” as “the human condition of plurality.”3 In its simplest form, individuals'
existence is active participation, and this participation is a vital prerequisite for all
political life, because individuals are cut off from their own private circumstances.

Therefore, activity is the inseparable content of the public realm.

30 Christian Norberg-Schulz, “The Phenomenon of Space,” in Urban Design Reader, ed. Michael
Larice and Elizabeth Macdonald (London: Routledge, 2013), 135.

31 Arendt, The Human Condition, 57-8.

32 F. Cana Bilsel, “Ankara’da Kentsel Baskalasim Karsisinda Kentsel Kimlik Sorunu: Kent
Merkezleri ve Kamusal Mekénlar,” Biilten 67 (2009): 41; Bilsel, Par¢alanan Kamusal, 42; Arendt,
The Human Condition, 57-8.

33 Arendt, 7.

15



In this respect, Roy Oldenburg identifies public places as the third place. Apart from
the first two —home being the first place with domestic characteristics and the work
setting is the second place with productive or gainful features-; third places are where
urbanites enjoy being part of a larger spatial community, with their accessibility and

inclusiveness.®*

In his work “Public and Private Spaces of the City,” Ali Madanipour examines the
relations between the two realms in detail, with a scaling between private and public.
Starting from the private space of the inner self, he associates all forms of private
and public distinction with the distinction of the inner self and the outside world.
Ultimately, this inner self is psychologically connected to consciousness and socially
to society. As in Madanipour’s words, the human subject is “at interplay with the
biological and social frameworks of which they are a part.””®® Thus, the private realm

is related to protection, while the public realm with communication.

As in the public and private example, oikos and polis are also two interrelated
concepts. Oikos means house, family, and otherwise household in Ancient Greek.
Hence, it is the basic social unit of the polis.®® There can be no polis without oikos.
Madanipour argues that by bringing together the public and private conflict, they
constitute a whole, and intersubjective spaces arise in-between.®” The term
commonplace describes these intersubjective spaces. These are the public spaces
where people can have similar perspectives with others, which otherwise could not

be possible since one cannot simply infiltrate others' private space.

34 Roy Oldenburg, “The Problem of Place in America,” in Urban Design Reader, ed. Michael
Larice and Elizabeth Macdonald (London: Routledge, 2013), 138.

35 Ali Madanipour, Public and Private Spaces of the City (London: Routledge, 2003), 32.

% J. Roy, “Polis and Oikos in Classical Athens,” Greece & Rome, 46 (1999): 2.
doi:10.1017/S0017383500026036.

37 Madanipour, Public and Private, 145.
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In the public realm, one has the chance to find oneself with others who share the
same space and participate in or witness the same activities. Therefore, Madanipour
describes the public realm as the interpersonal space of sociability; it is “the realm
of the non-intimate others,” “what lies beyond the personal realm of individuals and
their intimate circle of friends and family.”*® The relationship between strangers, the
control of that relationship as a performance, and the stage where this performance
occurs are vital elements for the public realm. Therefore, it can be mentioned that a
permeable boundary is necessary that is aware of and protects the distinction between

public and private, which protects individual as well as collective rights.3®

Returning to the “openness” discussion, the term “open” is also related to
transparency and permeability. However, being transparent is often not enough for
spatial interaction. Just being able to see is unlikely to replace being able to smell,
touch, be present, and participate. Thus, the keyword here is permeability, in other

words, spatial porosity or a porous milieu.

From Sennett’s point of view, to be open is not just a matter of exposure and
tolerance. To be able to relate to people with different social tastes, different cultural
and religious preferences, and different ways of loving, “individuals have to become
less self-involved and more socially engaged.”*® Since it is the strangers that shape

the public life and the experience it introduces.

In this respect, Sennett points to the border and boundary distinction. While
boundaries limit and constrain, borders are areas where differences interact.** What

frames the border is the difference and the activities arising from its diversity. He

38 Madanipour, 97.
3% Madanipour, 211.
40 Sendra and Sennett, 8.

41 Richard Sennett and Pablo Sendra, Designing Disorder: Experiments and Disruptions in the City
(New York: Verso, 2020), 29.
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even refers to the “threshold” when mentioning the “wall.” Therefore, a thresholded
and permeable edge mediates between the public realm and private or common
spaces by establishing an internal-external relationship. Dwelling on the permeable
edge is one of the most vital stimulants for the accumulation of life.

As the concrete common world, public spaces are in-between spaces that provide
common existence and regulate interpersonal relations. Even being in the same place
with others is a shared experience in itself and creates opportunities for the future.
This also happens intertemporally among people who have been there in the past or
will be in the future. As Madanipour argues, “this connecting role that bridges time
endows public space with permanence.”*? Especially the presence of people with the
same rituals, activities, performances, or ideas in the space simultaneously

significantly increases this shared experience.

In this respect, the public realm is a milieu of simultaneity. It is a place of experiences
and interrelationships that make others aware of the differences brought about by
being with others and are strengthened by consensus and tolerance.*® The
simultaneity arising from the presence of individuals with sociocultural differences
in the same place is therefore associated with anonymity. The person who exists
anonymously in the public space can reach the public agreement only by observing

and hearing other anonymous.

However, there are some contradictory ambiguities of publicness, such as the
disputable publicness of public buildings. It can be observed that in the discussions
on the public and architecture relation, the term “public” is often used to evoke

“state” in minds.** However, buildings with a state character cannot be a part of

42 Madanipour, Public and Private, 206.
43 Madanipour, 206.

# Nese Giirallar, “Kamu — Kamusal Alan — Kamu Yapilar1 — Kamusal Mekan: Modernite Oncesi ve
Sonrast igin Bir Terminoloji Caligsmasi,” Mimarlik 350 (2009): 52.
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everyday life spatially most of the time; they establish a more distant and visual

communication with it.*®

The state of belonging to the public may not always appear as publicness. As Giiven
Arif Sargin states, in the eighteenth century, the term public turns into a word which
used in the sense of “state-related.”*® With this usage, the word denotes an authority
that controls the legitimacy of social relations and protects executive functions, not
the individual representation in the public realm. Still, public spaces such as parks
and squares, which are public property, are at the disposal of the municipalities for

the sake of the public, that is, all citizens, on behalf of the "public interest.”*

The concept of “public” has a societal meaning, but society comprises different
private spheres and individuals. When it is associated with the state, it starts to mean
that society and the state are a whole. Therefore, there is an ambiguity in the meaning
of the term. While the co-existence, performance, and communication side is
anthropological, sociological, and has a descriptive approach, the hegemony side of
power relations and interrelations is related to politics and political theory, and it is

normative.*®

If the opinions referenced in this chapter are summed up, the public realm is a realm
of bodily and spatial publicity concerning presence and appearance; a realm of social
and collective communication, sharing, and awareness, as it includes common areas
of interest where public opinion can be formed; a realm of activities with its

comprehensive inclusion, accessibility, and diversity; a realm of openness with its

45 Inci Yalim, “Ulus Devletin Kamusal Alanda Mesruiyet Aract: Toplumsal Bellegin Ulus Meydani
Uzerinden Kurgulanma Cabas1,” in Baskent Uzerine Mekan-Politik Tezler: Ankara’'nin Kamusal
Yiizleri, ed. Giiven Arif Sargin (Istanbul: Iletisim Yayinlari, 2002), 183.

%6 Giiven A. Sargin, “Kamu, Kent ve Polytika,” in Baskent Uzerine Mekdn-Politik Tezler:
Ankara’mn Kamusal Yiizleri, ed. Giiven Arif Sargin (Istanbul: fletisim Yayinlari, 2002), 12.

47 Bilsel, Parcalanan Kamusal, 43.

48 Madanipour, Public and Private, 96.
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permeability, allowing social engagement and open-mindedness. These features of
the public realm form its two dimensions, everyday life activities and political

actions, and interconnect these two dimensions by intertwining them.

2.1 Dimensions of the Public Realm

The public realm is not merely a geographical or corporeal phenomenon. It is a
concept that has discursive and actional capacity. According to Giiven Arif Sargin,
the public realm is based politically and needs a socio-speculative context.*
However, it is not entirely identical with the political environment; its emphasis is
also on the sense of collectivism. Rusen Keles argues that the public realm is the
process of determining the boundaries of living together, the moral rules on which it

is based, and the orientation of the lifestyle.>

Therefore, an attempt to define the public realm requires the identification of two
key features. On the one hand, it points to the commonality and belonging to
everyone in everyday life; on the other hand, it is a space for political participation
and existence. It is necessary to define this socio-speculative context that Sargin
refers to in terms of everyday life. The concept, in which this duality overlaps and

intertwines, is the public life itself.

The public realm becomes publicness itself. Because —even if a clear line does not
separate the private and public realms- it is the environment one enters when
stepping out of the private realm. In addition, it is an essential representation of the

planning and design processes. Beyond a mere spatial organization, it is consumed

9 Sargin, Kent ve Polytika, 36.

% Rugen Keles, “Kamusal Alan, Kentlesme ve Kentlilik Bilinci,” Giiney Mimarlik 10 (2012): 10.
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by different social actors and for variable reasons.>! The following sections discuss

the public realm of political action and everyday life activities.

211 Public Realm of Political Actions

752 a5 “a realm of social

Jiirgen Habermas describes the concept of “the public sphere
life in which something approaching public opinion can be formed.”®® In the context
of publicness, he dwells on and points out the importance of an assemblage of a
public body. According to him, the preconditions of this assemblage are free access
to services, equal participation in decision-making processes, and social equality.>

As Keles states, the term public realm emerged in response to the low quality and

managerial lack of public democracy.>®

Democracy is a political regime that supports the emergence of a public opinion with
opposing debates and symbolizes the establishment of an intermediary space
between the state and civil society. This realm, which does not exist in totalitarian

regimes, is the public realm.*® In an environment of suppressed public opinion, since

51 Sargin, Kent ve Polytika, 37.

52 Jiirgen Habermas refers to publicness as Offentlichkeit in the original German edition of The
Structural Transformation of the Public Sphere: An Inquiry into a Category of Bourgeois Society.
Although the concept was translated into English as "public sphere”, it was translated as kamusallik
(publicness) by Tanil Bora and Mithat Sancar in the first edition of the Turkish version of the book.
In this thesis, instead of public sphere, the phrase public realm is used since it is thought to shed
better light on the spatial equivalent of the concept. See: Jiirgen Habermas, Strukturwandel der
Offentlichkeit. Untersuchungen zu einer Kategorie der biirgerlichen Gesellschaft (Frankfurt:
Suhrkamp, 2001). Also see: Jiirgen Habermas, Kamusalligin Yapisal Déniisiimii, trans. Tanil Bora
and Mithat Sancar (Istanbul: Iletisim Yayinlari, 1997).

%3 Jiirgen Habermas, “The Public Sphere: An Encyclopedia Article (1964),” trans. Sara Lennox and
Frank Lennox, New German Critique 1, no. 3 (1974): 49.

54 Habermas, 49.
% Keles, Kamusal Alan, 10.

% Eric Dacheux, ed., Kamusal Alan, trans. Hiiseyin Kose (istanbul: Ayrinti, 2012 [2008]), 14.
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openness is not in question, it is not possible for everyone to express an opinion,

learn from previously expressed opinions, or be a side of a public issue.

The common ground of the public realm mentioned here is thus political. It
connotates the concepts of democracy, public opinion and embodies spaces for
negotiation. In this respect, the public realm is the place of political actions and the
state of political activism. However, it should be noted that Habermas does not refer
to a physical place. As Madanipour states, the subject of discussion is the metaspatial

public realm.%’

This is the public realm as an abstract communion space that people create together
in communication, such as a forum for discussion. Various traditional and digital
media organs such as newspapers, blogging, and social networking platforms have
an essential role in the formation of this public opinion. This is a description of the
public realm based entirely on communication and negotiation, and as a result of
these negotiations, a consensus has arrived. Therefore, according to Habermas,
decisions that will affect society in general are and should be made in this way.*
Transparency is an essential requirement in these decision-making processes. As
Sargin stated, according to Habermas, the public realm is also a political ground of

the public, which is constantly active in our social life.%

However, Habermas uses the concept of the public sphere to underline the bourgeois
model, emphasizing that it is constituted by equal and exclusive individuals who
negotiate general issues for the public good. In this respect, critical theorist Nancy

Fraser criticizes this definition of the public sphere for its distance from actual

57 Madanipour, Public and Private, 95.

%8 Jiirgen Habermas, The Structural Transformation of the Public Sphere, trans. Thomas Burger
(Cambridge: MIT Press, 1993): 89.

% Sargin, Kent ve Polytika, 13.
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democracy.®® Because in late capitalist societies, equal access to information and an

egalitarian dialogue between people of different social statuses is only an illusion.

As for Madanipour in this respect, the public realm is the scene of controversy,
constraining the state's power by enabling the development of a shared political
attitude.®! Yet, he also criticizes Habermas for his failure to appreciate the transfer
of the public realm from the monopoly of a chosen private group to the broader
society.®? In other words, the public realm is vital to a pluralistic democracy.
Therefore, it is necessary to identify the public realm with the pluralist democratic

city and its urban and social history.

In this regard, open public spaces of the city are material representations of the public
realm. As Lefebvre claims, ideologies aiming at permanence produce the space of
the social order that they want the continuity of by determining the boundaries of the
region they dominate.®® On the occasion of this theme of permanence, the production
of urban space becomes the essential practice of the production of social identity;
since societies perceive the space they produce as their own images. Nevertheless,
as Habermas argues, even if the implementer of the political public realm is the state
authority, it is not a part of it.>* However, the main difference that distinguishes
Lefebvre's argument from Habermas's in this discussion is that he refers to social
space as lived space and its production and reproduction instead of Habermas's
abstract and political realm of public debate. The following section discusses the

everyday face of the public realm in this respect.

80 Nancy Fraser, “Rethinking the Public Sphere: A Contribution to the Critique of Actually Existing
Democracy,” Social Text, no. 25/26 (1990): 63, https://doi.org/10.2307/466240.

61 Madanipour, Public and Private, 207.
52 Madanipour, 166.
83 efebvre, Production of Space, 44.

84 Habermas, Public Sphere, 49.
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2.1.2 Public Realm of Everyday Life Activities

According to Lefebvre, social space is a social construct. Thus, every society, and
therefore every mode of production, produces its own space.®® This is because the
social existence of the relations of production is dependent on their spatial existence,
and these relations can only come into existence by reflecting on and reproducing

the space.

Simple explanations disregard today’s cities' highly complex structures. According
to Lefebvre, the concept of urban space was much more than the physical. He
developed a spatial triad of interconnected spatial concepts to characterize the role
of space in society: Spatial practices, representations of space, and representational
space — also referred to as perceived, conceived, and lived spaces.®® Spatial practices
refer to the physical form of the space, which is perceived via senses. It defines the
strong link between the everyday routine and urban reality through the production of
the characteristic spaces of each social formation. Representations of space refer to
the theoretical or technical representations constructed by the government and
institutions, city planners, and architects. It is the space of architects and urbanists
who somehow determine the link between the lived and the designed.
Representational space is interrelated with perceived and conceived spaces, but it
depends more on symbolism, meaning, and lived experience. It is related to the
symbolic use of objects that occupy the physical space, depending on the latent social
situation. There is knowledge and ideology in conceived spaces, while social and
historical inputs are in lived spaces. While the social or lived space is heavily
connected to our condition and is more open-ended, perceived space and conceived

space tend to act in accordance with the status quo. Hence, the production of space

8 |efebvre, Production of Space, 31.

66 | efebvre, 33.
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is not a physical act alone; it is the exchange of perceived, conceived, and lived
spaces produced and reproduced through social, economic, and political processes.
Therefore, it is necessary to examine the representations of space in the historical

process and their role in space production.

Lefebvre has a critical standpoint on modern urban planning. He criticizes the
attempts of planners to map and deal with the urban problems having simplistic and
divided solutions, therefore failing to understand the greater complex entirety. It is
crucial for this thesis to comprehend his point of view on the failures of planners to
create “an urban reality for ‘users’ and not for capitalist speculators, builders, and
technicians,”®’ considering planning -being an instrument of the authority with the

contribution of the capital- seems to become up against a brick wall ever since.

Space, in this respect, is both the environment and the product of social processes at
the same time. The public realm's aforementioned publicness and commonality
features enable it to have a wide area related to urban life and everyday life, as well
as its relationship with democratic participation and political actions. Thus, when it
is associated with space, which is the subject of architecture, architectural history,
and architectural theories, the concept of the public realm is a realm that covers not

only political actions but also the routines and activities of everyday life.

The public realm of political actions and the public realm of everyday activities are
not two concepts that can be considered separately. In the case of space, both
situations can overlap and merge into each other. The simultaneous continuity, which
Madanipour states by not separating public and private realms, is also valid for

political actions and everyday activities.®® Urban space as the stage of political

57 Lefebvre, Writings on Cities, 168.
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actions is also a space of publicness as an integral part of the routines of everyday

urban life and belongs to all of us collectively.5°

Lefebvre does not mention the physical formation of the city in the "On Urban Form"
chapter of Writings on Cities.”® He also insists on not recognizing the concept of
I'espace physically. Instead, he describes “space” as an urban lifestyle, an urban
culture.”* According to him, cities are spaces of freedom. Cities are places of
intellectual production and always have been. They are places that produce
knowledge and ideas. This is a criticism against the city and the lifestyle brought by
capitalism with the city. The everyday life of the city and urbanity constitutes urban

culture and is a resistance to the lifestyle imposed by capitalism.

In order to see the concept of urban space within the concept of "space,” we need to
go down to the sources of everyday life. Therefore, examining intersections of social
life and space helps to understand the everyday face of public life. A pedestrian area
one passes through, a slope one climbs up and down, a tree one waits in the shade of
at the edge of a square, a house where one sits on the wall of its garden and take a
breather, all these places are part of one’s everyday life. While our actions and how
we use it shape space, space itself also shapes our actions and the way we use it.

Michel de Certeau, in this respect, explains that consumption as a way of using
products is, in fact, production in itself.”> He draws attention to the differences or
similarities between the first production of the image and the second production of

this production, hidden behind the usage processes.”® The practice of playing with

8 Giirallar, Kamu — Kamusal Alan, 53.
70 efebvre, Writings on Cities, 133-8.
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the discipline mechanism and trying to adapt this mechanism into individual use is
the creativity brought by everyday life. This is the cunning of consumers.’”* Usage as
a mode of production can only express itself through the art of using what is imposed
on it.”® Since this is an issue of using the imposed, the term consumption is replaced
with utilization within this study. For instance, the fact that a person who goes to
work every day on foot does not use a pedestrian overpass built by the municipality
at a critical point is an attitude of that person towards the overpass; or that some
young people spend time sitting on the steps of this overpass that is not used for the
purpose for which it was built, and adopting and appropriating it in this way is also

a matter of utilization, thus of everyday life.

De Certeau explains the phenomenon of utilization as everyday life with the
distinction between strategies and tactics. Strategies that assume the existence of
space with delineable boundaries as property shape the relations established by the
power within these boundaries with the set of outsiders. Property is the triumph of
place over time. In addition, the fact that this space can be shared at the urban scale
provides a panoptic view that enables the power to observe and control.”® Thus,

strategy is the manipulation of power.

Tactics, on the other hand, are calculated actions characterized by the absence of
property, and it uses the space of the others. Therefore, “it must play on and with a
terrain imposed on it and organized by the law of a foreign power.”’’” The lack of a

place provides mobility to the tactic. It is cunning, the art of the weak.’® Therefore,
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the tactic is a way of coping with the spatial structure that is dictated to them every
day by the arbiters and decision-makers of the city in the urban context; it is

resistance.

Space is a product of direction vectors, velocity quantities, and time variables.
Therefore, space consists of the intersection of mobile components.”® Space emerges
through the orientation, positioning, and temporalization of the activities and actions
contained in it and using it. “In short, space is practiced place. Thus, the street

geometrically defined by urban planning is transformed into space by walkers.””%

According to Sennett, when visiting an urban space for the first time, everything in
this space seems untouched and pure, as in the labyrinth example. One constructs a
familiarity as one experiences this space over and over again. Due to this familiarity,
one realizes a “spatial narrative.” Over time, one constructs the subdivisions of this
spatial narrative and how they are created by it, and one does this through
landmarks.®* A landmark can be a sculpture, a paving stone in different colors and

sizes, or an old building that continues its survival in an urban gentrification zone.

According to Jane Jacobs, landmarks are “prime orientation clues.”®? On the one
hand, they define diversity by being different from those around them; On the other
hand, they serve the eye by enabling functionally important urban parts to become
eyecatchers. Landmarks can help express clearly that a functionally important urban

space is also visually important.®
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Walter Benjamin tries to understand big cities' increasingly complex social and
spatial structure through the flaneur figure he borrowed from French poet Charles
Baudelaire.®* Flaneur recognizes herself through others by walking in the city. At
this point, Sennett underlines the distinction between wayfarer and wanderer. Rather
than the wayfarer who is purposive and committed, the wanderer has unexpected
adventures and experiences that may come her way.®® She belongs to nowhere and
tries to understand and fictionalize the urban setting by wandering around and adding
it into her own life. Thus, the flaneur is profoundly implicit in everyday life.

Public spaces and places are public since everyone can freely exist physically in
them. Although not always, people go to these places for the activities they host.%®
In the case of flaneur, everyday life becomes the activity itself. The spectators of a
street art event, those who increase the number of curious crowds during a press
release, street vendors fleeing from the police, those who use the vehicle road instead
of the overpass to cross the street, that is, those who change the structure of the city
instantly with the choices they make at various points of the urban setting with their

ordinary activities, inevitably become a part of daily life.®’

The urbanite becomes aware of the tactics of everyday life in public space and uses
them. Against the strategies organized on the urbanite in public space, everyday life

itself gains importance.® In this regard, open public spaces of the city adorned with

8"‘ Nur Altinyildiz Artun and Roysi Ojalvo, Arzu Mimarhigi: Mimarhig: Diisiinmek ve Diislemek
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various strategies shape and are shaped by the everyday tactics of the urbanites. A
public space, not only a built environment but also intertwined with social dynamics
and our personal or mass perceptions, must be in a condition to fulfill its assignment

to serve everyone.

2.2 Urbanity and Urban Form

Does anyone suppose that, in real life, answers to any of the great questions
that worry us today are going to come out of homogeneous settlements?5°

In this part of the discussion, the thesis explores socio-spatial ties broadly, and the
next part examines its spatial counterparts through open public spaces. It is a heavy
task to unearth the socio-spatial relationship between the urban setting and social
structure. As Goniil Tankut states, “the urban environment is human-made; but that
environment later recreates people, that is, reshapes them.”®® Thus, there is an

intimate interaction between humanity and the physical environment.

Sennett established a profound inquiry in his “Building and Dwelling: Ethics for the
City” in 2019 by setting up two concepts: ville and cizé. In his composition, ville
refers to the physical environment built by humans for humans, hosting human
activities, whereas cite refers to remaining in a place via claiming it. In this context,
he defines ville as built space and cizé as lived space.®* Ville is building, cité is

dwelling.

8 Jacobs, Death and Life, 448.
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Can ville change the cité? Can ville change the social attitude? Starting with these
questions, Sennett examines the relationship between ville and cité, citing the open
form discussion he credits to Jane Jacobs. In this framework, the urban setting is the
social infrastructure. The urban form needs to be open to outside influences and
interactions rather than self-contained. Urbanists and urbanites should be critical of

the physical urban space created and how they live in it.%?

This is a critique of rigidity and precision in an urban design created with new
technologies and government leadership, “the overdetermination of both the city’s
visual forms and its social functions.”®® In contrast to this rigidity and precision,

Sennett advocates an informal, loosened open city.

Sennett explains the principles of the open system as the porosity of territory,
incomplete form, and nonlinear development.®* Since porosity is a peripheral matter,
edges need to be porous to be permeable. At the same time, the difference between
border and boundary becomes important for the edge.*>> A boundary is a zone or line
that only delimits a privatized region, while a border is a space that provides the
interaction between differentiated terrains. The border is essential for open systems
in cities.

It is important for the utilizers in terms of user preferences that the architecture and
urban design do not produce an end-product. To cite Lefebvre, incomplete form is
representational space’s triumph over representations of space.

Nonlinear development is proof of incomplete form. Jan Gehl argues that the

physical environment, namely the open public space, influences the social situation
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because it creates a physical framework for contact.®® Architecture literally has a
vital role in this regard; it makes or breaks. As physical structures, projects visually
and functionally reflect the social structure, that is, the processes. The visual defines
the spatial organization, and the function defines the whole and hierarchy of spatial
relationships.®” Nonlinear development shall perceive projects as processes and
prioritize adaptiveness. Jacobs also criticizes the concept of the project for being top-
down. She refers to “reweaving projects” to put the project in context after its

completion.®®

In the framework of this discussion, time plays an essential role as well as space.
Urban growth is not a phenomenon that can be expected to happen only by replacing
the existing one. Sennet states that the lifespan of buildings is between thirty-five

and forty years in Manhattan.*®

Destroying and rebuilding is not a sustainable form of renewal. It is against vitality
and removes a potential temporospatial bond. Architecturally and socially, bonds of
community are formed and settled over time, not with the line drawings of the
planner. The social environment needs space to evolve and time to bond.'® “Time
breeds attachment to place.”®* A good city is designed and developed into a

successful urban place over a long period of time.
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Dwelling marks form, as in the imperfections of the surface of the used.'%?
Architecture demands the guarantee of permanentness. However, everyday life can
be associated with the spatial via distortions; it is in the place's vitality, tangibleness,

unsettling, and uncanny.%

John Montgomery explains urbanity as good city form, activity, street life, and urban
culture. These are also characteristics of urban quality.’®* Successful urban spaces
host an underlying dynamic of activity as well as the physical urban settings. 1% In
this context, placemaking is not only the production of space but also the production

of the space of activities and events.

Places are constructed and experienced as material environmental artifacts and
interrelated systems of social relations. The dialectical interaction over these
varieties of social processes is multifaceted and confounding. David Harvey argues
that:
It is precisely the way in which all of these moments are caught up in the
common flow of the social process that in the end determines the conflictual

(and oftentimes internally contradictory) processes of place construction,
sustenance, and deconstruction.1%

In her influential work “The Life and Death of Great American Cities,” Jacobs
discusses how the disciplines involved in building and rebuilding our cities must
perceive them. With their potential political powers and financial concerns,

architecture and planning determine how cities materialize. Steps taken in urban
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planning without understanding how cities actually work lead to, in Jacob’s words,

“the sacking of cities.”%’

Jacobs focuses specifically on the inner regions and urban centers of big cities, as
she states these are the most avoided problem areas in planning theory.'® In this
respect, Jan Gehl argues that the possibility of seeing, hearing, and meeting other
people may be one of the most important influences for urban centers and pedestrian
streets to become actual centers of use, users, and activities.'® Services, department
stores, and bazaars can find a large number of customers only in the city center. Thus,
they can only accommodate in the center. These institutions and services greatly
influence the formation of urban centers by being concentrated in a limited area and
having the highest accessibility.

It is urban, public, and everyday life at stake, presupposing a life in an environment
necessitates vitality as a matter of course. Jacobs explains the relationship between
urban form and activities through vitality, which is the primary condition for
urbanity. According to Jacobs, “diversity is natural to big cities.”**° To understand
cities, one should focus not on separate uses' but mainly on combinations or mixtures
of uses and activities. “Mixture of uses need enormous diversity of ingredients.”!!

The facts that cities can provide commercial choices and cultural interest against

monotony are diversity, convenience, interest, and vitality. In this respect, Roger
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Trancik argues that the essence of urban space, which he defines as "messy vitality,"

is physically and socially diverse.!?

Jacobs refers to four conditions to generate diversity.!* First of all, a large number
of primary uses are required so that different people are on the street for various
reasons at different times. Second, urban blocks need to be small enough to have
many streets and corners to allow interaction and encounter. Third, buildings of
different ages and conditions should be together so that economic diversity can find

a place for itself. Last but not least diversity generator is human density.

In cities, mixed primary use redresses the time balance among users. It allows others,
as well as working individuals, to use this place, especially outside of business hours
and on weekends. Jacobs lists the primary uses, which she identifies as anchorages,
offices, factories, dwellings, entertainment, education, recreation, museums,
libraries, and galleries. These spaces, which establish strong relationships in the
rhythm of everyday life, also contribute to the addition of secondary diversity to the
urban space. Secondary diversity is the initiative that grows through primary use and
serves the people there for primary uses. Mixed primary use is possible if secondary
diversity works well enough.

The coexistence of many interlocking activities does not create an environment of
chaos; on the contrary, it is a very complex and intricate order.!'* However, this
should not be mistaken with zoning as “islanding off.” Integration is not a collection
of different programs such as zoning on paper, but a small-scale integration of people

and activities living in different places and working in different jobs, using the same
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public space, and interacting in everyday life.*'® On the contrary, segregation is the
isolation of a particular group of people, a particular social group or age group, from
other areas for the sake of mono-functionality. Gehl describes segregation as a one-

sided and overspecialized environment.*16

Small urban blocks provide new and various alternative routes to choose from. Urban
space would “literally have opened up to people” by small urban blocks.!*” Urban
spaces interact more with each other, and the urban network becomes stronger.
Interruption of long streets and irregular articulation increases the intimacy.*® This
interruption creates “friendly and comprehensible districts,” but of course, if there is
no visual story of street intensity and detail, these interruptions on the street have no

meaning.

Jacobs defines aged buildings as “plain, ordinary, low-value old buildings, including
some rundown old buildings.”*!® If an urban area consists of only new buildings,
only enterprises that can afford the high costs of these new buildings can be
accommodated there. In this context, the timescale is measured in decades and
generations. The new buildings of today will be the old ones of the future. The
skillful conversion of old units to a different use is a prime example. This
transformation takes place only in lively urban spaces that can meet human demands.
According to Cana Bilsel, the subtle coexistence and dialogue of the old and the new

enrich the identity of cities.'?
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Concentration or high density of people is the direct relationship between density
and vitality. The increase in population and building density brings along the activity
density. Dense and diverse concentration contributes to decent development and
revitalization of city life.'?! The intense coexistence of many people with different
tastes and desires in cities and especially in city centers generates diversity.?? Within
this framework, diversity is a self-reinforcing phenomenon. Gehl also refers to life
between buildings as a self-reinforcing process. The stimulation of participation and
monitoring enhances activity. “Something happens because something happens.

nothing happens because nothing happens.”%3

Urban life and urbanity can only be mentioned if all four of these diversity generators
can find a place in the city at the same time. Jacobs makes this reading specifically
on city centers since city centers become centers in the first place because they fulfill
all four requirements.*?* City diversity is possible through the combination of mixed
primary uses, frequent streets, a mixture of building ages, and a dense concentration

of users.1®

A thriving urban setting creates the transaction base for vitality and diversity,
therefore activity. As Montgomery states, “without activity, there can be no
urbanity.”*?® Small-scale business networks that can interact not only with customers
but also with each other, produce and offer different consumer goods, and create and

enrich a fine-grain city economy. These places of small-scale businesses complex in
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variety need a transaction base for social and cultural transition and economic
activities. This base, which cities already offer, needs to be complex and multi-

layered.1?’

According to Montgomery, the public realm consists of streets, squares, urban
spaces, and associated semi-public spaces. Besides the cafes, pubs, and restaurants
that overflow into the street, promenading on the street strengthens the activity,
enabling urban spaces to become insight transitional zones. “Successful urban places

tend to have a more active (and certainly recognizable) public realm.”*?

Montgomery argues that urban quality goes beyond the physical.?® The place has
social, psychological, and cultural dimensions. Cana Bilsel emphasizes the
importance of the concept of “urban architecture,” which cares about the existing
texture of the city and the everyday practices of the people living in the city.t*
“Urban architecture” is not the autonomous field of architecture. It is a research area
that covers the formation of urban space as well as the relations between social

practices.!3!

At this point, urban identity debates also gain importance; because urban identity is

determined not only by the physical structure of the city but also by the social
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lifestyles in the city.3? Kevin Lynch explains the three dimensions that make up the

environmental image and coexist as identity, structure, and meaning.'%

Identity, associated with uniqueness and singularity, is related to identification,
separation from others, and acceptance as a being. The structure is the spatial or
textural relationship that an object establishes with the observer and other objects.
Lynch argues that the environmental image should allow the individual to question
and organize reality with its open-endedness.*®* The image should leave gaps for the
individual that one can fill. In other words, the incomplete metaspatial urban form is

at the heart of the discussion.

Lynch encounters the normative theories of those who see the city as a model of the
cosmos, as a machine, and as a living organism. He has found the lack of
adequateness in these theories since they promote how the city is working, not how
it should be. Then he executes his counterargument for a good city form concerning
the psychology of place, including vitality, sense, fit, access, and control. “Vitality”
in the sense of public health and balance of nature; “sense” in the sense of clarity and
mental coherence; access in the sense of social, locational, informational, nutritional,
sustainable, convenient, and equal accessibility; and control in the sense of the right
to have a reasonable saying in public matters.’®® On the other hand, “fit” is the
concept which Montgomery builds up his discussion about the successful urban

place around.*®
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Montgomery argues that the foundation of urban space that can stimulate activity
should be laid over “fit.”**’ Edward Relph advocates "designs that fit local
situations,” expressing that we cannot approach experience and meaning as design
parameters.t*® With complexity, a sheer number of pedestrian movements, diversity
of primary uses, a fine-grained economy, an active street life, variety in opening
hours, presence of people attractors, legibility, imageability, and knowledgeability,
the fit, thus successful urban space, is achieved.® However, overachieved fit can
disrupt the everyday flow of life. Fit should allow the organic growth of the city and

everyday life activities to take shape, and therefore shape the space.

Montgomery refers to the twelve physical conditions for making a city, in other
words, twelve requirements for urbanity: Development of intensity, mixed-use, fine
grain, adaptability, human scale, city blocks and permeability, streets for contact,
visibility, and horizontal grain, public realm, movement, green space and water

space, landmarks, and architectural style as image. 4

High-density plot coverage and buildings at different scales are required for
development intensity. Mixed-use, as Jacobs advocates, provides public space
utilization in different sizes and times, thanks to a large number of uses and
secondary activities (secondary diversity) they attract. The occupancies of mixed-
uses not only in a single urban block and horizontally but also in many urban blocks

and vertically is a fundamental urbanity generator.

As stated earlier, small businesses of various numbers and proportions are essential

for providing fine grain. The ratio of these small businesses should be higher than
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the large businesses that cause unfair competition. Montgomery argues that this ratio
must be in balance for vitality.'*! Regarding adaptability, he points to a simple but
important fact, that is, “the life of streets and urban areas is longer than the life of
individuals buildings, while the life of buildings is longer than the life of their

original function.”#2

Less than ten minutes of walkable and abundant intersections are required for a
successful urban place to operate at several scales. Gehl argues that for different
activities to relate to each other on the same level, they must be at a distance of
between twenty and one hundred meters, depending on what is to be seen and how
much movement the urban space permits.1*3 In this respect, as Jacobs stated, small
urban blocks increase permeability and create street life by providing more streets

and corners. Thus, a permeable grain is vital for urbanity.

Streets have a primary role in forming public social life and, therefore, urban culture
by providing contact, visibility, and horizontal grain. Montgomery argues that
streets, which Jacobs emphatically refers to as sidewalks, should not be confused
with roads.'* A strong network of streets provokes the zoning of active frontages.
The public realm, which is contiguous to and interconnected to the streets, is a space
system. As stated earlier, the public realm consists of squares, meeting places, and
promenading routes.*> On the other hand, the ideal urban movement is the whole of
mobility. Different modes of transportation coexist by accepting each other and do

not allow vehicle domination.
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As a provider of views and landscape images, green and water spaces are recreational
attractors. Individuals eat in these places, watch concerts or different performances,
and participate in cultural events. But of course, these spaces should also be part of
the public realm and interconnected with other public spaces. Landmarks, the spatial
narrative of fldneur, are also meeting places and smaller-scale signatures for the

citizens.

According to Montgomery, urban space and urban design are not in concern of
architectural style. What is in question is designing urban form as a diversity, vitality,
and activity generator. In this respect, the urban architecture and urban identity
mentioned earlier should be perceived and realized by urbanists in accordance with
the place. These twelve principles must reinforce each other. As Montgomery

declares, “that is the way cities grow.”46

In addition to the macroform, spatial structure, architectural elements, quality of
construction, open public spaces, and vegetation of a city, the city's social structure,
economy, management style, and cultural characteristics of the society shape the
urban identity.*” Therefore, urban identity contains tangible and intangible qualities
together, and it is inevitable that this togetherness constantly affects and transforms
each other. Buildings are not isolated units in the city. They continuously affect the
urbanites and their users in terms of their forms and uses. That is why they are
mentally, physically, and spatially connected to the other structures, buildings, and
urban settings around them. They are in interaction with their environment.
However, properly defined outdoor spaces are as necessary as fitting buildings.
Urban design should appreciate the outdoor spaces as space sequences, not as

isolated singular spaces. Individual buildings should be integrated and intertwined
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with the public space.'*® The relationship between urbanity and urban form is both

the cause and the result of these interactions and transformations.

2.3 Open Public Spaces as Nodes of Urban Activity

Throughout history, intellectual and social developments have taken place in the
open public space of the city, where different cultures and ideas come together. Open
public spaces, which are areas of communication and sharing that can be accessed
by diverse perspectives, provide anonymity with their openness to everyone.® The
public realm, as an abstract concept, has a direct relationship with open public

spaces.

Open public spaces cover and coincide with functional and symbolic purposes
almost always and everywhere, beyond the control of an individual or a particular
group. They are spaces for multi-purposefulness and accessibility. Madanipour
defines open public spaces as places that can be used and shared by every segment
of society, encompassing the entire community, and provided and managed by public
authorities.’™ Therefore, the city is the stage for public life, where symbols are

presented and exchanged.'®!

In addition to symbols, actions that have a longer life than spaces they take place are
also phenomena that attribute symbolic meaning to spaces.'®> The symbolic meaning

of space develops through actions with repeated use. The symbolic value created by
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the urbanist or the architect is made meaningful by everyday life through the use of

space.

Open public spaces of cities are places for practicing the city and participating in its
life. They are spaces of actions and activities where individuals come together
unimpededly. Cana Bilsel argues that with the disappearance of public spaces, the

basis for the existence of public life will disappear.>

The urban space has been decapitalized and disjointed by means of technological
advances throughout the last century. Large-scale developers and foreign investors
are replacing the emotional connections to open public spaces with financial
interests. Rather than a multidimensional and open-ended unit of social life, public
space is instrumentally being utilized to accomplish a specific objective.’® This
crooked instrumentalization of the so-called public spaces by the agents of influence
introduced us to the concepts such as “lost space.”*>® Related to this discussion,
David Harvey puts forward the example of Times Square:
Its rise coincided with an extraordinary boom in real-estate speculation, the
coming of mass-transit systems which changed the whole nature of space-
relations between people within the city (subway came to Times Square in
1901), the maturing of new systems of international and national
communication (the radio in particular), of information and money flow, of

commercialism and the marketing of fashion and entertainment as mass
consumption goods.*°®
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155 Roger Trancik describes lost space as undefined and amorphous leftover areas between tall
buildings. Highway sides or industrial and military areas relocated to the suburb are lost spaces as

they are no man's land. See: Trancik, Finding Lost Space, 3.

16 Harvey, Justice, Nature, 317.
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Harvey agrees to refer to this process as “a phase of rapid time-space compression”;
that this process caused New Yorkers to lose their sense of identity and kept them
“on the run.” But just as in this case, the community is not shaped by personal
interaction; on the contrary, it was tried to be established by “the community of

money and the commodification of everything.”*®’

In addition, Harvey argues that the representational and symbolic realms and the
material activities give rise to political mobilization through processes of place
production:
There is, then, a politics to place construction ranging dialectically across
material, representational, and symbolic activities which find their hallmark

in the way in which individuals invest in places and thereby empower
themselves collectively by virtue of that investment.t®

In a world where the major aspects of the urban political economy have become
consumerism and tourism, the status of urban life and the city itself becomes a
commodity. The contemporary urban experience is surrounded by the postmodernist
desire for empowering the development of market specialties (consumer habits and
cultural forms) with a delusion of freedom that needs you to have money.**® The
fallacy is observable via the relentlessly ongoing construction of shopping malls or

so-called mix-used building complex projects.

The patterns of human socialization are depressed by the neoliberal ethic of intense
individualism and political retreat from collective action since the main objective of

this neoliberal assault is to prevent the public share from expanding.*®° The outcomes

157 Harvey, 317.
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160 Harvey, Justice, Nature, 323.
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are permanently carved on the spatiality of our urban setting, which progressively
comprises fortified fragments, gated communities, and privatized public spaces kept
under nonstop surveillance. Ideals of urban identity, threatened by the despair of

neoliberal ethic long since, are becoming much more exhausting to maintain.6!

The absence of everyday life, or in Oldenburg’s words, “an informal public life,”
debars urbanites from those means of relieving stress. Oldenburg, in all reason,
argues that “the means of relieving stress can just easily be built into an urban
environment as those features which produce stress.”'%? In addition to this absence
of informal public life, living becomes more expensive. Where the urban settings
and services are not commonly distributed, they become the commodities of

consumption and private ownership.

In fact, it is thanks to the public spaces as the spaces of urban culture that cities define
an area of freedom. In this context, urbanity is urban culture and the social, cultural,
economic, and political freedom provided by the city. The open spaces of the city

are public and open everywhere.

As in the example of the Greek agora, the political, cultural, and economic activities
of the city are deeply blended into the public spaces in the city centers. Be that as it
may, these spaces have started to be proliferated and specialized as the cities keep
developing and the practices turned out to be increasingly complex. The attitudes to
the public space likewise changed.®3

Before the end of the eighteenth century, public space was constructed as an
honorific place praising the ruler's power. Due to the political revolutions of the
eighteenth and nineteenth centuries, this ritualistic assignment of city space has been

161 Harvey, The Right to The City, 32.
162 Oldenburg, The Problem of Place, 143.

163 Madanipour, Public and Private, 207.

46



transformed into the just and open public realm. The content of the public space was
stretched out to involve public discussions, and social occasions resulted in the
connection between the public authority and norms and regulations. Public space

turned into an ideal of the “rational bourgeois public sphere.””1%4

As the working class upraised throughout the nineteenth century, the public realm
was reanalyzed in terms of the rich and the poor. Boyer argues that; since the
reasonable needs of the poor were now come across with the unreasonable
suppressions, the reason could no longer validate the bourgeois public realm, and its
meaning started to disappear.®®> Once more, meanings were reassigning to concepts.
Public stand a negative meaning: It was associated with “unruly bureaucracies,
corrupt officials, inefficient management, regulatory impositions, and burdensome
taxations.”'% In the meantime, the meaning of “private” has been restored: It recalled

the freedom of the market and the opportunity for decision.

The importance given to public spaces by the state and the private sector increases
as industrial cities mostly turn to the service sector. While the government makes
tourism-oriented initiatives in the decayed city centers, the entrepreneurs who own a
business there want to make their places and environments safe and attractive.
However, large-scale interventions by the private sector in public spaces create
imbalances in the development and management of these areas. This imbalance

reveals itself as the privatization of public space.®’

As a result of hazardous privatization, the significance of private space averted that

of public places. The publicness of the gentrified city has been divided into

164 Christine M. Boyer, The City of Collective Memory: Its Historical Imagery and Architectural
Entertainments (Cambridge: MIT Press, 1996), 7.

185 Boyer, 8.
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marginalized groups, a significant number of whom have no voice or representation
in the public spaces. According to Boyer in this respect:
The public realm of the City of Collective Memory should entail a continuous
urban topography, a spatial structure that covers both rich and poor places,
honorific and humble monuments, permanent and ephemeral forms, and

should include places for public assemblage and public debate, as well as
private memory walks and personal retreats. %

In this respect, Madanipour argues that human subjectivity is situated at the crossing
point of biological and social powers. It is constantly changing them and being
molded by them instead of a separated and disjoined private realm.'®® Therefore, the
body's internal private space and the world's public spaces are interpenetrating and

interdependent.’°

Throughout history, public spaces have been at the center of the social life of cities.
However, the despatialization of public spaces comes into question due to social
segregation through privatization of public space, population growth, and
technological developments. Still, the public space can again have an essential role
in urban life.}’* Even if this does not entirely reverse the despatialization process, it
can orient it by considering urban and public values since it can create inclusive

nodes and spaces for social cohesion.

The city as a public place has a vital aspect as a place of communication, act, and
common interest of the members, to strengthen the publicness of space. The contrary

is nothing but inaccessible, closed, and unjust so-called public spaces where the

168 Boyer, City of Collective Memory, 9.
169 Madanipour, Public and Private, 201.
170 Madanipour, 204.

111 Madanipour, 200.
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comfort and joy of living among a diverse range of public settings, activities, and

people diminishes capitalistically.

It has been stated many times by those concerned that the modern movement literally
emptied the streets and squares of the city. Jacobs, in this regard, criticizes
architectural movements of Radiant City, Garden City, and City Beautiful, which
have left their significant mark at the urban scale, for having principles and design
decisions that move away from the street and urban vitality. She claims that the
pioneers of the modern movement in architecture, which she describes as
“Decentrists” and equates as the “Radiant Garden City Beautiful,” propose to
alleviate the troubles of congested cities, attract residents to a new life in lower
density edges, and suburbs, and thus thin the crowded urban core, by using regional
planning as a tool. She highlights the anti-urban prejudices of the modern movement,
particularly the common sense that communities should be independent units, that
mixed land use creates a chaotic, unpredictable, and unfavorable environment, that
the street is a poor place for human interaction, that houses should be turned into
sheltered green areas away from the streets, that superblocks encouraged by main
roads are superior to small intersecting blocks, that essential details should be
dictated by a permanent plan rather than one shaped by an organic dynamism, and
that this population density needs to be discouraged or at least disguised to create a
sense of isolation.!”? In fact, these discredited features constitute the essence of the

city as a whole and its vitality.

As Bilsel states, Lefebvre expresses the concept of urbanité (urbanity) as the public

space of the city, which is created and shared by the citizens with all its diversity.”

172 Jacobs, Death and Life, 20-5.

18 F. Cana Bilsel, “Yeni Diinya Diizeninde Coziinen Kentler ve Kamusal Alan: Istanbul’da
Merkezka¢ Kentsel Dinamikler ve Kamusal Mekan Uzerine Gozlemler,” Kendine Ait Bir Oda,
August 1, 2009, accessed June 12, 2021. https://kendineaitbiroda.wordpress.com/2009/08/01/yeni-
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Lefebvre associates the concept of urbanity with the phenomenon of centrality and
argues that the rationale of the existence of cities stems from their being the center.1’
As Madanipour points out, public spaces, which have been commercial, religious,
social, and display spaces since ancient times, form the core of cities.1’

Urban centers have the power of attraction to hold the public spaces of the city
together. The integrity of the city can be disintegrated by the separation of social
groups in space.’® In this respect, centers are urban spaces that have the potential to

bring together fragmented cities and socio-spatially separated societies.

Open public spaces of urban centers are accessible and inclusive for people from all
walks of life to meet and come together. Urban centers, where all main arteries and
public transportation lines meet, maintain their central position within the entire city.
Open public spaces such as city squares, boulevards, parks, cultural buildings, and
other meeting places are also located within the urban texture of city centers.’” They
are gathering places. Individuals from different social groups and cultures come
together and communicate in urban centers. With these advantages of being together,

city centers are critical public spaces for the city and urban life.

Akgura argues that “the advantages of being together” establish centers in cities, just
as they create cities as nodal points where activities are concentrated at the country
or regional scale. Thus, the most crucial element in understanding a city is its center

or centers.1’®
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In this respect, Jan Gehl focuses on the concept of “life between buildings,” which
gives its name to his book, as the relationship between the physical environment and
outdoor activities.1”® As an actor that shapes everyday life, the physical environment

ensures the diversification and differentiation of activities.&

Gehl identifies three types of activity in an urban context: Necessary, optional, and
social activities.®! Necessary activities are everyday tasks and errands that happen
under almost all conditions. Participants of necessary activities, which are little
affected by the physical environment, have almost no choice. On the other hand,
optional activities take place only under favorable exterior conditions. Optional
activities occur only “if there is a wish to do so and if time and place make it
possible.”*82 They depend on the physical environment or weather conditions. If the
physical environment is unfavorable, only necessary activities take place; if not,
optional activities follow. Moreover, necessary activities take longer as urban
settings are favorable. In other words, a successful and harmonious urban

environment increases the probability of activities.

Activities that require the presence of other individuals in public spaces are social
activities. The opportunities offered by the urban environment to necessary and
optional activities indirectly support or hinder social activities. Thus, these three

types of activities are interrelated and interwoven.'83

179 Gehl, Life Between Buildings, 53.
180 Gehl, 9.
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Gehl describes life between buildings, and the need for contact, as “to be among, to
see, to hear, to experience other people functioning in various situations.”'8 For this
reason, there is a relatively passive contact in city streets and city centers. A person
is not really acquainted with many people he has seen and heard. However, even this
passive contact is “very appealing.” The physical environment does affect this
communication, even if not directly: “The presence of other people, activities,
events, inspiration and stimulation comprise one of the most important qualities of

public spaces altogether.”!8

This relatively low-intensity passive contact carries great social potentials: A
possible starting point for contact at other levels, a possibility for maintaining already
established contacts, a source of information about the social world outside, and a
source of inspiration, an offer of stimulating experience.*® For all this to happen, the

first prerequisite is to be in the same place.

Latter comes activities. As Gehl declares, “the opportunity to see, hear, and meet
others can also be shown to be one of the most important attractions in city centers
and on pedestrian streets.”’8” Life between buildings, i.e., activities between
buildings, is the primary attraction. People are attracted to other people to watch and
maybe participate in activities. Activities and the life between buildings are more
important and more relevant than the buildings themselves.'® The living city is “easy

and inviting to use outdoor spaces.”*®® Therefore, life between buildings “is a product
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of number and duration of the individual events” and “a question of duration of stays

outdoors.”1%0

Public spaces can be sites designed and built as projects, except for state-associated
public buildings. They may be spaces that become public in the hands of capital,
such as malls, where public access is possible. They may be specifically designed or
designated for a particular use or activity, such as a library, museum, or public beach.
These functions may also be intertwined. For instance, the structure and land of a
hippodrome can be utilized for national rituals from time to time. They may also be
designed as multi-purpose or mix-purpose for different times of the day, week,
month, or year. According to Madanipour, the distinction here depends on the state
of the space hosting the activity between flexibility and strict control.*®* However,
besides all these, streets, squares, and pedestrian areas as customized networks are
the open public spaces of the city that host everyday life activities in their most

everyday form.

Although activity spaces can somehow replace public spaces like the
abovementioned examples, Gehl argues that there is still a need and demand for open
public spaces such as bike lanes, better playgrounds, or pedestrian streets.'®?
However, there is a social and recreational urban life apart from commercial activity,
consisting of streets and everyday activities. If they are of good quality to be used,
public spaces are also used more in residential areas. “The public spaces are needed.
the need for spaces of all types and sizes is obvious — from the little residential street
to the city square.”%

190 Gehl, 77.
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Everyday life, everyday situations that take place every day, constitute the context
of the research, and it needs desirable conditions for necessary, optional, and social
activities. These are modest but valuable requests to move around comfortably and
idle safely, enjoy places, buildings, city life, and meet and get together with people.
As Gehl states, if external factors are not provided for walking around the city,
stopping somewhere, sitting, and spending time, and physical, psychological, and
social advantages are not recognized, there will be no room for optional, recreational,

and social activities.1%

2.3.1 Streets

In the entire history of human settlement, streets and squares have been the
basic elements around which all cities were organized [...] streets and
squares constitute the very essence of the phenomenon “city.”1%

Nothing in the urban air, urban life, in short, the urban context, can be considered
independent of human beings. All in all, every natural or artificial formation we see
in the urban context has been built or rebuilt by and for the people. The city's open
public spaces, where everyday life thrives and activities take place, are the producers
of this existing urban culture. “The death of the city,” argued by Jane Jacobs, is the
destruction of this urban texture and the disappearance of the urban life
consequently. This danger, which threatens urban social and cultural values and how
we live in cities, is still valid in the context of Turkey today for that strategically
critical urban spaces are geopolitically occupied by law enforcement, that the efforts
of the people to form public opinion and to have their voice heard on public issues

were violently suppressed, that open public spaces are not given due importance,

194 Gehl, 171.

19 Gehl, 89.
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value, and maintenance, and that open public spaces themselves are turned into a

propaganda tool in the hands of an oppressive regime.

Addressing the street with a psychological and behavioral approach, Adnan Barlas
states that the definition of the street as "a paved surface surrounded by buildings on
both sides" is a definition devoid of its semantic features.’®® This definition of the
street ignores the structure that determines it formally and conceptually and the
street's functions in the historical process. However, not every paved surface
surrounded by buildings on both sides is a street, for buildings cannot be considered
separately from the surface they define. These paved surfaces are connected to other

spaces via transitional and in-between spaces.

Moreover, every urban space is actually located in a public-private spectrum. The
accessibility of the urbanites and the commonality of the space determine its position
on the spectrum. The individuality in the city constantly changes the urban and social
setting and is shaped by them.'®” That is why the public and private realms are
interdependent. This interdependency creates an ambiguous boundary between the
two realms.%® It also reveals spatial concepts such as semi-public and semi-private

that can be socially and economically customized in terms of utilization.

In this regard, the extensive gardens of the residences opening directly to the street
can be described as semi-private spaces, or the spaces of the private sector opening
directly to the street can be described as semi-public spaces. The publicness scales
of the mentioned spaces are determined according to the level of relationship they

establish with the street, for the streets of a city are the ultimate public spaces. The

1% The street, which is associated with social acceptance and socialization through individualization
rituals due to its publicness, symbolizes an archetypal path between birth and death, as in Asik
Veysel Satiroglu's poem Uzun Ince Bir Yoldayim (I'm on a Long Narrow Path). See: M. Adnan
Barlas, Kentsel Torenler, Kentsel Sokaklar (Ankara: METU Faculty of Architecture, 2014), 54-76.
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198 Madanipour, 204.

55



street itself is the open public space that embodies the exorbitant accessibility and

commonality, i.e., the publicness and thus the potential of publicness.

Movement is inherently indispensable for urban life. As Trancik states, “movement
is the essence” of streets.*®® However, it is possible to observe that the streets and so-
called squares of big cities, which are occupied by vehicles due to almost entirely
transit-oriented urban policies, are occupied by pedestrians and scenes of various
activities even when they are closed to traffic temporarily. This is because the streets
of a city serve many purposes other than carrying pedestrians or vehicles.?®
According to Trancik, we are so obsessed with the movement that is indispensable
for urban life, we have forgotten the true purpose of the streets: “Reality of mix-

use.”?!

When Jacobs argues about streets, she explicitly refers to sidewalks since they are
the actual pedestrian parts of the modern street.?? Urban grounds without human
scale, walkability, and pedestrian movement are not actual streets as open public
spaces; they are roads. Pedestrian movement is the essence of street life to blossom
forth recreational, social, cultural, or commercial activities. As Gehl argues,
sidewalks are the very reason for creating sidewalk cafes.?%®

Jacobs regards the uses of streets as safety, contact, assimilating children, and cross-
use. First, in terms of safety, cities are massive, dense, and full of strangers. One

encounters more strangers than acquaintances in a big city. As Jacobs states, “cities

19 Trancik, Finding Lost Space, 70.
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are, by definition, full of strangers.”?®* According to her, public peace, in other
words, sidewalk and street peace, is provided by an intricate safety network, in which
individuals unconsciously volunteer. “No amount of police can enforce civilization

where the normal, casual enforcement of it has broken down.””?%

A fearful street is underused and becomes more unsafe the less it is used. Therefore,
a well-used street tends to be safe.2%® Gehl also discusses the public-private spectrum
through territories, security, and the sense of belonging.?%’ The aforementioned semi-

public and semi-private spaces are the mediators of public peace.

However, one cannot simply force people to use or watch the street. People must be
on the street, use it and enjoy it. For instance, businesses operating in the evening or
night in urban spaces can provide security and reason to use sidewalks. The street
offers variety while creating a route from point A to point B. Businesses also want
their customers to feel safe since they don't like their business to break down.
Moreover, the activity that people bring out for errands, food, or drink is an attraction
to others.?%® In short, publicness as an attraction mediately provides street safety

through “do-it-yourself surveillance.”?%

Secondly, the street is a place of public contact as a network of public respect and
trust. Streets provide a modest contact by bringing together people who do not know

each other and do not care about getting to know each other intimately.?%° The thesis
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mentioned this modest contact and its potentials in the previous subchapter. The trust
of the street, built over time and with various small public contacts, directly impacts

people's public identity and the network of public respect.?!!

However, the buildings rising with the modern movement are out of touch with the
street. According to Trancik, “activities on the streets [...] have little to do with the
functions of high-rises above.”?'? The modern city pushes the individual away from
the street, where she can socially engage with the city and its inhabitants and compels
her to create a social life in her private and controllable individual space.?'®
Therefore, the street culture as manners and rules disappears, how we use the street

changes.

Mentioning to sensory apparatus of people perceptually and behaviorally, Gehl
emphasizes the importance of knowing how and where our senses are processed.
Since the horizontal viewing angle of the human eye is wider than the vertical, the
human scale defines the street depending on the sense of sight. Streets are places for
human contact and experiencing the outside world.?* Emphasizing the importance
of distance when it comes to the human scale, Gehl cites the notions of human
relationships such as "close friendship” and ‘“keeping one’s distance from
somebody.”?'® Near is related to detail, far is related to distance. While a short

distance refers to narrow streets, close people, nearby buildings, details, warmth,
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intimacy, and meaningful social information at urban and architectural scales, far

distance is isolation, cold and impersonal.?%

In addition to the distance, a reasonable amount of time to see and process is essential
for the time to experience. Time is a matter of motion and speed. In this respect, Gehl
compares the pedestrian city and the vehicle city.?!’ For a simple example, while the
signs are enormous in the vehicle city, the opposite is the case in the pedestrian city.

Gehl asserts that “life takes place on foot.”?!® Walls, long distances, high speeds,
multiple levels, and orientation away from others are related to isolation, while no
walls (or permeable walls), short distances, low speeds, one level, and orientation
toward others are related to contact. Therefore, a lively street is a question of lengthy
stays and slow traffic.*® Moreover, the concept of the use of the street describes
activities in open public spaces.??° As a primary venue for face-to-face relationships,

a street is a communication tool in this respect.??:

Barlas associates the street activities with the “transition™ feature of the street and
the communication with the “nodosity” feature.??? However, not every street
intersection or square defines a nodosity. The nodosity of a street is not related to its
physical form but to its qualities that make it a "place.” As Christian Norberg-Schulz

argues, place means more than location.??® Edward Relph establishes this distinction
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of place in contrast to placelessness. According to this view, whereas place
connotates variety and meaning, placelessness is constructed through similarities.?*
Place, being in the center of direct experience, consists of real objects and real
activities. Through intense experiences, one can relate to a place as a whole entity,

regardless of scale. Relph describes this relationship as “insideness.”

Thus, the insideness of a place is internalized through activities and coexistence with
others. Coexistence, involvement, and allowance provided through these activities
are public notions. Moreover, the particularity of a place is what offers a background
for everyday acts and occurrences.?® Therefore, everyday activities in the street and
the relationship between these activities and urban space establish and develop its

nodosity.

Last but not least, concerning manners and rules and safety, streets have the feature
for assimilating children. For one thing, underused streets are also unsafe for
children.??® A safe street invites children to go out and use it. Furthermore, in an
acquired behavioral context, the street shapes how children use it, with its ability to
establish modest contact. This is why adults nostalgically tell the new generation
how much they used to play on the streets.

Sidewalk width as the material feature of the street is important in this context. The
livelier and more popular a sidewalk becomes, the greater the number and diversity
of those who use it and the width it needs to serve its purpose well.??” Sidewalk

224 Relph, Prospects for Places, 119.
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width, which is sacrificed for vehicular traffic, is directly proportional to sidewalk

density: The larger the sidewalk, the greater the density.??3

Although vehicle traffic is not the main problem, it is an inherent problem for cities.
Jacobs mentions that while motor vehicles were not the norm, horses and carriages
used to cause problems such as mud, noise, and maintenance.??® This inherent
problem can only be resolved by understanding the city as it is and should be. Since
the reality of vehicle traffic comes with parking lots, gas stations, and maintenance
areas, it creates an imbalance and gaps in the urban texture.?*® Moreover, while a
driver perceives a highway as a road element, it may be a border for a pedestrian.?3
However, Jacobs argues that some decision-makers, who do not understand how the
city works within itself, cannot think about how the city should work with cars.?*?
This is why the street itself must be a spatial phenomenon, not the space that remains

after the buildings have been erected.?®

According to Barlas, the urbanist should design the street instead of building blocks,
which is a whole with all its components, the surface, and the buildings facing. 234
Streets and squares formed from the order of building blocks provide direction and
continuity to urban life while creating physical connections and defined urban

spaces, in contrast to the formations created by the singular buildings that float
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between the vehicular roads and parking spaces, spatially separated from their

surroundings.?®

Streets are linear centers, links between entities and organizers of the district.?%
While mentioning the urbanity and public life, Montgomery allocates a separate
heading for the streets. Streets are the most significant urban spaces for public life
since they are the core of urban space, and they control and determine the built

environment.23’

In dense and diverse urban spaces, people still walk. The more diverse and close-
grained the urban space, the more walkable it is. Even if one reaches this urban place

with a car, one walks there.238

A lively street is a positive outdoor space rich in functional and social use and
activity, where different traffic modes can coexist. Streets form a network that
connects various public and semi-public spaces, allowing for the possibility of a
particular spatial order, thanks to their linearity and movement within the city, which
can, in turn, integrate them holistically. Streets establish the relationship between
forms and activities. The street that promotes all this organic dynamism can be
greatly intense thanks to the various activities, buildings, and signs they host. Streets
spread particular spatial opportunities to the city to foster social and economic

vitality in all its diversity.
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2.3.2 Public Squares

The word meydan (square) in Turkish, which means square, piazza, plaza, concourse,
stage, common, arena, and opportunity, is borrowed from the word maydan o\x
(open space), which comes from the Arabic and Persian word root myd. The word
derives from the Middle Persian word miyan o and means middle, intermediate,
and interval.Z*® This word comes from the word mddhya | in the Indo-European
language family and has the same meaning.?*® The clitic “meso-,” derived from
mdadhya and translated as medius in Latin, mezzo in Italian, and mitte in German, is
also used in the sense of middle, as in “Mesopotamia,” which means “the land

between two rivers.”?4!

In the Turkish language, there are several idioms containing the word meydan in
common linguistic usage: Meydan okumak (to challenge/to throw down the
gauntlet), meydana ¢ikmak (to come to light), meydana gelmek (to take place),
meydani bos bulmak (to find an opportunity to do something), meydan vermek (to
give a chance), meydan muharebesi (field battle), meydan dayag: (public beating),
hodri meydan (bring it on!), er meydan: (filed of contest), etc. The common feature
of all these idioms is that they point to a public action or formation that takes place
insight and in a shared arena. In this respect, the square literally refers to a public
stage. For instance, in the Turkish-Latin dictionary of Meninski dated 1680, the

phrase "meydana ¢ikmak, gelmek, gitmek" (to come to light) translates into Latin as

239 https://www.nisanyansozluk.com/?k=meydan, accessed July 20, 2021.
240 https://www.nisanyansozluk.com/?k=meyan2&Ink=1, accessed July 20, 2021.

241 https://www.nisanyansozluk.com/?k=mez%280%29%2B&Ink=1, accessed July 20, 2021.
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"in medium prodire, in arenam descendre,"” which means "to come forward, to come

down to the arena."?*2

When the Middle English language is examined, although the word street comes
from the Latin strata, there is no word to describe a city's focal point or points such
as piazza, plaza, or platz. The reason for this is that there was no defined and definite
square in Medieval England. However, after the 18th century, the words marketplace

or town square are commonly used.?*

Derived from the Italian word plateia (wide street), piazza (square) begins to be used
as a place that forms the centers of cities due to the development of Italian cities and
economic activities from the 11th century. The word piazza, the center of public life,
is translated as plaza in Spanish, place in French, and piyasa in Turkish.?** The word
piyasa has two meanings in Turkish: Market and promenade. The equivocacy of the
word is related to the urbanity and public life that the public squares create as they

are in the city center and gather commercial activities spatially.

To describe the square, Madanipour exemplifies the agora of Ancient Greek. While
the agora is primarily an open space geographically located in the city center, it
becomes a node for a network of public spaces and activities due to the increasing
number of activities and the commercial, political, or cultural spatialization of these
activities located around it. The agora was originally a marketplace. Besides being a

place of economic, cultural, and political activity, it was also a ceremonial and ritual

242 https://www.nisanyansozluk.com/?k=meydan, accessed July 20, 2021. See: Franciscus a
Mesgnien Meninski, Thesaurus Linguarum Orientalium Turcicae, Arabicae, Persicae
(Vienzaustriee, 1680), 847.

243 Madanipour, Public and Private, 173. See: David Lloyd, The Making of English Towns: 2000
Years of Evolution (London: Victor Gollancz, 1992).

24 Fehmi Dinger, “Kelimelerin Tarihi: ‘Piyasa’ Kelimesinin Etimolojisi,” Milliyet Blog, May 3,

2008, accessed July 20, 2021. http://blog.milliyet.com.tr/kelimelerin-tarihi---piyasa--kelimesinin-
etimolojisi/Blog/?BlogNo=107425.
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place.?* With this feature, the agora is directly related to the concept of “place,” as
quoted from Barlas in the previous subchapter regarding the street. According to Ali
Cengizkan, the concept of place is an indispensable qualitative element of the square.
The feature of a square as a “place” is gained by its spatial, historical, and social
qualities.?*® The history of a square traces the dynamism of the city and the changing
societal experiences of its inhabitants. Most of the time, squares carry the traces of
ideologies politically, and they are social, economic, and touristic fragments of the
city they are a part of.

Intersecting streets and crossroads created squares since they are convenient for
trade, and trade attracts life.?*” Squares are nodes of activities; as Madanipour states,
the square is “a node for the integration of the city life.”?*® Gehl argues that the
squares allow every activity to work with each other, which is why they produce

diversity.?4°

According to Lynch, nodes as squares are strategic and intense focal points that allow
the observer to enter the city. Nodes as squares are urban spaces where physical
features or uses and activities are concentrated. Public squares, which are symbols
in themselves and spread their influence on the urban space, form an area’s core and

activity centers.?°

245 Madanipour, Public and Private, 169.

246 Ali Cengizkan, “1957 Yiicel-Uybadin Imar Plani ve Ankara Sehir Mimarisi,” in ‘Cumhuriyet’in
‘Ankara’s1, ed. Tans1 Senyapili (Ankara: ODTU Yayincilik, 2006), 51.

247 Madanipour, Public and Private, 174.
248 Madanipour, 170.
249 Gehl, Life Between Buildings, 107.

20 |_ynch, The Image of the City, 41.
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As Keles argues, public squares are considered the most critical design elements in
the architectural and landscape design of cities.?>! Squares are the most important
public spaces in terms of their centrality, accessibility, distributivity, and
dimensionality. Fairs are set up, rituals are performed, concerts are held, and
exhibitions are organized in squares that inherently accommodate mixtures of uses

like every open public space.

Morphologically, the essential features of squares are closure and definition. Open
public spaces have visual and psychological significance as defined enclosures.?>?
Norberg-Schulz argues that the most important condition of any artificial space is its
closure and how it is closed, and the “how” determines its character and spatial

order.?®3 In this respect, the mentioned closure is the “lateral closure.”?%*

Trancik exemplifies the Rome and Pompeii forums to highlight the importance of
in-between spaces as transitional spaces. The loggia surrounding the square creates
a connection and transition space between semi-public and public spaces while
connecting all the spaces on the periphery. Rather than a line separating two areas,
this spatial connection becomes a defined surface and an intermediate space by
thickening the line.?®

As open spaces, squares provide comfort against the congestion and density of the
city. There are indeed many open spaces in the city, but it cannot be said that all

these spaces are defined and truly public. Squares are actually open spaces

1 Keles, Kamusal Alan, 11.

22 Trancik, Finding Lost Space, 63. See: Camillo Sitte, City Planning According to Artistic
Principles (London: Phaidon Press, 1965).

253 Christian Norberg-Schulz, Genious Loci (New York: Rizolli International Publications, Inc.,
1979), 58-9.

24 Trancik, Finding Lost Space, 63.

255 Trancik, 68-9.
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surrounded by a defined and partly continuous fagade. Trancik argues that these open
spaces are also psychological extensions of the private spaces directed towards them
— according to the scale of the relationship they establish.?>® Streets, too, are

extensions of squares.

In this respect, Gehl emphasizes the importance of spatial sequence and contrast. For
instance, a twenty-meter-wide urban space associated with a three-meter-wide street
is naturally a square — the quality of experiencing a large space increases if a small
space is used to get there.?>” As Jacobs states, parks and squares should be used as
part of the urban texture and street network so that its complexity and multiple uses

are intensified and interconnected.2°®

Besides their centrality and accessibility, squares are psychological resting points
within the urban texture. Public squares are open public spaces that give people the
opportunity to sit, stand, lay down and rest, rather than a continuous and directed
movement pattern. In the urban context, the dynamic spaces directed by the
movement are the streets, and the static spaces are the squares. In these areas, there
is the freedom to choose the direction of movement. Public squares, with open spatial
significance in the city as closed and defined spaces, are important generators of

urbanity as they are nodes of urban activities and allow free circulation.

2.3.3 Pedestrian Areas

The word pedestrian, which comes from the root of the Proto-Indo-European

language "ped-" (foot), was used in the early 18th century to mean "on foot" as

2% Trancik, 66.
257 Gehl, Life Between Buildings, 141.

258 Jacobs, Death and Life, 129.
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opposed to the horseback riders.?® Today, the word is used to indicate a person
walking as opposed to a person driving or riding a motor vehicle. Towards the end
of the 18th century, the term was used to mean "a walker, one who walks or journeys

on foot.”2%0

As stated earlier, walking is not setting a course from one point to another and
reaching the destination.?% According to de Certeau, spatial practices constitute the
determining conditions of social life. Footsteps create space, and they become
spatialized:

They (footsteps) weave places together. In that respect, pedestrian

movements form one of these “real systems whose existence in fact makes
up the city.” They are not localized; it is rather they that spatialize. 22

In contrast with the free and fast circulation in the city, which is the mode of
transportation of the privileged, pedestrianization is a public space policy for the
most habitual mode of public transportation. In Ankara, pedestrian areas are the
public transportation system that carries the most passengers after the metro in the

city center.?63

On the one hand, pedestrian circulation constitutes one dimension of the pedestrian
concept related to movement and accessibility; on the other hand, quality, livability,

and the uses and activities constitute its other dimension. The pedestrian

29 https://www.etymonline.com/search?g=pedestrian, accessed June 25, 2021.
260 https://www.etymonline.com/search?g=pedestrian, accessed June 25, 2021.
261 Sennett, Building and Dwelling, 181.

262 de Certeau, The Practice, 97. See: Christopher Alexander, “Une ville n’est pas un arbre,”
Architecture, Mouvement, Continuité 1, no. 161 (1967): 3-11.

263 Turgay Ates, “Ankara Kent Merkezi’nin Fonksiyonel Degerlendirmesi; Kamusal ve Ozel
Alanlar, Alig-Veris Mekanlari, Yayalar ve Yaya Mekanlar1,” in Ankara Kent Merkezinin
Doniisiimii: Gegmis — Bugiin — Gelecek (Panel), ed. Gézde Giildal (Ankara: TMMOB Sehir
Plancilar1 Odas1 Ankara Subesi, 2013), 71.
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phenomenon helps recognize spatial dimensions from the human scale and speed as

different scopes, environments, and activity elements in urban spaces.?%

In addition, pedestrianized areas are places of urban prestige for local governments.
If they are not designed with local governments' orthodox urban design approach,
they can give positive feedback about the city and its inhabitants. For instance, as
tools that can respond to functions of different quality and quantity, urban furniture
makes an important contribution to creating the identity of the city as well as being
functional.?®® On the other hand, preventing vehicles, which are the symbols of
universal transportation, creates an isolated urban space in this sense. In this case,
these urban spaces, especially if they are in the city center, have a greater say in the
socio-spatial representation of the physical environment, urban integrity, and urban

identity.

Gehl praises pedestrian areas and argues that change can be observed by looking at
pedestrianized car-free zones.?®® In these urban spaces, the density of people and
activities and the time spent increase. They almost always host activities. If they are
in poor conditions, the number of activities they host decreases, but if they are in
favorable conditions, activities overflow. Therefore, if human activity increases
when urban space is improved and pedestrianized, this indicates the unmet and

suppressed need in that area.?%’

264 Hiilagii Kaplan and Aysun Acuner, “Ankara’da Yayalastirma Sorunsali: Yaya Alanlarmmn Yasal
Cergeve ve Yerel Yonetimlerin Rolii Kapsaminda Degerlendirilmesi,” Planlama 4 (2005): 112.

265 Giil Banu izmir, “Kent Mobilyalarmnin insan Yasamindaki Yeri ve Onemi,” Peyzaj Mimarligi 91,
no. 1 (1991): 41.

266 Gehl, Life Between Buildings, 33.

%67 Gehl, 37.
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Most pedestrian areas are located in the centers, as urban centers can handle a greater
variety of activities. According to Barlas, these urban spaces have a public nature.?%
Even shops and stores offer permeability and transparency, so there is a smooth

transition between public and private space.

Notwithstanding, sidewalks and squares particularly reserved for pedestrian use are
not pedestrian areas. Pedestrianization as a public space policy is an operation to
revitalize decaying historic urban centers socially and economically. Due to
transportation problems, workplaces may leave the historical city center and move
to places with easy access. Even if the commercial operation continues, there may
be urban pollution such as vehicle and shuttle traffic, noise pollution, and garbage
heaping, which again puts recreational and commercial sustainability in trouble.
Pedestrianization relieves businesses with problems due to the congestion of the old
texture in the historical city center.?®® This urban comfort is directly related to the

public and everyday life in those areas.

In this context, pedestrianization seems to enter the urban agenda as an improvement,
compensating for the decay and revitalizing the urban space. In the context of
Turkey, as Kaplan and Acuner state, if a pedestrianization project fails, this failure
is due to the inadequacy of legal and administrative legislation.?™ It is also possible
to hear similar statements from the architects and city planners of the pedestrian areas

themselves.?"!

268 Barlas, Kentsel Torenler, 152.

269 Turgay Ates, “Gegmis Dénemlerin Yasam Bigimine Olan Ozlemin Bir Anlatimi: Yaya
Bolgeleri,” Peyzaj Mimarligr 91, no. 1 (1991): 18.

270 Kaplan and Acuner, Ankara’da Yayalastirma, 112.
211 Ates, Gegmis Dénemlerin, 19. See: Yalgin Oguz, “Kizilay Yaya Bolgeleri: 1986-1987 Yillarina
Ait Durum Tespiti ve Planlama Onerileri” (presentation, Cankaya University Thursday Seminars,

Cankaya University, April 24, 2016). Also see: Cankaya Universitesi Mimarlik Fakiiltesi,
“21/04/2016, Y. MIMAR YALCIN OGUZ- KIZILAY YYA BOLGELERI-II,” YouTube video,
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Furthermore, suppose the pedestrianization areas do not provide a significant
decrease in the number of automobiles used in the city. In that case, they will tear
the city apart rather than save it due to its excessive requirements such as parking
lots, garages, and roads. In this respect, Jacobs criticizes “isolating a few shopping
streets in the fashion of suburban malls and surrounding them with dead borders of

parking and access.”?"?

Pedestrianization is not simply a matter of placing trees or benches; it is a matter of
reducing the number of vehicles in the city by encouraging and forcing public
transport. To build wide roads for vehicles that bring pedestrians to the pedestrian
areas dampens the meaning of the pedestrian area. Still, service, supply, and
transportation are mandatory requirements for any urban space.?’® For instance, in
Jacobs' words, the "post officing” method can be applied for service and supply.
“Post officing” collects materials and resources in one place and then distributes
them at a designated time of day. Meeting such imperative needs at night or early
morning is a separation in time rather than in space.?’* The traffic problem is not just
about motor vehicles; it is about sacrificing and not paying attention to the needs of
pedestrians. The horses of old times and the excessive number of bicycles in

Amsterdam or New Delhi can, and do, create the same problems.

On the other hand, if there isn't a huge crowd, people usually don't occupy the

roadbed on temporary pedestrianized streets; they walk along the edges of the street

19:31, April 22, 2016, accessed May 15, 2021,
https://www.youtube.com/watch?v=9GBXLwceE60&t=180s.

272 Jacobs, Death and Life, 344.
273 Jacobs, 345.

274 Jacobs, 346.
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because those spaces are attractive: “As they walk, they occupy themselves with

seeing — seeing in windows, seeing buildings, seeing each other.”?"®

However, pedestrians behave differently on fully pedestrianized streets than on
streets dominated by vehicles. The point is not that streets are completely vehicle-
free. It is that they are not drowned in vehicles and that pedestrians cross the street
without any problem. It is fallacious to look at urban traffic problems as “pedestrians

versus cars” since vehicles are also a part of urban life.

Nevertheless, considering pedestrians is inseparable from considering diversity,
vitality, and concentration of use.?’® The aim here should be to increase diversity,
vitality, and workability at specific urban spaces in a positive, easily understandable,
appropriate, and desirable way.?’" If the pedestrian area is isolated from the city and

its surroundings, it will not succeed since life attracts life.?’8

275 Jacobs, 348.
276 Jacobs, 348.
277 Jacobs, 370.

278 Jacobs, 348.

72



CHAPTER 3

THE CASE OF SAKARYA PEDESTRIAN AREA

This chapter examines the formation and transformation of the urban form and
architecture of Ankara’s city center. Therefore, it opens up the discussion of the
urban transformation of the Sakarya Pedestrian Area and its surroundings. Changes
in the urban spaces have already been studied on the aspects of power relations and
design initiatives by many scholars. However, examining the characteristics and
value of urban space solely in terms of the planning processes and design decisions
is impossible to provide a political-discursive reading of the power. "Because
whether it is a square, a street, or a region, it is impossible to establish a linear
relationship between the reasons for designing a space and for its use."2’® Thus, the
dissertation contemplates different urban periods. Since the rationale of the urban
life shall exclusively care about how it is being used, the study carries out interrelated
tripartite research on Sakarya Pedestrian Area, including (1) its urban morphological
evolution, (2) land-use patterns, and (3) everyday life activities it hosts.

The fact that Sakarya Pedestrian Area has a vital intensity of diverse uses and users
in Ankara city center plays an essential role in choosing this area as the case study.
The area is an active node of activity in Ankara's public and everyday life. Thus, the
area is selected to study the everyday life patterns and the diversity of everyday life
in open public spaces, that is, the everyday face of public life. Furthermore, Sakarya
Pedestrian Area is one of the open public spaces of Ankara where everyday activities
can be observed exuberantly in its most diverse state, especially after it has been

219 Ali Cengizkan, “Kurgu, Tasarim ve Kullanim: Cumhuriyet Dénemi Kamusal Mekanlar1 I¢in Bir
Calisma Programi,” in Bagkent Uzerine Mekdn-Politik Tezler: Ankara’nin Kamusal Yiizleri, ed.
Giiven Arif Sargin (Istanbul: Iletisim Yayinlari, 2002), 240.
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pedestrianized. Today, this area still produces a context where urbanites meet and
spend their time as a part of everyday life, but it has been losing these attributes for

a while now due to the shift of the city centers.

Sakarya Caddesi (Sakarya Street), which gives its name to Sakarya Pedestrian Area,
is located in Kizilay District in Ankara. It is spatially divided into two urban pieces
by Mithatpasa Avenue, where vehicular traffic is intense. On the other hand, Sakarya
Street connects the two neighborhoods divided by this speedway. The western half
of the street is within the boundaries of Cumhuriyet Mahallesi (Republic
Neighborhood), and the eastern half is within the boundaries of Fidanlik Mahallesi
(Nursery Neighborhood). The street starts from Atatiirk Boulevard in the west,
knottily crosses Mithatpasa Avenue with a pedestrian overpass, and then ends in a
green park left of buildings, a university wall, and a parking lot in the east.?®
Between Atatiirk Boulevard and Mithatpasa Avenue, from west to east, streets
intersecting Sakarya Street are Selanik Street and, Inkilap and Bayindir-1 Streets;
between Mithatpasa Avenue and the green park are Saglik-1, Adakale and Atag-1
Streets (Figure 3.1).28

280 The Park at the eastern end of the Sakarya Street actually survived as a part of the green corridor
that formed the eastern half of the Street when the area was originally planned.

281 The utilization scales and urban morphological features of the roads in the region cause their
names to be separated as avenue and street. Although the street contains residential units in a more
privatized manner, it has been clearly stated from the first plan period that this distinction is not at
the level of attention to urban quality. With this explanation, they will both be referred to as streets
in the rest of the dissertation, unless otherwise is required.
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Figure 3.1 Sakarya Street and the pedestrian area. Drawn by the author.

As the dissertation progresses chronologically, it first scrutinizes the urban texture
as a whole and then puts specific open public spaces under the scope. After

investigating how it is shaped as an urban space, changes in architectural scale and
their effects on urban life are discussed. In the meantime, it explores reinterpretations

of the area and its thresholds and boundaries in different periods in order to establish
an in-depth understanding of the evolution and historical development of the context.
Thus, the following sections in this chapter focus on Sakarya Pedestrian Area

deductively.
3.1 A Brief Historical Reading of the Context: Yenisehir

After World War 1, the Turkish Grand National Assembly was established in Ankara
on April 23, 1920. Following the declaration of Ankara as the new capital on October

13, 1923, The Republic of Turkey was officially founded on October 29, 1923. In
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research and readings on the historical processes such as establishing the new capital
and nation-building, the spatial and conceptual relations of urban space and social
circumstances, which are constantly interacting through urban life and covering each
other in a parallel relationship, are at the forefront.

Tankut declares that "the design of Ankara, from a small town of twenty thousand
inhabitants to a contemporary city with its capital identity, is not merely a structural
transformation. It should be considered the foresight of those who can plan the public
individual and its spaces with a social character."?%? According to Sargin, "bourgeois
publicness, which was tried to be instilled with the ideals of The Republic, brings
the duality of formal and civil publicness to the stage."?® This duality illustrates the
ongoing hegemonic conflict between the conservative and liberating identities of the
public realm. The modernization project put into practice by these ideals, on the one
hand, constructs new teachings of life; on the other hand, it is about the built novel

spaces.?84

The new capital to be established is the most powerful tool for the concrete existence
of the political model that resulted in the birth of a new nation. It encourages
nationalization and socialization with its physical environment and intended
activities. Therefore, it cannot be built within an existing urban fabric.? The display

of a modern life expected from the built environment is the integration of visual and

282 Goniil Tankut, Bir Baskentin Imari: Ankara: (1929-1939) (istanbul: Anahtar Kitaplar, 1993), 10.
283 Sargin, Kent ve Polytika, 32.

284 Nuray A. Bayraktar, “Large-Scale Change in the Capital Ankara after the Declaration of the
Republic: The Construction of Modern Life and Modern Spaces,” Journal of Ankara Studies 4, no.

1 (2016): 68. doi:10.5505/jas.2016.69875.

285 Goniil Tankut, “Ankara’nin Baskent Olma Siireci.” ODTU MFD 8, no. 2 (1988): 94.
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functional tastes. This vision was produced when the capital was established and
adopted as the driving force of The Republic.?®® As Bilsel states:
With the idea of creating a national identity, the republican administration
aimed to create a 'representative publicness' around the collective
consciousness and collective memory and embodied this with monumental
sculptures in the city squares. Furthermore, urban spaces, boulevards, parks,

promenades, sports areas were created where the modern social life desired
will rise.?’

Nevertheless, the priorities of the government that just came out of war and founded
a country are listed as follows: Survival of the people and the economy, resettlement
of refugees by internal and external migration according to the population exchange,
restructuring of educational, agricultural, and industrial institutions and meeting
physical space requirements. In other words, the priority is to solve the problems
related to life and production. After that, with the dominance of the pursuit of
physical planning and recognizing the importance of "expression,"?® the production
in this cause is accelerated. Cengizkan points to the year 1928, Ankara's second plan,
for this acceleration.?® This plan is explored in-depth in the subsequent sections.

286 Tankut, Ankara 'min Planli Imar1, 20.
287 Bilsel, Parcalanan Kamusal, 40. Translated by the author.

28 “Expression” is referred to here as the representative characteristic of architecture and urban
setting.

289 Ali Cengizkan, Ankara 'min Ilk Plam: 1924-25 Léorcher Plani (Ankara: Arkadas, 2004), 13.
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3.2  The Formation of the Cumhuriyet Neighborhood

3.2.1 Lorcher Plan: 1924-1928

With the law draft, which entered the agenda of the Council of Ministers on October
17, 1923, the foundation of the political organization of the Ankara Municipality
from scratch and in a way suitable for a new capital was laid. However, this law draft
waits for four months and is completed on February 16, 1924, with the "Ankara

Municipality Law" numbered 417.2%

Before the Lorcher Plan, the article "The General Plan for the Reconstruction of
Ankara™ is prepared to repair the city of Ankara and make it livable, like other cities
that just came out of the war. In line with this article, the most important aims for
eliminating the primary deficiencies before planning can be listed as follows:
Reorganization of the municipality, obtaining the city plan, sewerage and water
problems, city lighting, housing construction and elimination of housing deficit,
street construction, urban transportation, telephone communications, and budget.?!
These extraordinarily fundamental shortcomings had to be remedied as soon as

possible.

One of the most significant steps taken in terms of organizational arrangements that
needed to be made quickly was the inauguration of istanbul Mayor Haydar Bey as
the Mayor of Ankara on June 8, 1924. Cengizkan underlines Haydar Bey's desire to

build the new capital in the best way possible through new models such as model

2% Cengizkan explains the reason for this wait as a bilateral and uncertain administrative turmoil
with the old capital Istanbul until the abolition of the caliphate, and as yet undetermined relations
with other states and foreign entrepreneurs after the war. This explanation helps to visualize the
period in minds. See: Cengizkan, 15-7; 215-6.

291 Cengizkan, 17-9.
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farm, model village, and model city.?®> The fact that the mayorship, which was
unique to Istanbul until then, is now valid for the administration of Ankara brings
new policies in its train. Emphasizing the different needs of istanbul and Ankara in
urban planning and development, Tankut mentions the acceptance of the condition
that the actors who had a decisive role are property owners and the highest taxpayers
in the example of istanbul.?®® In Ankara, however, this policy was revised, and
elections were held instead of forming the city council from the people paying the
highest property tax. This revision prevents the municipal council from being
composed entirely of former Ankara residents and paves the way for the capital to

grow in the new city area, not on the old core.?%

Another critical and first step was taken in the field of urban planning for the ideals
of the new republic to become concrete: The 1:4,000 scaled Ankara Municipality
Map, drawn in 1924 by military cartographers, pioneers the first plan of Ankara in
the twentieth century. It is known that some of the planning decisions regarding the
old town were made based on this map. The map was produced mainly for the
replanning and restructuring of existing streets for the preparation of a plan. 1924-
1925 Lorcher Plan, which Cengizkan refers to as "the picture of the future city,"”

announces the start of a new era.?®

The plan, which was ordered on December 30, 1923, was delivered to the

municipality on May 30, 1924, together with the "Plan Explanation Report,"2°

292 Cengizkan, 14.

298 Tankut, Baskent Olma Siireci, 97.

2% Cengizkan, Ankara 'nin [k Plani, 19.
2% Cengizkan, 19.

2% The report was published in 1924 by Ankara Municipality. See: Cengizkan, 145-57.
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bearing the signature of Carl Christoph Lorcher.?®’ Lorcher prepared this first
1:2,000 scaled plan for the old town Ulus (Nation), and there are yet no traces of
Yenigehir (New City) on it. According to the plan, the capital is formed within and
at the end of the existing city.?®® Upon realizing the inadequacy of urban areas that
could be produced in the old town, Lorcher prepares a 1:1,000 scaled plan of
Yenisehir dated 1925 (Figure 3.2).2%° This plan is followed by the 1:10,000 scaled
1924-25 plan, including Yenisehir and the old town by connecting the two plans. It
IS now certain that the city will develop not on the periphery of the old town but in a
completely new area. Since the case area is in Yenisehir, this study thoroughly

examines only Yenisehir Plans.

297 Cengizkan, 36.
2% Ali Vardar, “Bagkent’in ik Planlar,” Planlama 89, no. 2-3-4 (1989): 41.

2% Cengizkan, Ankara 'nin [k Plani, 57.
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Figure 3.2 1925 Yenisehir Plan (Government City: Planning and Construction
Plan), 1:1,000. Carl Christoph Lorcher, 1925.

Source: Ali Cengizkan, Ankara’nin Ilk Plan, 40.
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Likewise, examining the Plan Explanation Report submitted with the plan helps to
understand the political and planning-related reasons for the urban settings that
underlie the decisions taken regarding construction and open spaces. The argument
behind the determination of the location of Yenisehir, which will be established in
the southern edge of the old town, can be listed as follows: There is a significant
housing shortage in the city, and the old town center has reached construction
saturation, the old town center is stuck in the geomorphological basin, and the
difficulty of expanding the city to the east or north. % For this reason, on March 24,
1925, the law of "Great Expropriation” numbered 583 was enacted by the
municipality. This law aims to open the necessary areas in the planned Yenisehir for
construction, extract water, drain the marshland for this purpose, and increase the
green spaces to provide clean air to Ankara.*®* Cengizkan clarifies that the 1:1,000
scaled Yenisehir plan dated 1925 was prepared to organize and direct the
expropriation beforehand.®*? Hereby, the Great Expropriation Law, together with the
plan, makes it possible to determine the urban morphology of Yenisehir and its
surrounding areas and realize the city's public spaces. On the other hand, the
founding process of Yenisehir, in addition to its political base, contains theoretical

propositions for urban spatial construct and spatial ideas in parallel.

Apart from Lorcher's 1:1,000 scaled "Government City: Planning and Construction
Plan" dated 1925, "Government City: Design and Execution Plan" is also the other
plan he created for Yenisehir, which was published in the Die Bauwelt magazine
dated July 9, 1925 (Figure 3.3).

300 The geomorphological structure is the most influential element in the formation of the
macroform. The Castle and the historical city center are located at the end of the Engiirii Plain,
stretching from west to east. See: Baykan Giinay, “Ankara Cekirdek Alaninm Olusumu ve 1990
Nazim Plan1 Hakkinda Bir Degerlendirme,” in ‘Cumhuriyet’in ‘Ankara’st, ed. Tans1 Senyapili
(Ankara: ODTU Yayincilik, 2006), 39.

301 Cengizkan, Ankara min Ilk Plani, 47-8.

302 Cengizkan, 39.
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Figure 3.3 1925 Yenisehir Plan (Government City: Design and Execution Plan),
scale not specified. Carl Christoph Lorcher, 1925.

Source: Hermann Jansen, Die Bauwelt — Zeitschrift fiir das gesamte Bauwesen,
16/28, July 9, 1925. Retrieved from: Levent Uluis, “Einparteienregime und
Stddtebau Die Entstehung der neuen Hauptstadt der kemalistischen Tiirkei (1923-
1938)” [One-Party Regime and Urban Development: The Emergence of the New
Capital of Kemalist Turkey (1923-1938)] (Ph.D. diss., Berlin Institute of
Technology, 2015), 45.
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A detailed examination of Lorcher's plans reveals the following: A central axis that
starts and ends with squares, primary and secondary streets that nourish this axis by
forming squares, adjacent buildings on the central axis, monuments on the squares,
and an urban monumentality supported using geography and linear main roads
(Figure 3.4). From this analysis, it is possible to mention about City Beautiful
Movement’s influence on Lorcher.3® City Beautiful Movement’s effects on the
plans can be observed, especially in determining the axialities of the streets, the
location and monumentality of the squares, and their interrelations and

morphological characters.

303 The City Beautiful movement can be regarded as a desire for a holistic approach to urban
planning advocated by Daniel Burnham through “display” at the 1893°s Columbian Exposition in
Chicago. Burnham’s design team implement the Neoclassical aesthetic throughout the fairgrounds
through “harmonious structures arranged around an axial court of honor and reflected in a series of
lagoons,” as described by Kostof. Following Chicago, architect Burnham, who was asked to
redesign other cities in the United States in the early 1900s, City Beautiful proposal had been spread
as a theoretical framework engaging not only architects and planners, but also businesspeople,
social reformers, and journalists on the importance of the improved circulation of traffic, sanitation,
monumental civic centers, parks, and grand boulevards. See: Spiro Kostof, A History of
Architecture: Settings and Rituals: International Second Edition (New York: Oxford University
Press, 2010), 669. Also see: William Wilson, The City Beautiful Movement (Baltimore: John
Hopkins University Press, 1989), 147.
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Figure 3.4 Axes and squares in Lorcher’s 1925 Yenisehir Plan.

Source: Cengizkan, Ankara 'min Ilk Plani, 40. Edited by the author.

Lorcher tries to strike a balance between the width of streets and the mass and
function of buildings. Cengizkan explains this effort as realizing the "meaning in the
establishment of urban space for the first time in Turkey."3%* The main link between
the old town and the Government City was the architecturally emphasized central
axis of Yenigehir, called Millet Avenue.3® This main axis was conceived as a
connection line between all ideological and local nodes important to the regime. The
intention was to extend the authority of the state throughout the entire city. At the
southern end of the old town, the new "Governmental Center of Angora" station

would form the beginning of this axis, along with a representative station forecourt.

304 Cengizkan, Ankara’nin [lk Plant, 43.

305 Millet Avenue will hereafter be referred to as its current name, Atatiirk Boulevard.
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Perpendicular to the railroad line, Atatiirk Boulevard runs straight to the south and
ends at the "Government District." The Republic Square in front of the Government
District shall be adorned with the most magnificent buildings, as it is intended to be
the distinctive architectural endpoint of the axis.®® The square has been proposed
with ministries, museums, and libraries surrounding it. Along the projected

flamboyant main road, there will be three-story office and shop buildings.>°’

The central axis Atatiirk Boulevard contains Sihhiye Square, Zafer Square, Millet
Square, and Cumhuriyet Square, respectively, as a system of squares from north to
south.®® This system gathers the streets and avenues that intersect diagonally with
the boulevard as open public spaces. They do this with the support of the symbolic
and functional duties attributed to them.3%

Atatiirk Boulevard connects the old and the new city as a series of squares. While
each square on the boulevard creates a linkage system and spatial quality, they are
also parts of a broader and holistic order. Outdoor space acts as a link between
buildings and provides sequential movement as a series of public spaces. Trancik
highlights the importance of sequential movement for the “pedestrian experience of
moving between districts and buildings.”®!° This is an experience that should not be

polluted and given up for vehicular traffic.

306 Levent Uluis, “Einparteienregime und Stidtebau Die Entstehung der neuen Hauptstadt der
kemalistischen Tiirkei (1923-1938)” [One-Party Regime and Urban Development: The Emergence
of the New Capital of Kemalist Turkey (1923-1938)] (Ph.D. diss., Berlin Institute of Technology,
2015), 45.

307 \Vardar, Baskent in Ilk Planlar, 42.

308 Cengizkan, Ankara min Ilk Plani, 75-81.

309 Sihhiye (Sanitary) Square contains a train station and is literally the first step from the Ulus (old
town) to Yenisehir. Zafer Square provides this passage symbolically, and it was initially planned to
contain an arch.

310 Trancik, Finding Lost Space, 220.
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In other words, the system of squares is structured as visual focuses and nodes of
activities. In this way, the boulevard is designed to be a line of nodes for mix-use
activities that can be used for different purposes at different times of the day. For
instance, Millet Square is designed with a mosque to the west of the boulevard, a
public bath to the east, and open green spaces adjacent to these buildings to function
together with the boulevard as an open public space (Figure 3.5). The public
functions of these buildings can explain why the square is called Millet Square.3!!

These buildings give their backs to the east and west edges of the square to create a

public space that expands from the boulevard.

Figure 3.5 Millet Square in 1925 Lorcher Yenisehir Plan (Left).
Detail taken from: Uluig, One-Party Regime, 2015.
Eastern side of Millet Square, Atatiirk Boulevard on the left, 1928 (Right).

Source: Website of Tarih Kurdu, accessed May 5, 2021.

<https://tarihkurdu.net/eski-ankara-fotograflari-1985den-gunumuze.htmi>

811 Cengizkan explains the symbolic meaning of the square's name as “came from Selanik
(Thessaloniki), integrated with Izmir, and crowned with The Republic.” The existence of public
functions such as a mosque and a public bath may also support this case from a different
perspective. The term “Millet” here may refer to “people” rather than “the nation.” See: Cengizkan,
Ankara’min Ilk Plam, 78-81.
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Mithatpasa Street, as a secondary major axis, connects the hexagonal Sihhiye Square
near the train station with the highest point of Yenisehir at the south. It culminates in
a national park where a large building or monument would be erected. This high
point, Koca Tepe (Great Hill), is visually connected to Cumhuriyet Square.3'? This
axis forms Lozan Square at its intersection with Sakarya Street. In this plan, Lozan
Square was designed by retracting the adjacent building blocks and has an ellipsoid
shape. It was designed to be a green square in the heart of the central residential area
of Yenisehir. The Treaty of Lausanne, from which it takes its name, suggests that it
was designed in 1924, so it is associated with the 1925 Lorcher Plan in this respect.3'
Furthermore, Lozan Square is one of the critical differences between the two
Yenigehir Plans of Lorcher, the Design and Execution Plan and Planning and
Construction Plan, because it is not included in the first (Figure 3.6). This absence
may prove that the aforementioned Design and Execution Plan has been created

formerly.

312 There is currently Kocatepe Mosque at this location.

313 Cengizkan, Ankara 'nin [k Plan, 81.
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Figure 3.6 Lozan Square in 1925 Lorcher Yenisehir Plans.

Design and Execution Plan (Left).
Detail taken from: Uluis, One-Party Regime, 45.
Planning and Construction Plan (1925 Lorcher Yenigehir Plan) (Right).

Detail taken from: Cengizkan, Ankara ’nin Ilk Plan:, 40.

Correspondingly, using natural spaces on the periphery of the planned Yenisehir and
ensuring that these natural spaces penetrate the city center as much as possible in
light of the adopted urban design approaches is one of the most considerable
contributions of the Lorcher Plan to Ankara's publicness. The design principles
behind the Lozan Square, located in the middle of the residential area planned to be
built on Sakarya Street and its surroundings in Yenisehir, and the greenery of Incesu
Creek, which is planned to penetrate into this residential area, can be traced back to
Garden City Movement, which seems to influence Lorcher’s design.'* The
following statements are included in report number 2 of the plan's explanation notes,
titled "Water Currents™:

[...] if this ability bestowed by nature is used and applied well, the city that

seems barren and soulless today can be given the form of a garden city
surrounded by greenery. So, the public face of Yenisehir can have a pleasant

314 The Garden City Movement is named after Ebenezer Howard. It is the “Siedlung” (settlement)
planning which is the German equivalent of the English Garden Cities. See: Tankut, Ankara’nin
Planli Imari, 21.
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view among the most attractive and remarkable cities by greening the open
spaces that are coincidentally available. For this reason, it is necessary to aim
to draw the greenery as far inside the city as possible, starting from the
periphery, that is, the green-water corridor.3%®

The most notable water element mentioned in this report is Incesu Creek. This is
most understandable since the new city is to be designed in the area where the
marshlands have just been drained. The naturalness of Incesu Creek and its green
space potential was so desired to be exploited that it became the primary natural
element that shaped the two-dimensional morphology of the eastern part of
Yenisehir, together with the Government District and Atatiirk Boulevard (Figure
3.7). Since the plan is mirror-symmetrical on the boulevard axis, it would not be
faulty to say that the creek affects the morphology of a larger area. Along the creek,
the prominent greenery of the plan is created. Equivalently, the relationship of
dwellings with the greenery is provided by the green corridors that cut the main
streets perpendicularly. The main idea of Sakarya Street, which the Jansen Plan

further developed, was born with this Plan.

315 Explanation Notes for the Zoning and Construction Plan of the City of Ankara by Carl C.
Lorcher, 30.05.1924. Translated by the author. See: Cengizkan, Ankara 'nin Ilk Plani, 148.
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Figure 3.7 Incesu Creek and green space potential it holds.

Source: Cengizkan, Ankara 'nin Ilk Plani, 40. Edited by the author.

Furthermore, the importance given to human and public health and its reflections on
the new understanding of urbanism are included in report number 7 of the plan's

explanation report, titled "Open Squares,” with the following statements:
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[...] we believe that every citizen should be given the space and time to regain
the strength they have expended in their lives, and for this, we need to
consider the health benefits of greenery, not the adornment of the open and
green squares of the city. [...] Utmost physical mobility of youth is a vital
need for adequate physical development. [...] Proper bodily movement is an
absolute need for people of all ages. [...] In terms of public health, it is
essential for the municipality to establish open squares in various parts of the
city and that the youth can benefit from these squares unhindered. To ensure
the physical mobility of children, playgrounds and sports squares should be
organized. It is more appropriate to arrange the playgrounds in the middle of
or adjacent to large squares or parks. The conditions necessary for the
creation of open squares in a city are more than enough in the city of Ankara.
The city's administration should immediately research the issues mentioned
above to provide the general interests and start implementing them before
these practical obstacles occur. Since the problematic situation that is taking
place in Western countries has not yet appeared in Ankara, the concern of
open squares constitutes an issue that can be handled appropriately. Since
this need in the city is huge, this matter needs to be handled with great care
and importance. The harms of ignoring this subject can be seen in Turkey's
past, and today there are examples of the impossibility of regaining what has
been lost. It is easy to observe the extent of the damage in Beyoglu and
Galata. Just as the green squares of the city should be interrelated, each of
them should also be related to the city as a whole.3!®

As one can see in these reports, the targets and intents in the foundation of Yenisehir
are supported in line with the urban planning understanding of the period, and natural
elements that the urban texture would soon harshly occupy are tried to be utilized as
much as possible. Most remarkably, it is emphasized that decisions regarding the

open public spaces of the city should be made in the plan before it was too late.

Every street starting from the boulevard and extending to the east ends at Incesu
Creek.3!” However, in the Lorcher Plan, Sakarya Street does not directly connect

with the boulevard on the west. The reason for this may be to connect Sakarya Street,

316 Explanation Notes for the Zoning and Construction Plan of the City of Ankara by Carl C.
Lorcher, May 30, 1924. Translated by the author. See: Cengizkan, Ankara 'nin [lk Plani, 154.

317 From North to South, respectively: Siileyman Sirr1 Street, Tuna Street, Sakarya Street, Ziya
Gokalp Avenue, Yiiksel Street, and Mesrutiyet Avenue. See: Figure 3.1.
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which is surrounded by a residential area, with the boulevard reserved for
commercial use in a more controlled manner. Nevertheless, the street starts to widen
as a green corridor after Lozan Square, where it intersects with Mithatpasa Street and
ends at Incesu Creek by the green areas planned to be created by using the creek
(Figure 3.8).318 In the Lorcher Plan, this area is not yet fully pedestrianized. Streets
encircle the green corridor from both sides, starting from Lozan Square and
comprising public green and sports areas easterly. However, this plan takes the first
step for organizing open public spaces towards the newly designed city core by using
Incesu Creek. On the other hand, even if the plan is drawn at the urban blocks detail
level, designed urban niches on the edges of urban blocks may give clues that

publicness is predicted in the open spaces left from buildings.

318 Despite all the transformation processes that the city has been going through for nearly a century,
this lessened but still valuable green corridor, whose foundations were laid with the 1924-25
Lorcher Plan, still stands as a pedestrianized open public space.
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Figure 3.8 Sakarya Street in 1925 Lorcher Yenisehir Plan.

Detail taken from: Cengizkan, Ankara’'min Ilk Plani, 40. Edited by the author.

The 1924-1925 Lorcher Plan beacons the path of the foundation and evolution
process and reveals the urban morphological character of the period. While the
construction of two-to-three-story houses with gardens in the back plots continues
simultaneously, the parcels on the boulevard are left empty. The reason for this
matter may be that the construction of single garden houses is permitted only in the
residential area planned in the back of the boulevard. So, in other words, the reason

may be land speculations on the boulevard from the Great Expropriation period.3!®

319 Yener Bas, “Production of Urban Form as the Reproduction of Property Relations
Morphogenesis of Yenisehir — Ankara” (Ph.D. diss., Middle East Technical University, 2010), 160.
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It may even be the limit of the architects' and contractors' abilities to undertake the
construction in the area. Since the monumentality on the boulevard can only be

ensured by multistory and monumental buildings.

Still, the housing shortage is the leading problem. The inadequate and decayed
housing of the old town is insufficient to cope with the rapid immigration, the arrival
of diplomats, and the population created by the service sector. Therefore, especially
to encourage private entrepreneurs, the expectation of garden houses is adopted by
the municipal administration and the state.3?° As Tankut states:
There was no guiding framework that will integrate the new and old
settlements and determine the growth of the future. As a result, the city's
growth turns into a random and alarming mess. As the building-street
relations, the visual interactions between buildings and solid-void relations
could not be regulated. The source of the concern is the fear that the capital
cannot be transformed into a modern city with its urban functionality and

appearance, rather than the fear that new developments cannot be completed
as a whole. %%

As can be seen here, one of the most severe reasons for abandoning the 1924-1925
Lorcher Plan is the housing shortage. Nonetheless, Cengizkan describes Yenisehir as
the most vital in terms of the emergence of different income groups and their
reflection on the urban space in Ankara.®?? Indeed, the urban structure of Yenisehir
has been determined with a boulevard with a system of squares on one side and a
street texture with garden houses on the other. The main transportation and
pedestrian roads, open and green public spaces, and the use of rivers were established

through the Lorcher Plan.3?® The parcel and building pattern and the solid-void and

320 Cengizkan, Ankara min Ilk Plani, 70.
321 Tankut, Baskent Olma Siireci, 83. Translated by the author.
322 Cengizkan, Ankara 'nin [k Plani, 70-3.

323 Cengizkan, 47.
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hard-soft surface relations have been partially settled. Yet by 1928, only ten of the
seventy-eight urban blocks in Yenisehir were fully developed, and nine were on the
eastern side. In addition, there have been partial developments in twenty-six urban
blocks. However, these developments are enough to fix the spatial form of Yenisehir

in the organization of the plan next in line.3%

On the other hand, non-residential uses are not much permitted in the area. Even
though the boulevard is designed as a promenade in this regard, there is no
construction on it yet. "The residents who settled in this new district of Ankara, 'the
city of civil servants," as it was described at the time, go to Ulus, the traditional center

of Ankara, for all their needs apart from their daily shopping."3%

Ankara's development proceeds with the Lorcher Plan until the competition for the
new plan of Ankara in 1927 was concluded in 1928. The Lorcher Plan determines
the settlement areas, urban block sizes, planning restrictions such as floor heights,
and property acquisitions. It also regulates infrastructure distribution and pedestrian
and vehicle roads, albeit low density.3? Despite all this, considering the research and
observations on the city center of Ankara as of the republican period, it can be said
that the discussions of urban decay through the periodic shifts in the city center come
to the fore. All in all, Sakarya Street and its surroundings, which were transformed

into a pedestrian area after the mid-'70s, are shaped in the Lorcher Plan.

324 Bas, Ankara-Yenisehir, 815.

>

325 Giiven S. Bilsel, “Baskent Ankara / 1: Ozel Ilgi Odaklarinin Olusum ve Degisim Siirecleri,
Mimarlik 401 (2018): 73. Translated by the author.

326 Cengizkan, Ankara 'nin [k Plani, 73.
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3.2.2 Jansen Plan: 1928-1937

In the 1927-1928 Ankara Development Plan Competition, in which Hermann Jansen,
Léon Jaussely, and Joseph Brix were invitees, the contestants are given the 1:25,000
scaled map of Yenigehir, which was still being built according to the Lorcher Plan
until that year, drawn by the General Directorate of Maps of the Ministry of National
Defense in 1928 (Figure 3.9). The contestants must accept this area's street network
and adapted urban character in line with this base. Professor Hermann Jansen, who
was a follower of Camillo Sitte’s urban design approach, won the competition. He
prepared Ankara Development Plan for implementation, which was approved in
1932.327

327 The emphasis on urban aesthetics, human scale, and characteristics of medieval towns constitute
the core elements of Camillo Sitte’s approach. By examining European cities, Sitte’s analysis of
urban design can be listed as follows: Leaving the centers of the city squares unoccupied as open
public spaces, the necessity of urban squares to be closed and defined, the necessity of paying
regard to the size and shape of city squares, and the importance of the concept of sequential squares.
See: Cengizkan, 48. Also see: George R. Collins and Christiane Crasemann Collins, Camillo Sitte:
The Birth of Modern City Planning / with a translation of the 1889 Austrian edition of his ‘City
Planning according to Artistic Principles,” (New York: Rizzoli, 1986).
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Figure 3.9 Map of Ankara including Yenisehir, 1:25,000. General Directorate of
Maps of the Ministry of National Defense, 1928. A depiction of how the city was
built according to the Lorcher Plan in the three years that have passed.

Source: VEKAM Library and Archive, Inv. Nr. H114.

The most striking elements in the 1:8,000 scaled first plan dated 1928 (Figure 3.10),
which Jansen drew on the existing urban texture and formed the base of the iconic
Land-Use Scheme dated November 14, 1928 (Figure 3.11), are the beginning of the
asymmetrical shape of the boulevard and the excessive use of green (Figure 3.12).
Since Jansen prepared this plan significantly to shape the land-use and street patterns
at the upper scale, there is no trace of open public spaces in detail, apart from large
green areas. In the 1928 Land-use Scheme, the new city area where construction is
ongoing is hatched as "OIld City," and in which direction the boulevard will be
distorted is decided (Figure 3.13).
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Figure 3.10 Ankara Development Plan, 1:8,000. Hermann Jansen, 1928.

Source: TU Berlin Architekturmuseum, Inv. Nr. 22587.
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Figure 3.11 Ankara Land-use Plan. Hermann Jansen, 1928.

Source: TU Berlin Architekturmuseum, Inv. Nr. 22598.
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Figure 3.12 Yenisehir and Sakarya Street in 1928 map and plan, 1:25,000. 1928.
(Left)

Detail taken from: VEKAM Library and Archive, Inv. Nr. H114. Edited by the
author.

Yenigehir and Sakarya Street in Jansen’s first proposal, 1:8,000. 1928. (Right)

Detail taken from: TU Berlin Architekturmuseum, Inv. Nr. 22587. Edited by the
author.
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Figure 3.13 Existing Settlements and Sakarya Street in Yenisehir in 1928 Jansen's
Land-use Scheme.

Detail taken from: TU Berlin Architekturmuseum, Inv. Nr. 22598. Edited and
legend translated by the author.

Tankut describes the two main objectives of the Jansen Plan regarding the urban

environment as functionality and aesthetics:

An urban environment that successfully accommodates the previously
unknown new functions of the new political model will be the scene of the
twenty-four-hour activities of contemporary life. An urban environment that
will display urban aesthetics, in other words, an image of the city that creates
intense emotions in those living in the city; so that these emotions extend
from pleasure to pride and make citizens claim the urban environment by
identifying them with it.3%8

When considered from this point of view, an approach of urbanism that aims to bring

together the old and new residents of Ankara with a mix-use of activities as a part of

328 Tankut, Baskent Olma Siireci, 20. Translated by the author.
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their everyday lives at different times of the day is constructed between 1928 and
1932. While arguing about urban aesthetics, Tankut especially underlines the
concept of "urban architecture™: Green spaces and landscapes, the coordination of
streets and squares, the erection of monuments and sculptures, and other artistic
bestowals are also concertedly introduced to the capital in this period. Hereunder,
the Jansen Plan attempts to control the haphazardly developed urban morphology of

the previous period of Yenisehir.

3.2.2.1  Architectural Formations in the Cumhuriyet Neighborhood

Ankara’s population quadrupled in the first ten years of the Republic. It also attracted
almost all of Istanbul's administrative institutions and ruling class to the new capital
city.3?® As stated earlier, the housing problem was severe in Ankara in this period,
and it needed to be resolved as soon as possible. Cengizkan reminds Ankara Evkaf
Chief Architect Kemalettin Bey, who could not find a suitable house to bring his

family to Ankara, as an example.3°

In line with the new Civil Code enacted in 1926, new and many housing types are
designed to host nuclear families. The biggest reason for the high diversity in housing
design is that many different institutions and organizations seek solutions to the
urgent housing need at all hands simultaneously.®®! In this context, the current
Sakarya Pedestrian Area and its immediate surroundings begin to form Yenisehir as

a "New Housing" city, as Cengizkan puts it.

329 Ali Cengizkan and N. Miige Cengizkan, “Yeni Konut,” in Bir Sehir Kurmak: Ankara 1923-1933,
ed. Ali Cengizkan and N. Miige Cengizkan (Ankara: Ko¢ University VEKAM, 2020), 235.

330 Evkaf is the Ministry of Foundations (Vagfs). See: Ali Cengizkan, “Yenisehir’in Ortaya Cikist:
Konut Yapiminda Gerilimler ve Kenti Konutla Yapmak,” in Bir Sehir Kurmak: Ankara 1923-1933,
ed. Ali Cengizkan and N. Miige Cengizkan (Ankara: Ko¢ University VEKAM, 2020), 143.

331 Cengizkan, Yenisehir’'in Ortaya Cikist, 143-4.
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One of the buildings that have survived to this day is the Sait Bektimur House, which
was built before 1927 and is an original example of Early Republican period
architecture. Sait Bektimur House, used as the Mustafa Necati Cultural Center today,
was designed as a large and luxurious residence for a family in the 1920s (Figure
3.14). The architect of the buildings is unknown. The building, which was also used
as the Iraqi Embassy from the end of the 1930s to the end of the 1940s, underwent a
radical renovation in the 1950s and was used as a private teaching institution and a
restaurant, respectively (Figure 3.15).3%2

332 Zafer Kuyrukgu and Emine Yildiz Kuyrukgu, “Tarihi ve Kiiltiirel Siireklilik Bagaminda Sait

Bektimur Evi’nin Yeniden Kullanimi,” Artimium 5, no. 2 (2017): 39.
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Figure 3.14 Sait Bektimur House as Mustafa Necati Cultural Center, 2021,
photography by the author.

Figure 3.15 The building was used as the Iragi Embassy until the 1950s (Left).

Later, the building was used as a private teaching institution (Right).

Source: Zafer Kuyruk¢u and Emine Yildiz Kuyrukeu, “Tarihi ve Kiiltiirel
Stireklilik Bagaminda Sait Bektimur Evi’nin Yeniden Kullanimi,” Artimium 5, no.
2 (2017): 41-2.
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Unlike other buildings and formations around it, Sait Bektimur House is located
diagonally on its site. The most obvious reason for this decision may be the axial and
frontal relationship of the building with Lozan Square, which was previously
designed elliptically. This situation can be observed with the old and new traces of
Lozan Square in Jansen's Yenisehir Plan dated 1929 (Figure 3.16).

Figure 3.16 Sait Bektimur House in Yenigehir Plan. Hermann Jansen, 1929.

Detail taken from: TU Berlin Architekturmuseum, Inv. Nr. 22720.

Another residential building of the period that still stands today is the Unyazici
Apartment Building, which was designed by architect Nejat Ersin and was built on
Sakarya Street in the 1930s.3%2 The fact that the building was unprocessed in Jansen's
1934 Ankara Development Plan gives information about the construction year of the
building. On the other hand, it is possible to locate the building in the Ankara City
Plan dated 1948 (Figure 3.17). Unyazici Apartment Building is designed for

333 “Unyazic1 Apartmani No: 10.,” Kog University Digital Collection, accessed June 21, 2021,
https://libdigitalcollections.ku.edu.tr/digital/collection/SMB/id/3862.
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commercial functions on the ground floor, such as pharmacy, tailor shop, antique

shop, dairy, and residential on the other three floors. Today, commercial functions

are spread throughout the building (Figure 3.18).

Figure 3.17 Unyazic1 Apartment Building in Ankara City Plan, 1948.

Detail taken from: Baykan Giinay’s personal archive.
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Figure 3.18 Unyazici Apartment Building, 2021, photography by the author.

The Esref Ozand House, which was designed as a residence for Esref Ozand, the
founding director of Ankara Water Administration, does not exist today (Figure
3.19). Esref Ozand House, which was built on Bayindir-1 Street, started to host the
Korfez Restaurant in 1972, which is well known to the people of Ankara. Although
Korfez Lokantas1 was taken under protection in 1996 by the Antiquities Registration
Decision of the Ankara Cultural and Natural Heritage Preservation Board, its
registration was revoked in 1997. The building was demolished in 2004, and an

eight-story commercial center was built in its place.>®*

33 Tezcan Karakus Candan, “Kentimizden Kayan Yildiz, Sular idaresinden Miihendis Esref’in
Konutu... Nam-1 Diger Korfez Lokantas1,” Biilten 25 (2004): 2.
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Figure 3.19 Front view of the Esref Ozand House.

Source: Y. Yesim Uysal et al., Sivil Mimari Bellek: Ankara 1930-1980, ed. Nuray
Bayraktar, Biilent Batuman, and Elif Selena Ayhan (Ankara: Kog¢ University
VEKAM, 2014), 20.

Another of the buildings that do not exist today is the Dr. Celal B. House. The
building was published in Arkitekt Magazine in 1932 (Figure 3.20).3% Dr. Celal B.
House was created with a second circular mass added from the corner on the ground
floor to a cubical mass with a flat roof, in accordance with the understanding of the
period expressed as Cubic Architecture. Located on Adakale Street in Fidanlik
Neighborhood, Dr. Celal B. House was designed by ilyaszade Arif Hikmet Holtay,
who was a student of Paul Bonatz in Stuttgart, Germany.3®

335Y. Yesim Uysal et al., Sivil Mimari Bellek: Ankara 1930-1980, ed. Nuray Bayraktar, Biilent
Batuman, and Elif Selena Ayhan (Ankara: Ko¢ University VEKAM, 2014), 19. See: “Dr. Celal B.
Evi, Ankara, Yenisehir,” Arkitekt 10, no. 22 (1932): 286-7.

3% |_event Civelekoglu, “Isvigre’nin Milka’sin1 ¢ok iyi bilirsiniz, ya Ankara’nin Milka’smi?..”

Evrensel, December 29, 2019, accessed June 29, 2021,
https://Icivelekoglu.blogspot.com/2019/12/isvicrenin-milkasn-cok-iyi-bilirsiniz.html.
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Figure 3.20 A render of the Celal B. House in the Arkitekt Magazine in 1932
(Left).

A remodel of the building (Right).

Source: Y. Yesim Uysal et al., Sivil Mimari Bellek: Ankara 1930-1980, ed. Nuray
Bayraktar, Biilent Batuman, and Elif Selena Ayhan (Ankara: Kog¢ University
VEKAM, 2014), 18-9.

Another building that does not stand today is Ismail Hakki B. House, designed by
Architect Sadi and published in Arkitekt Magazine in 1932.3%" The residential
building, which has the characteristics of the cubic architectural period, consists of
three floors, namely the basement, the ground floor, and the entrance floor (Figure
3.21).

337 Uysal et al., Sivil Mimari Bellek, 19. See: “Ismail Hakki B. Evi,” Arkitekt 6, no. 18 (1932): 171-
3.
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Figure 3.21 Ismail Hakk1 B. House.

Source: Y. Yesim Uysal et al., Sivil Mimari Bellek: Ankara 1930-1980, ed. Nuray
Bayraktar, Biilent Batuman, and Elif Selena Ayhan (Ankara: Kog¢ University
VEKAM, 2014), 23.

Another architectural heritage example that still stands today and shares a similar
fate with Unyazic1 Apartment Building is the Resat Pasakay Apartment Building on
Sakarya Street, right next to the Unyazic1 Apartment Building (Figure 3.22). The
original project of the building, which was designed by architect Mehmet Ali and
was started to be built in 1936, has two shops on the ground floor and residences on
the other three floors. Pagakay Apartment Building is an important and rare example
of early period housing production with its simple design approach and reflections

of planning decisions on its facades.33®

338 Uysal et al., Sivil Mimari Bellek, 31.
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Figure 3.22 First, second, and third floors’ plans of the Pasakay Apartment
Building (Left).

Source: Y. Yesim Uysal et al., Sivil Mimari Bellek: Ankara 1930-1980, ed. Nuray
Bayraktar, Biilent Batuman, and Elif Selena Ayhan (Ankara: Kog¢ University
VEKAM, 2014), 30.

Pasakay Apartment Building, 2021, photography by the author (Right).

Permitted during the Lorcher period, single residential buildings in gardens began to
form the morphological identity of Sakarya Street and its surroundings by the end of
the 1920s. A highly diverse architecture emerges due to fragmented construction and
funding and differences of expectation.®3*® However, the fact that the residential
buildings are only one or two floors, positioned in the middle of extensive gardens
and opening to wide streets creates low density in the region. Ernst Arnold Egli, the
architect of many educational and administrative buildings in Ankara in the 1920s
and 1930s, comments on Yenisehir:

[...] these houses have nothing to do with modern architecture. At the same

time, it can be said that these houses have no relation with the neighborhood.
These houses stand on a small floor, like a tombstone.34°

33 Cengizkan, Yenisehir’'in Ortaya Cikisi, 148.
340 Ali Cengizkan, “Yeni Konut: Yeni Yasamin Yeni Toplumla Belirlenimi,” in Bir Sehir Kurmak:

Ankara 1923-1933, ed. Ali Cengizkan and N. Miige Cengizkan (Ankara: Kog¢ University VEKAM,
2020), 156. See: Ernst Arnold Egli, “Mimari Muhit,” Tiirk Yurdu 4, no. 24 (1930): 32-6.
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The urban texture of the Yenisehir residential district, which consists almost entirely
of residential buildings and a few administrative institutions, does not start to

generate urbanity until the mid-1930s by hosting commercial activities.

3.2.2.2  The Character Change of Sakarya Street: Jansen’s Pedestrian

Streets

Jansen almost entirely adopts the urban structure envisioned by Lorcher for
Yenisehir, which was given to him as input. However, the eastern side of the
boulevard is already more urbanized, which is one of the reasons for the deterioration
of the symmetrical structure of Kizilay Square. Others are that the south-eastern
extension of the boulevard, which the Government District wedges into two, reaches
to Cankaya Mansion, and Incesu Creek is still seen as an "urban-worthy" vein.3*
Due to both these reasons and construction arrangements, the way for the boulevard
to be widened and separated from the eastern urban texture is opened. In 1930, the

axis between Sihhiye and Kizilay Squares was bent and increased to forty meters.>*?

On the other hand, starting from 1934, the buildings on Atatiirk Boulevard first rise
to four-story and then to five-story by allowing the attic floors to be converted to
typical floors.3*® In the meantime, the block and adjacent building order on the
boulevard is adopted, and the urban morphological process, which constantly
reproduces the boulevard in this order in the following years, begins. Also, at the
parcels back of the boulevard, three stories are permitted. In 1935, the demands for

341 Lorcher was designed in such a way that the axis of the ministries’ wedge radially intersects the
Ankara Castle.

342 Cengizkan, Ankara 'nin [k Plani, 112-3.

343 Bag, Ankara-Yenisehir, 817-8.
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converting basements to typical floors, increasing the building depth, and converting
auxiliary buildings, garages, and basements into residences and shops were also

approved.3*

For these reasons, a crooked space emerges, which, according to Cengizkan, the
Lorcher Plan did not imply or intend:
The system of Sihhiye Square, Zafer Square, Millet Square, and Republic
(Kizilay) Square was, in fact, a very natural order of open public spaces. The
Jansen Plan's high density in the same area and the fact that houses in gardens
with one or two stories are given the right of the ground floor, three floors,

and attic floor, and put into adjacent construction order undoubtedly
necessitate changing this system of open spaces.#

The open spaces in question are also the public spaces where the intended
contemporary social life develops. In a short time, they could become the focus of
Ankara's everyday life. Atatiirk Boulevard, as the backbone of the city, is not merely
the main transportation axis, but also walking, staying, and meeting place for the
urbanites; a place to see each other and be seen by others.3*® The boulevard takes its
place by undergoing the changes mentioned earlier and has been Ankara's leading

promenade for years.

In the 1960s, the wide sidewalks of Atatiirk Boulevard, with Kizilay being
the center, functioned as a promenade place between the Sihhiye and
Ministries. Walking while promenading is very different from the practices
of those who go to work from their homes at the intersection of transportation
axes and those who return home after shopping.34’

344 Bag, 818.
345 Cengizkan, Kurgu, Tasarim ve Kullanim, 230. Translated by the author.
346 Bilsel, Ankara’da Kentsel Baskalasim, 36; Bilsel, Parcalanan Kamusal, 40-3.

347 [lhan Tekeli, “Ankara Kent Atlas1 Uzerine Bir Ust Okuma,” in Ankara Kent Atlast, ed. Giiven
Arif Sargin (Ankara: TMOOB, 2012), xxv. Translated by the author.
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In the 1:2,000 scaled Yenisehir Development Plan dated 1929, although Jansen still
preserves its symmetrical structure, the width of the boulevard has been increased to
sixty meters, and it is possible to see the adjacent building order on it as black stripes
(Figure 3.23). While this construction typology restricts the Zafer Square and
boulevard relationship, it completely blocks the relationship of Millet Square with
the boulevard. Sakarya Street has no direct connection with the boulevard yet. On
the other hand, the green potential of Incesu Creek, which is planned to be extended
to the city center, has emerged. Lozan Square still retains its ellipsoid form from the
Lorcher Plan, and the rapidly increasing existing construction around it can be

observed (Figure 3.24).
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Figure 3.23 Government District Plan, 1:2,000. Hermann Jansen, 1929.

Source: TU Berlin Architekturmuseum, Inv. Nr. 22585.
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Figure 3.24 Sakarya Street in Jansen's Government District Plan, 1:2,000.
Hermann Jansen, 1929.

Detail taken from: TU Berlin Architekturmuseum, Inv. Nr. 22585.

In another 1:2,000 scaled Ankara Development Plan, completed in September of the
same year, the width of the boulevard is shown as forty meters (Figure 3.25). In
addition, it is seen that Millet Square, in which a public bath and a mosque were
considered in a central location on the boulevard in Lorcher Plan, has now taken its
present form.3*® This open public space currently maintains its existence as a
connection on the northern side of the intended square (Figure 3.26). The
construction on the boulevard is planned in the opposite direction of the Lorcher
Plan, and Millet Square loses its probability of being a square. Nevertheless, the road
layout realized in line with the Jansen Plan was enough to make this corner the

348 Jansen’s 1928 Ankara Plan Competition Report contains the following statements: “As in the old
plan, there will be no result if the boulevard is constantly filled with squares without relying on any
system.” See: 1928 Ankara Plan Yarigmasi Jansen Raporu; RC. Ankara Sehremaneti, 1929; in
Cengizkan, Ankara 'min Ik Plani, 146-7. Translated by the author.
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busiest place for pedestrian traffic. Ali Vardar states that the current elevated tube
passage at this point is meaningful in this respect.*® After all, Atatiirk Boulevard has
lost one chance to increase its spatial quality; the open and less dense space offered
by the square.®*° Even though Millet Square could not exist as a spatially holistic
square due to the construction on the boulevard, it still exists where it was initially
designed in Lorcher Plan as a transition zone between Izmir Pedestrian Area in the

west and Sakarya Pedestrian Area in the east. It is an important intersection, junction

point, and therefore an open public space for the pedestrian areas.

Figure 3.25 Development Plan of Ankara, Sheet 4B, 1:2,000. Hermann Jansen,
1929.

Source: TU Berlin Architekturmuseum, Inv. Nr. 22720.

349 \Vardar, Bagskent 'in Ilk Planlari, 46.

350 Cengizkan, Ankara min Ilk Plani, 81.
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Figure 3.26 Sakarya Street in the Yenisehir section of Jansen's Development Plan
of Ankara, 1:2,000. 1929.

Detail taken from: TU Berlin Architekturmuseum, Inv. Nr. 22720.

On the other hand, in the Jansen Plan, urban openings that will carry the activity on
the boulevard inland begin to form. One of these openings is Sakarya Street. In the
Lorcher Plan, Sakarya Street does not directly connect with the boulevard but opens
to Selanik Street, as stated earlier (Figure 3.27). But the street is the predecessor of
the green corridor idea in the Jansen Plan. Lorcher joins Tuna, Sakarya, Yiiksel, and
Akay Streets as green walks to Incesu Creek, which forms the green corridor from
Koca Tepe (Great Hill) in the Yenisehir district. Thus, he reveals an inclination

toward the concepts and approaches of the Garden City. Cengizkan interprets
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Jansen's use of Lorcher's green corridor and the idea of penetrating the residential

and urban texture and using it exaggeratedly as the two architects' agreement. 3!

Figure 3.27 The western extension of Sakarya Street that has not yet merged with
the boulevard, 1928 (Left).

Source: Website of Tarih Kurdu, accessed May 3, 2021.

<https://tarihkurdu.net/eski-ankara-fotograflari-1985den-gunumuze.htmi>

The western extension of Sakarya Street that has not yet merged with the
boulevard, 1930 (Right).

Source: Ozan Sagdig, Ankara Post Cards and Document Photographs Archive,
Belko, 1994. no. 24-55: 188.

A corner in urbanity has been turned for Sakarya Street. The connection of Sakarya
Street with the boulevard does not merely form a street. In this connection, vehicle
continuity is interrupted while pedestrian continuity extends between the boulevard
and the street. Sakarya Street is now a dead-end for vehicles in the inner region until
it is pedestrianized. In the future, this urban pocket carries the intense activity on the
boulevard to the inner regions where only residences are located in that period
(Figures 3.28). Lozan Square, on the other hand, which is designed to be a part of

the green corridor and formed by Sakarya Street's continuation to the east, now takes

351 Jansen changed his mind after the copyright become controversial and had to change the urban
decisions accordingly. See: Cengizkan, 48.
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a rectangle shape (Figure 3.29). The street begins to bend and break in the east of the
square due to the location of buildings and parcels and ends by connecting to the

greenery of Incesu Creek with the garden of the Girl's School (Figure 3.30).3%?

“‘i | S

Figure 3.28 Infrastructure works at the intersection of Sakarya Street and Atatiirk
Boulevard, 1930 (Left). Colorized by the author.

Source: Atilim University Ankara Digital City Archive, Antoloji Ankara
Collection. Inv. Nr. 5GF1598.

A beer bar on Sakarya Street. According to the note on the back of this photograph,
which entered the National Geographic archives in September 1933, “people in
Turkey love to drink in moderation."” Photography by Kurt and Margot Lubinski
(Right). Colorized by the author.

Source: Atilim University Ankara Digital City Archive, Antoloji Ankara
Collection. Inv. Nr. 5GF1533.

352 Sakarya Green Corridor is then seen as an easy construction are by the municipalities and it is
partially built with governmental assistance. See: Vardar, Baskent’in Ilk Planiari, 46.
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Figure 3.29 Mithatpasa Avenue and Lozan Square, 1930.

Source: Website of Tarih Kurdu, accessed May 2, 2021.

<https://tarihkurdu.net/eski-ankara-fotograflari-1985den-gunumuze.htmi>

Bas points to the fact that Jansen did not propose a new central development for
Ankara in his plan, which led to the concentration of increased demand in Yenisehir.
Jansen's plan does not seem to suggest any function for daily consumption needs,
other than a market building. In the 1:2,000 scaled Ankara Yenisehir Plan dated 1930,
there is only a public bath and laundry as proposals next to this market (Figure 3.30).
A proprietor, who got permission for a garage in April 1933, is allowed to open a
shop in the garage until the market building is completed. But the market is never
built. A bakery is permitted as the first commercial function in Lozan Square.
Starting with this bakery, increasing commercial use permitted on the boulevard
results in the determination of commercial zones in the form of streets in Yenisehir

in the following years.®*® However, as can be seen in this plan dated 1930, there is

358 Bas, Ankara-Yenigehir, 818-28.
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no development on the boulevard except the Army House, Kizilay (Red Crescent)
Building, and other two buildings (Figure 3.31).
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Figure 3.30 Partial development plan for the outer city (Yenisehir and Government
District), 1:2,000. Hermann Jansen, 1930.

Source: TU Berlin Architekturmuseum, Inv. Nr. 22845.
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Figure 3.31 Sakarya Street in the Yenisehir section of Jansen's Development Plan
of Yenisehir and Government District, 1:2,000. 1930.

Detail taken from: TU Berlin Architekturmuseum, Inv. Nr. 22845.

By 1936, the construction on the parcels in Yenisehir was completed to a large extent.
In the eleven years that have passed since its existence, Yenisehir has become a living
urban space with its cinema, shops, schools, and various gathering areas. Bas
addresses this process as the "genesis of urban form in Yenisehir," starting from the

first plan in 1925 until it became a "place” in 1936.%4

The Jansen Plan, a preliminary project in 1929 and was produced for a population of
271,000, was partially realized in 1932 and approved as a final zoning plan, and

turned into a legal document.3*® Tankut draws attention to the lack of a structure that

354 Basg, Production of Urban Form, 139-84.

35 In the competition, it was predicted that the population of Ankara would be 300,000 in 1980s.
The urban population, which was 75,000 in 1927, reached 300,000 between 1945 and 1950. See:
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emphasizes integrity and the uncertainty of the macroform.®*® Only two spines, east-
west, and north-south were constructed for the macroform.®®" Yenisehir lacks a
defined core, not to mention the necessities of the traffic age. These data deficiencies
create problems that continue to this day. On the contrary, care is taken to make
excellent and widespread use of greenery. The balance of figure-ground relations
and the harmony of urban scale complement the deficiencies of the urban texture to

some extent.

Jansen left the country in 1938, but the plan remains active until 1950.3%¢ As
Kizilay**® becomes an urban focal point, the city center starts to move from Ulus
(old town) to Kizilay after the 1950s. Urban center functions such as offices and
commercial workplaces begin to bring about a particular transformation for urban
life. The houses with gardens in the first foundation period of Kizilay start to be
replaced by 4-to-5-story apartment buildings. Adjacent apartment buildings on
Atatlirk Boulevard begin to show themselves more and more as time goes on. The
character of Kizilay as a residential neighborhood is replaced by the character of
360

being a city center where commercial functions are also increasing rapidly.

Starting from the main axes, the ground floors of the buildings begin to turn into

Metin Topgu, “Spatial Variation of Apartment Housing in Ankara” (Master’s thesis, Middle East
Technical University, 2004), 57.

356 Tankut, Ankara 'nin Planli Imart, 21.

357 Maltepe Neighborhood in the west is planned as an industrial zone and Cebeci Neighborhood in
the east is planned as an education district. Later, Maltepe turns into a residential area with a green
corridor in the middle, while Cebeci turns into the eastern extension of Yenisehir. The intersections
of the axes reaching these neighborhoods with the boulevard support Kizilay to become the Central
Business District in the future. See: Giinay, Ankara Cekirdek Alaninin Olugsumu, 72.

38 Giinay, 78.

39 Yenisehir will hereafter be referred to as its current name, Kizilay.

360 Bag, Ankara-Yenisehir, 821.
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commercial uses. Over time, the number of uses such as offices and clinics on the

first and second floors of buildings also begins to increase (Figure 3.32).

In those years, all employees walked on the wide sidewalks shaded by acacia,
horse chestnut, and plane trees outside of working hours; these excursions
create important opportunities to meet friends in the city where almost
everyone is looking at each other. The excursions starting from Kizilay and
Glivenpark extend to Zafer Square, mostly to Sihhiye; returning from there,
the tour is repeated. The commercial uses formed on the ground floors of the
adjacent four-story buildings on both sides of the boulevard have been shaped
according to the demands of the people of Yenisehir who take their daily
walks.¢

Figure 3.32 Both photographs of Atatiirk Boulevard taken from about the same
point to the south are from the late 1940s. It is possible to see that the construction
on the boulevard has increased, and cafes and shops on the ground floors have
opened in the short time that elapsed between the dates of the two photographs. In
the photograph on the right, Ozen Lokantas: is on the west side of the boulevard
(Right side on the photograph).

Sources: Ozan Sagdig, Ankara Post Cards and Document Photographs Archive,
Belko, 1994. no. 24-51: 188. (Left)

Sagdig, Ankara Post Cards, no. 24-49, 188. (Right)

As can be seen in the aerial photograph of 1942, seventeen years after the decisions
taken to drain the marshlands and open the area for construction, the area now almost

%1 Giiven Bilsel, Baskent Ankara / 1, 73. Translated by the author.
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reaches building saturation, except for a few parcels. Urban development and urban
block and street network relations are completed in the Jansen Plan, in line with the
remaining layout from the Lorcher Plan period. Adjacent apartment buildings
occupy Millet Square and begin to penetrate Sakarya Street and its surroundings,
starting from the boulevard. Especially Lozan Square and its surroundings and
almost all streets are afforested. Despite this, there is no trace of greenery on the

eastward extension of Sakarya Street, and the greenery of Incesu Creek seems to

have been forgotten (Figure 3.33).

Figure 3.33 Aerial photograph of Sakarya Street and its surroundings, 1942.

Source: Aerial Photography Archive of General Command of Mapping, colorized
by the author. Retrieved from: Duygu Ozden, “Reading Kizilay District’s Spatial
Development on Urban Open Spaces” (Master’s thesis, Gazi University, 2014),
112. Colorized by the author.

In the 1952 aerial photograph, it is seen that there has not been a drastic change in
the area, even though twelve years have passed since the previous one. Mithatpasa
Avenue is widened, so almost all the trees on the avenue disappear, and Lozan
Square also gets its share from this widening. The small park in the southwest of
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Lozan Square leaves its place to one of the first buildings that will intensify the area

in three dimensions in the following years (Figure 3.34).

Figure 3.34 Aerial photograph of Sakarya Street and its surroundings, 1952.

Source: Aerial Photography Archive of General Command of Mapping. Retrieved
from: Duygu Ozden, “Reading Kizilay District’s Spatial Development on Urban
Open Spaces” (Master’s thesis, Gazi University, 2014), 113.

Lorcher and Jansen Plans develop the city in the north-south direction, preparing the
conditions for the city to be restricted in the geomorphological basin. Jansen Plan
fails to prepare the city for later developments, laying the foundation for the process
called "demolish-build."*%? The construction of highways and the creation of ring

roads in the 1950s require a new plan arrangement for the city, which presses on the

362 |t is the process of rising and intensifying through destruction and rebuilding, which started in
the 1960s and continued at an accelerating pace, causing the urban texture characteristics to change
completely. See: Bilsel, 76.
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threshold of previous plans. This arrangement will affect the entire city. Rasit

Uybadin and Nihat Yiicel win the competition held in 1955.363

3.2.3 Yiicel-Uybadin Plan: 1957

The population predicted for Ankara in the previous periods is exceeded in the first
twenty years. After the 1950s, immigration to the city continues to increase rapidly.
Hereinafter, slum settlements also start to determine the macroform of the city.364
Following the migrations and the change in the economy of the city, the structure of
the urban life changed rapidly in this period: "The spatial identity of the city has
transformed in parallel with the development in the demographic, economic and

social structure of the city."3®

The international competition held in 1954 for the Master Development Plan of
Ankara concluded in 1955, and the winning plan is the Yiicel-Uybadin Plan, the
collaborative work of Rasit Uybadin and Nihat Yiicel. The plan is approved in 1957
and remains in force between 1958 and 1968 (Figure 3.35). Cengizkan argues that
this plan is one of the last examples of a planning approach developed by architect-
planners and gives importance to land use.*®® The plan aims to ensure the growth of
the city not by expanding but by rising in place, that is, by increasing the number of
floors. "Zoning of Floor Order" is mentioned for the first time in this plan period.*®’

Glinay, on the other hand, states that the plan does not have a policy for the city

363 Giinay, Ankara Cekirdek Alaninin Olusumu, 78-80.
364 Bilsel, Parcalanan Kamusal, 41.

35 Bilsel, Ankara’da Kentsel Baskalasim, 37.

366 Cengizkan, 1957 Yiicel-Uybadin, 25.

367 Cengizkan, 31.
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center. Besides, the plan does not develop the structure of how and in what direction

the city will grow in the next stages.3%

ANKARA IMAR PLAND
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Figure 3.35 Yiicel-Uybadin Plan, 1:5,000. 1957.

Source: VEKAM Library and Archive, Inv. Nr. H297.

Within the competition's framework, it is predicted that the population of the city,
which was 450,000 in 1955, will reach 750,000 in 2000. Still, by 1960, the
population living in urban areas in Ankara has already reached 650,000. History
repeats itself, and Ankara's urbanization falls victim to inconsistent population and
density projections once more. Those who have a say in the development of the city,
the managers and Reconstruction Administration Committee accepted the two-
dimensional morphology of the Yiicel-Uybadin Plan instead of applying a new plan,
and with the compulsion of the "Condominium Ownership Law" numbered 635
adopted in 1965, put into effect the" Zoning of Floor Order Plan" in 1968, which

38 Giinay, Ankara Cekirdek Alanminin Olusumu, 81.
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increased the zoning rights and densities of street-urban blocks.*®® As can be seen,
the terms such as "zoning right" and "condominium right™ in the architecture and
planning literature emphasize the quantitative values of the space rather than the
qualitative values. Bas points out that this situation gives clues about the origins of
the contradictions and problems of the Turkish planning system through the

experience of Yenisehir.>"

3.2.3.1  Architectural Transformations on Sakarya Street

The Yiicel-Uybadin plan is an excellent example of the instrumentalization of
planning in the hands of political power. It aims to prevent the high-accelerated
population growth and the unhealthy life in the basement floors and slums as a
consequence. Thus, it proposes and legitimizes that the form of the city should
remain constant in two dimensions and rise in the third dimension to solve this
problem.® Although the plan states that the floor numbers in Kizilay and its
surroundings will be maintained according to the current regulations, it also indicates
that if the road width and land condition are suitable, buildings can be raised as much
as the opening to be left on the wide side of the building to be built (Figure 3.36).
This indication paves the way for a drastic change, especially for Atatiirk Boulevard,
which was expanded up to forty meters in the predecessor plan, and the main roads
around it. According to the Zoning of Floor Order Plan, there are now ten stories on
Atatiirk Boulevard, nine stories on Mesrutiyet, Ziya Gokalp, and Mithatpasa
Avenues. Six-story constructions are also permitted in the inner areas between these

avenues and the boulevard (Figure 3.37). With the implementation of this plan, the

39 Giinay, 81.
370 Bag, Ankara-Yenisehir, 821.

371 Bas, Production of Urban Form, 192,
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destruction begins. Apartment buildings are demolished, and transformation

emerges.

Figure 3.36 1957 Ankara Plan Report, 15-17, Building setback distances: Diagram
I-1V.

Source: Ali Cengizkan, 1957 Yiicel-Uybadin Imar Plan1 ve Ankara Sehir Mimarisi,
in ‘Cumhuriyet’in ‘Ankara’si, ed. Tans1 Senyapili (Ankara: ODTU Yayincilik,
2006), 56.
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Figure 3.37 Zoning of Floor Order Plan, 1:5,000.

Source: Ankara Metropolitan Municipality Map Archive. Retrieved from: Yener
Bas, “Production of Urban Form as the Reproduction of Property Relations
Morphogenesis of Yenisehir — Ankara” (Ph.D. diss., Middle East Technical
University, 2010), 160.

The Zoning of Floor Order Plan gives a start to the process of "demolish-build."3"
As a result, almost the entire building stock of the city is demolished and rebuilt. The

parcel owners created under the Lorcher, Jansen, and Yiicel-Uybadin Plans, the

372 Cana Bilsel states that the discussions of urban identity have entered the Turkish architectural
agenda in the last quarter-century. The "unidentified urban environments" that are destroyed and
"constructed without identity" by gaining momentum with the "demolish-build" process cause
"cities to lose their identities.” See: Bilsel, Ankara’da Kentsel Baskalasim, 33.
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small-capital construction sector, and the home buyers with limited savings
reproduce Ankara's core.®” Significantly the Kizilay buildings stock is completely
rebuilt. It is possible to observe this situation from the aerial photograph of 1963
(Figure 3.38). Dated from the 1960s, the Kizilay district is now a central business
district consisting of multi-story apartment buildings. However, a few singular
buildings with gardens still exist in the area. Moreover, the boulevard is further

widened.

As can be seen, architectural transformation is a result of planning decisions. It is
also a result of the fact that the area is highly central since houses with a few stories
and extensive gardens in such a central location could not be expected to be
permanent. While the city has grown so much and begun to be equipped with
transportation networks, it is not possible to have an area consisting of solely
mentioned buildings in its center — as mentioned in the previous chapter, there are
qualified buildings among these houses. Planning decisions paved the way for

transformation.

373 Giinay, Ankara Cekirdek Alanminin Olusumu, 81.
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Figure 3.38 Aerial photograph of Sakarya Street and its surroundings, 1963.

Source: Aerial Photography Archive of General Command of Mapping. Retrieved
from: Duygu Ozden, “Reading Kizilay District’s Spatial Development on Urban
Open Spaces” (Master’s thesis, Gazi University, 2014), 114.

The "distortions" on the streets, which Lorcher did not plan and which, according to
Cengizkan, resulted in Jansen's copyright dispute with Lorcher, are now considered
standard urban features in the Yiicel-Uybadin Plan3"* In addition to this,
concentrating the parcels within the exact boundaries and allowing nine-to-ten-story
construction causes corrugation and corridorization of the avenues and boulevard

mentioned above (Figure 3.39). As a result, the boulevard and these avenues are

374 Cengizkan, Ankara 'min Ilk Plani, 110-2.
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qualitatively separated from areas behind them, and these areas have remained

abandoned and neglected.3”®

Figure 3.39 Buildings that increase the density on Atatiirk Boulevard, 1974.

Source: Giiven S. Bilsel, “Baskent Ankara / 1: Ozel Ilgi Odaklarinin Olusum ve
Degisim Stiregleri,” Mimarlik 401 (2018): 75.

Cengizkan argues that the Yiicel-Uybadin Plan won the competition because its
proposals coincide with those of the city administration.3’® However, these proposals
do not have a position on the physical quality of the city of Ankara as a designed
object and the relationship of this quality with aesthetic values. The Yiicel-Uybadin

Plan is criticized for lacking the urban spatial qualities of the previous Lorcher and

375 Cengizkan, 1957 Yiicel-Uybadin, 50.

376 Cengizkan, 41.
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Jansen Plans, such as squares, continuous urban green spaces, and perception

corridors.

Regarding this, Bilsel mentions that certain public spaces of The Republic®’’ have
been corrupted or almost entirely abandoned due to their unintended use; and draws
attention to the fact that nearly all of this is the result of interventions made by public
institutions without considering the urban life and the city as a whole.*”® Besides,
while the demolition and rebuilding of planned urban areas multiple times causes the
rise and intensification of construction, the spaces between buildings, which join the
green system and breathe into the urban space, are also lost with the adjacent

construction order permitted.®"

As mentioned, open public spaces were interpreted in the Yiicel-Uybadin Plan as the
remnants of the old plan periods.3° The plan did not add anything to the previous
plans in this regard and did not bring a new interpretation. Furthermore, it
jeopardized the old public values existing in the urban space.®! Zafer Square, for
instance, is a valuable open public space that has suffered from this degradation. It
is impossible to find a square there today, as the Zafer Bazaar was built later on to
the eastern side, and two green spaces divided by the boulevard were not considered

together. Vardar criticizes this situation as "stylistic inconsistency in design."*®2 Only

877 Giivenpark, Kizilay Park, Lozan Square and some parts of Sakarya Street can be given as
examples of these neglected public spaces of The Republic.

378 Bilsel, Ankara’da Kentsel Baskalasim, 37.

379 Bayazit O. Ayoglu, “Baskent Merkezinden Cokerken,” Peyzaj Mimarhg: Dergisi (2012-2013):
90.

380 Cengizkan, 1957 Yiicel-Uybadin, 50.
381 For example, Kocatepe, which has a large green area together with the water reservoir, has been
built upon and left its place to the mosque. An important one of the open and green areas has been

abandoned.

382 \/ardar, Baskent in Ilk Planlar1, 46.
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the monument on the boulevard is the remnant of the old square as proof of denatured

urban essence.

When Sakarya Street and its surroundings are examined in the Yiicel-Uybadin Plan,
it can be seen that even though some singular housing units still exist in the area, the
dominant urban morphological character of Ankara's city center now consists of the
footprints of buildings with adjacent order (Figure 3.40). In addition, the urban
texture of Lorcher and Jansen Plans' still constitutes the area’s urban blocks and
street network. However, the Yiicel-Uybadin Plan does not propose anything relating
to urban life and publicness, except for the eastern half of the Sakarya Street, whose
foundations were laid by the Lorcher Plan and whose publicness was improved with
the excessive use of green by the Jansen Plan. As it remains in the Jansen Plan, Millet
Square stands still as a junction point, and Lozan Square is completely ignored. The

plan also proposes that vehicular continuity on the boulevard shall invade Sakarya

Street and its surroundings by connecting road traffic.

Figure 3.40 Sakarya Street and its surroundings in Yiicel-Uybadin Plan, 1:5,000.
1957.

Detail taken from: VEKAM Library and Archive, Inv. Nr. H297.
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In the aerial photograph dated 1978, it can be seen that there are almost no single
houses with gardens in the area. Therefore, the only open public space that can meet
the need for a satisfying urban and everyday life in and around Sakarya Street is
Lozan Square, or wherever left from it with the intensifying construction around it
and the widening of Mithatpasa Avenue. Moreover, the bed of Incesu Creek is taken
underground to never come to the surface again with new "public™ school buildings

and an avenue, and the avenue is ironically named Incesu Avenue (Figure 3.41).38

Figure 3.41 Aerial photograph of Sakarya Street and its surroundings, 1978.

Source: Aerial Photography Archive of General Command of Mapping. Retrieved
from: Duygu Ozden, “Reading Kizilay District’s Spatial Development on Urban
Open Spaces” (Master’s thesis, Gazi University, 2014), 115.

383 Incesu Avenue can also be seen in the Jansen Plan, but the creek is not covered. See: Figure 25.
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3.2.3.2  The Formation of Sakarya Street as a Node of Activity

“Isn't Kizilay in the south a second center?” With this question, Tugrul Akgura is the
first person to reveal the dichotomy between Kizilay and Ulus based on land use
maps.3®* Ankara has two centers in this period, and the strong functional ties between
these centers draw both centers to each other.3® However, this attraction will quickly

turn in favor of Kizilay.

As the circumstances of a city change in the historical process, its social and spatial
structure also changes accordingly.®® Even though, until the 1970s, Ulus had
financial and public administrative center functions, it is no longer a "central
business district” with most private and public institutions leaving the area. Also,
Ulus is mainly a retail service area.®®” But before long, it will leave this feature of

being a retail area to Kizilay and become a wholesaler area.

Meanwhile, the Yiicel-Uybadin Plan brings mix-use to Kizilay correspondingly. It
is understood that the rapidly growing city center cannot consist only of residences,
and the plan makes this decision as well as increasing the density. As a result of these
decisions, the area begins to have different uses, as offices and commercial spaces
start to occupy upper floors. Although some of the apartment buildings are built as
residential units, they later turned into commercial spaces, and some of them were
built as office buildings in the first place. These office uses also bring extra activities

with them. Akgura comments on the early 1970s Kizilay region as follows:

384 Akcura, Ankara, 111-3.
385 Akgura, 116.
386 Madanipour, Public and Private, 169.

%7 Akgura, Ankara, 119.
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The part of Atatiirk Boulevard between Kizilay, Sihhiye and Lozan Square
and the roads leading to it is the busiest part of the center. Here, the ground
floor is dominated by shops such as clothing retail, glassware, furnishings,
toy shops, watchmakers, patisseries, and kiosks. Goods quality, display, and
customers are generally superior to Ulus. [...] Shops selling Jazz and
Classical music records and instruments, bookstores with foreign books and
magazines are examples of this. [...] The country’s banking sector presents
a surprising concentration here. Foreign and domestic travel, plane, and ship
agencies are in Kizilay without exception. You can see delicatessens selling
pork sausages and foreign cheeses on Sakarya Street that opens to Kizilay.38®

Akcura states that there is a similar situation on the upper floors. In addition to luxury
services such as tailors, hairdressers, and photography workshops, the number of
medical practices and law offices is increasing in Kizilay. On the other hand, the
density on Atatlirk Boulevard has decreased even compared to Ulus. However,
entertainment and cultural places such as high-class hotels and restaurants, American
bars, foreign cultural centers, theaters, cinemas, clubs, and casinos gain importance
in the center of Kizilay and especially in the interior sections such as Sakarya and

[zmir streets.38°

"Kutlu Patisserie,” the first of the Paris-style boulevard cafes that put their
tables on wide sidewalks, was followed by *Ozen,” >Tavukcu (Poulterer),’
‘Ozen,” "Meram,’ ’Sergen,” 'Pekpak’ and *Flamingo.” The blinds that these
bakeries and cafes put on the sidewalks form the interesting urban landscape
of the period so that the noisy little birds perching on the trees do not dirty
the clean tablecloths and do not leave a memory for the residents.3%

During this period, there are places that host mostly gastronomic activities in Kizilay.

Almost all of these places are in the memory of everyone who included Kizilay of

38 Akgura, 123. Translated by the author.
389 Akgura, 124.

3% Giiven Bilsel, Bagskent Ankara / 1, 74-5. Translated by the author.

141



that time to their everyday life.3! These businesses start from the boulevard and
gradually move to the inner areas, especially Sakarya Street. One of the most
important of these, Ankara's first sandwich buffet, Goral: is located at the beginning
of Sakarya Street on the boulevard side. At the beginning of the boulevard side of
Tuna Street, in Is¢i Sigortalart Hani (Workers Insurance House), Piknik (Picnic)
Delicatessen, which will mark a period of approximately thirty years, was opened in
1953 (Figure 3.42). In his article, where he wrote the story of Piknik in detail, Yalgin
Ergir mentions the firsts, such as the first chips production and the first espresso
machine in Ankara. Undoubtedly, this situation affects everyday life in and around
Kizilay. On the other hand, it is understood that it was one of the all-inclusive

businesses of the period:

When they come to Piknik, it was possible to share the same table with many
foreign diplomats who drank until their faces turned red, as well as with
students from the Vatican Nun School in their clothes. Everyone who came
to Piknik, from senior bureaucrats to students, male or female, familiar or
unfamiliar, sitting together at the same small tables, treated each other with
the utmost respect.3%?

391 The interviews conducted support this opinion.

392 Yal¢in Ergir, ““Piknik’ — Tuna Caddesi, 1/A, Yenisechir/ANKARA,” accessed April 19, 2021.
https://www.ergir.com/Piknik.htm. Translated by the author.
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Figure 3.42 Piknik from Atatiirk Boulevard. Tuna Avenue and Boulevard
intersection. The late 1950s, early 1960s.

Source: Yale¢in Ergir, “‘Piknik’ — Tuna Caddesi, 1/A, Yenisehir/ ANKARA,”
accessed April 19, 2021.

<https://www.ergir.com/Piknik.htm>

The views of an interviewee, who is an urban planner, about Picnic and its

contribution to the urban culture of Sakarya Pedestrian Area are as follows:

The late Raci teacher had a method; if we got bored, we would take the files,
we would go to Sakarya. What was that establishment in Sakarya? It was
closed and then became McDonald's (Piknik). [...] There was a place where
beer was drunk; we would settle down there, we would settle everything there
until the evening. [...] Of course, there were two other very important
establishments close by. In the eating and drinking culture, beer is always a
support activity. When there is an activity to drink, the class drops. [...] After
raki, you polish with beer. So, students drink beer. Therefore, Sakarya was
fueled by a lot of them. One of the fuelers was Tavukcu (chicken shop).
Tavukgeu is closed now; it's gone to an unsuitable place. Tavuk¢u was a great
place. The other one was at one of the entrances of Sakarya, a place that made
hamsi kusu (stuffed and fried anchovies) before it was destroyed. Korfez
(Restaurant)! But | am still very happy as an urban planner, for example, that
Sakarya Street is associated with beer. It is important that such activities are
located in this way. Because such places actually create culture.
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Ulus, which had functions such as second-hand bookshop and printing business
before these periods, gradually leaves the spaces that house these functions to
Kizilay.®* As one of them, Hachette Bookstore moves to Bayindir Street before the
Sehir Carsisi (City Bazaar) in Ulus Square is demolished and replaced by the 100.
Y1l Carsist (100th Anniversary Bazaar).3®* Tarhan Bookstore, an important part of
Ankara's public history, left its place in Ulus and opened first on Atatiirk Boulevard.
Then in two separate locations in the 1970s, one on Bayindir Street and the other in
S. Soysal Han (S. Soysal Inn) on Sakarya Street. In addition to English books and
magazines, publications in different languages, classical western music records,
stamps, postcards, and stationery are also sold in Tarhan Bookstore, as in most
bookstores.®® Kiiltiir Book and Stationery House was established in the same year
in the Workers Insurance House, where Piknik is located. With the decision to
demolish the House, Kiiltiir Bookstore does not leave the area and moves to Sakarya
Street.3®® Through the Bilgi Bookstore on Sakarya Caddesi, books by local and
foreign authors from many fields such as literature, history, economics, politics,
cinema, theater, education, children, and food are published.3®” “Ankara has a lived,
but unwritten history of bookstores and bookselling,”%% and Yenigehir hosted this
historical process. The opinions of an interviewee, who is an editor and writer, about
the bookstores in the Sakarya Pedestrian Area are as follows:

| was studying at the Press and Broadcasting High School in Siyasal (Ankara

University Faculty of Political Science) in 1989. After leaving in 1989, | was
engaged in the book business. There were also important bookstores,

39 Turan Tanyer, “About Bookstores of Ankara...” Journal of Ankara Studies 1, no. 1 (2013): 113.
3% Tanyer, 121.
3% Tanyer, 122.
3% Tanyer, 126.
397 Tanyer, 127.

3% Tanyer, 128.
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especially on Mithatpasa Street and in Zafer Passage. They existed until
recently. There was Dur Bookstore; there was Arkadas Bookstore. But there
was also Evrensel (Bookstore) in the 1970s. [...] Tarhan Bookstore was at
the very end of Sakarya, next to Sergen Patisserie. There was Hachette
(Bookstore), opposite the French Institute. Of course, very important, there
was Kiltiir Bookstore. One entrance of Kiiltiir Bookstore is on the boulevard,
right where the Piknik is, so beautiful, such a pleasant, winding... The lower
floor is more like stationery, with nice bookstores on the top. Kiiltiir
Bookstore was later moved to Tuna Street in the back. Well, of course, Ahmet
(Tevfik) Kiiflii’s Bilgi Bookstore is always important, next to the Ayabakan
Balik¢is1 (fish restaurant). I mean, my childhood was delightful, as I
remember it... For example, everything was not so many at that time. Not a
lot of doner shops, not a lot of pastry shops and baklava shops... There were
one or two establishments selling such beautiful products. [...] By the way,
at the entrance of Bayindir Street, at Sakarya, there is now Aksoy Business
Center, opposite the registration office, where there used to be bookstores and
such... There was a small building there, one or two steps down. ilhan
Bookstore was there, owned by Muzaffer Erdost. Right next to it, there was
a very different and beautiful place, Corek, a tavern and pub-like. Corek, of
course, was a place where publishers, editors, writers, illustrators, etc.
gathered at that time, passing to the Korfez from there, and going to
Tavukgu... There is Omer Asim Aksoy, a very important linguist. The
building was owned by him, a drinking place that his nephew opened there.
He named it as "Corek,” Omer Asim Aksoy.

In addition, the ground floor of the Turkish Forestry Association building, which is
one of the most easily accessible buildings in the city, was allocated to Yeni Sahne
(New Stage) Theatre. Yeni Sahne Theater, which opened its doors to its audience for
forty-six years on Tuna Street, was abruptly closed in 2006, and a branch of a fast-
food brand was opened there instead.>*® Yeni Sahne, where more than 10,000
performances were held in these forty-six years, takes an important place in the
memory of Ankara residents.*® It has been witnessed that various groups clamored

against the rumors that Yeni Sahne Theater would also be demolished with the

39 Ahmet Demirtas, “Yok Edilen Yeni Sahne,” Kebekik 35 (2013): 243.

400 Demirtas, 246.
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building.*®* Later, 75. Yil Sahnesi (75" Year Theater) and Ziraat Sahnesi (Ziraat
Theater), which were opened on Mithatpasa Street in 2009 and 2015, respectively,

are the State Theaters in Kizilay.4%2

The image of the 'established capital,' which was considered for the Ankara
of the old Republic, is no longer in question. It is a city image of Turkey that
is being produced and lived, in a way 'developing' and 'modernizing," and
integrating with the world after World War 11.4%

The period starting from 1955 and lasting until the 1970s is a transitional period to
the structure of the urban center dichotomy. In this period, Kizilay beings to bear the
functions of the city center predominantly in Ankara. This period also includes
Yiicel-Uybadin Plan.“®* However, the most critical outcome implemented by Yiicel-
Uybadin Plan in Ankara is the implementation of the Zoning of Floor Order Plan. It
is possible to observe the effects of this implementation on commercial spaces and
everyday life. Within the urban texture, which has now begun to consist of apartment
buildings, the storekeepers start to organize in the form of passages in new or
renewed commercial areas. Ali Nazmi Passage and Office Building and SSK Ishan:
are examples of this organization.

In this period, the storekeepers are still the public characters of the city center,

and their individual recognition in this place continues. Urbanites use city

centers extensively in terms of transportation and public services.

Commercial enterprises that have turned into viable, touristic, cultural, and
commercial units, retail and shop-based business lines, and services sector

401 Demirtas, 247.

402 Devlet Tiyatrolar: Genel Miidiirliigii, Strateji Gelistirme Miidiirliigii, 2019 Faaliyet Raporu, 5.
403 Cengizkan, 1957 Yiicel-Uybadin, 52. Translated by the author.

404 Bugra Gokge, “Ankara Kent Merkezi’nin Erken Cumhuriyet Déneminden Giiniimiize
Planlanmasi; Uygulamalari ve Sorunlari,” in Ankara Kent Merkezinin Doniistimii: Gegmis — Bugiin

— Gelecek (Panel), ed. Gozde Giildal (Ankara: TMMOB Sehir Plancilart Odas1 Ankara Subesi,
2013), 33.
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enterprises have been able to preserve their existence in the city center during
this period.4%

In addition to important cultural and commercial spaces such as Pinkik, Yeni Sahne,
Bilgi Bookstore, Tarhan Bookstore, and Sergen Patisserie mentioned in this chapter,
delicatessens, beer houses, florists, pharmacists, fish stores, pickle stores, mussel
sellers, and various clothing stores find their place in and around Sakarya Street.
These commercial and cultural spaces shape the everyday activity density and thus

the public life in the area, making the area a node of activity.

In Kizilay, almost all the original buildings of the Early Republican Period were
demolished and replaced by four-to-five-story apartment buildings, which increase
the population in the region approximately tenfold, despite the decrease in family
size. However, the social and technical infrastructure of the settled urban texture in
the area is insufficient in this regard:
Increasing vehicle ownership has created a parking problem that was never
thought of before; poor quality coal used for heating polluted the air of the

capital settled in the basin; with all its unhealthiness and inadequacies, the
city has now reached uninhabitable dimensions.*

In addition to the previous chapter, due to the city’s growth with the addition of new
urban pieces, significant evacuations also begin to occur in the city center.*%” In the
case of Ankara, the administrative functions shift to Eskisehir Highway, towards the
western periphery of the city, the development of which was accelerated by the
Yiicel-Uybadin Plan. These new functions create new urban centers in this region

extending towards satellite cities. This shift not only causes the city to spread to new

405 Ates, Ankara Kent Merkezi, 69. Translated by the author.
4% Giiven Bilsel, Bagkent Ankara / 1, 74. Translated by the author.

407 Between 1988 and 2007, fifty-eight percent of the industry workforce moved from the center to
the peripheral regions. See: Biilent Batuman, “City Profile: Ankara,” Cities 31 (2013): 582.
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areas and create new urban textures but also causes significant transformations in the

city center.%

After the 1960s, the growth in western cities slows down, and the cities reach
building saturation in the 1980s. In decentralized urban centers, new demands are
created, and the centralization process begins. Foremost among these, subway
systems and pedestrianization projects are the reproduction projects of urban areas
that have lost their identity and become ruined urban regions.*%

3.24 The Transformation of Sakarya Street Through Pedestrianization:
1978

Before 1980, the social and cultural dimensions of public life on the boulevard and
Kizilay Square were destroyed with the removal of spaces that provide an urban
environment for this life. By 1980, Atatiirk Boulevard reaches a width of fifty meters
by occupying sidewalks and the green central reservation. Today, the sidewalks of
the boulevard, which undertake pedestrian transportation, are actually the setback
distances of the buildings on the boulevard.**° In the same period, another example
of public space destruction can be given as leaving a significant part of Giivenpark

to bus and minibus stops.*!?

48 flhan Tekeli, “Kent Tarihi Yazimi Konusunda Yeni Bir Paradigma Onerisi,” in ‘Cumhuriyet'in
‘Ankara’s1, ed. Tans1 Senyapili (Ankara: ODTU Yayincilik, 2006), 19.

40 Giinay, Ankara Cekirdek Alamnin Olusumu, 62.

410 Biilent Batuman, “Mekan, Kimlik ve Sosyal Catisma: Cumhuriyet’in Kamusal Mekan1 Olarak
Kizilay Meydan1,” in Baskent Uzerine Mekdn-Politik Tezler: Ankara’min Kamusal Yiizleri, ed.
Giiven Arif Sargin (Istanbul: Iletisim Yayinlari, 2002), 67-8.

411 Despite its chaotic appearance due to the excessive use of hard surfaces and incompatible urban

furniture that were obviously added at different times, Giivenpark is still used by the citizens around
the clock. See: Bilsel, Ankara’da Kentsel Baskalasim, 42.
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In 1979, the Kizilay Building and Kizilay Park were demolished and converted into
a parking lot. As a result of all these, vehicle traffic becomes dominant around
Kizilay Square and Atatiirk Boulevard. The urban spaces produced are no longer
designed as a living space but through the capital's capturing the city. As Madanipour
states, “from a main core of most public activities, the public space has changed into
an attachment to the centers of activities, subordinated to the movement of fast

vehicles.”*1?

In 1980, the Ankara Kizilay Facilities Architectural Competition, which architectural
agenda would later refer to as "Kizilay Rental Facilities," was concluded. It irritates
Ankara's city center during its long construction adventure, which will last from
1993, when its foundation was laid, to 2011, when it was opened (Figure 3.43).41

This irritation will permanently last until the last day the building stands.

412 Madanipour, Public and Private, 199.

413 Ankara Kizilay Facilities, Architecture Competition — Architectural and Engineering Reports.
See: https://archives.saltresearch.org/handle/123456789/90006, accessed June 10, 2021.
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Figure 3.43 (From left to right) General Directorate of Turkish Red Crescent
(Kizilay Building), 1940’s.

Source: Directorate General of Press and Information, Turkey. Retrieved from:
https://picryl.com/media/68b894e9-f12d-49b0-ae6¢c-6f72e0561b8e, accessed June
10, 2021.

The demolition process of the Kizilay Building, 1979.

Source: Official Website of Mimdap, http://mimdap.org/2009/05/ankaranyn-
gobedhinde-both-duran-kyzylay-binasynyn-dunu-bugunu-2/, accessed June 10,
2021.

Land use of the demolished building as a parking lot, 1980.

Source: Antoloji Ankara Twitter Website,
https://twitter.com/antolojiankara/status/1001522723305160704?lang=cs, accessed
June 10, 2021.

Kizilay Shopping Center Building at the same spot, still standing today.

Source: Official Website of Hiirriyet Newspaper,
https://www.hurriyet.com.tr/yerel-haberler/ankara/kizilay-ve-ulusun-profili-
degisecek-41318082, accessed June 10, 2021.

By 1982, the urban interventions in Kizilay Square and its surroundings continued.
The urban quality of Giivenpark, which is still one of the most valuable open green
spaces of Ankara today, has been jeopardized with a renovation project and Kizilay

Metro Station.*!* The common features of these projects are that they spatially

414 The project, which aims to organize the underneath of the park as a shopping mall and a car park,
is blocked by the Cevre Duyariiligini Yayma Grubu (Environmental Awareness Dissemination
Group), which consists of university students. The group later evolved into the Yesiller (Greens)
movement. See: Faruk Bildirici, “Gazetecinin not defteri: Tiirkiye’de yesil hareketin filizlenmesinin
hikayesi ve 30 y1l sonra yeniden ‘Otopark degil Giivenpark’ deme zamani,” T24, April 26, 2020,
accessed June 8, 2021, https://t24.com.tr/yazarlar/faruk-bildirici/gazetecinin-not-defteri-turkiye-de-
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support the physical focus of Kizilay Square to become a traffic intersection and

make transportation the only legitimate spatial practice to take place in the square.*'®

In addition to these, the shopping malls, which are supported by international capital
and business, can be accessed quickly in the city, based on automobile access, and
consume large land, have a significant impact on the transformation of city centers
into "urban decay" areas after the 1990s. Ates argues that the most crucial
transformation that needs to be made in these areas is “to make these areas passable
on foot by means of public transportation planning and to bring new public functions

to these areas.”*16

Vehicular legitimacy and urban decay in and around Kizilay Square socio-spatially
affect everyday activities and the use of urban space. “The fragmented daily life will
now continue at more controlled scales in Sakarya, Yiiksel, and Izmir sub-spaces,

which are specialized with various activities.”*!’

Giiven Bilsel describes the 1970s as "a sensitive period in which the city
administration envisaged that urban spaces should belong primarily to the use of
pedestrians.”*'® Considering the remnants of this vision to this day, this description
seems to be justified.
In the beginning, applications with design sensitivity were carried out,
producing solutions in the entirety of the open public space, where the front

gardens of the buildings on both sides also join the street. Within the scope
of these practices, in which the citizens of the city show great interest, the

yesil-hareketin-filizlenmesinin-hikayesi-ve-30-yil-sonra-yeniden-otopark-degil-guvenpark-deme-
zamani,26375.

415 Batuman, Mekan, Kimlik ve Sosyal Catisma, 67.
416 Ates, Ankara Kent Merkezi, 69-70.
47 Batuman, Mekdn, Kimlik ve Sosyal Catisma, 68.

418 Giiven S. Bilsel, “Baskent Ankara / 2: Cagdas Baskentin Mekana Yansimis Ozgiin Kiiltiirel
Kimligi ve Degistirilme Cabalar1,” Mimariik 402 (2018a): 61.
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‘Sakarya Pedestrian Area’ consists of four or five streets and squares at their
junctions, where there are florists, delicatessens, greengrocers, fishermen,
seafood, and fish restaurants, beer houses as well as bookstores for eating,
drinking, cultural, living, and resting purposes.*°

Since the vehicles became the dominant users of the streets due to the increasing
vehicle traffic in the 1970s, it became necessary to make urban arrangements for
pedestrians in this period (Figure 3.44).%° Sakarya, Selanik, and Tuna Streets were
pedestrianized in 1978 in accordance with Turgay (Tiirkay) Ates’s pedestrianization
project.*”! Then, in 1982, Izmir and Yiiksel Streets were pedestrianized by the
municipality and became open public spaces for pedestrian use.*??> Even though it
was interrupted by the 1980 coup, the pedestrianization movements continued in
1986 with the Kizilay Environmental Plan and Pedestrian Areas Project of Yalc¢in-
Beate Oguz.*?® This work will be followed by the Sakarya Pedestrian Area Project
in 1987, which Turgay Ates will take in hand again. Urbanistic visions set new

accents in the cityscape.

419 Giiven Bilsel, Baskent Ankara / 2, 61. Translated by the author.

420 Sedef Bagaran et al. “Yiiksel Yaya Bolgesi,” Planlama Dergisi 89, no. 2-3-4 (1989): 62.

421 His name, which is actually Tiirkay, was recorded as Turgay as a result of a registration mistake,
but he was known and referred to as Tiirkay by his immediate circle and colleagues. See: H.
Cagatay Keskinok, “Ne Demek Istedigini Cizerken Anlardimiz Daha Cok,” METU Journal of
Faculty of Architecture 2 (2016): vii-ix.

422 Anonym, “Yiiksel Yaya Bolgesi,” Biilten 85 (2011): 42.

423 Ayoglu, Baskent Merkezinden Cékerken, 91.
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Figure 3.44 A photograph of Sakarya Street by the boulevard. Since the vehicle
road does not meet the boulevard, this part of the street is used as a dead-end car
park. Photography by Victor Albert Grigas, 1970.

Source: Wikimedia, accessed June 15, 2021.

<https://commons.wikimedia.org/wiki/File:Photography by Victor_Albert_Grigas
_(1919-2017)_Ankara-Ataturk_3-
70_March_1970_00323_(47693822961)_corr.jpg>

Turgay Ates explains the Sakarya Pedestrian Area Project in 1978 as follows: "This
study area constitutes a part of the reorganization of the city center in terms of
transportation, which has fallen due to commercial rent and transportation chaos and
is on the verge of becoming run-down."#?* In addition to this, a bus lane project has
been put into practice on Atatiirk Boulevard. Still, instead, this will be planned as a

424 Ates, Gegmis Donemlerin, 19.
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light rail system later and will be completely canceled with the discussions of metro

construction.

When the spatial structure of the city center is examined in the pedestrian
area, we can compare Sakarya Street to a river flowing between Atatiirk
Boulevard and Mithatpasa arteries, Selanik and Tuna Streets to a stream
flowing between Ziya Gokalp Street and Mithatpasa, and Bayindir and
Inkilap Streets to capillary streamlets.*?>

As can be seen in this excerpt, Ates, the architect of the pedestrian area project,
likened Sakarya Street to a river flowing between two arteries, which may explain
why the area was named "Sakarya Pedestrian Area.” Indeed, this river supplies its
urbanity from Yliksel Pedestrian Area and Atatiirk Boulevard via Selanik Street,
from Izmir Pedestrian Area and Atatiirk Boulevard via Tuna Street, and from Zafer

Square via Baymdir-1 Street (Figure 3.45).

425 Ates, 20. Translated by the author.
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Figure 3.45 Kizilay City Center Pedestrian Area and Circulation Systems, by
Ankara Municipality Planning Agency. Location of Sakarya Pedestrian Area in
Kizilay, north is on the left.

Source: Erkan Polat, “Oziirliiler I¢in Tasarimda Erisebilir ve Yasanabilir Yaya
Mekanlari: Ankara-Kizilay Merkez Yaya Bolgesi’nde Sakarya Caddesi Yaya
Mekan1 Orneklemesi” (Master’s thesis, Gazi University, 1998), 104.

In the 1970s, Sakarya Beer Park (Sakarya Bira Parki) was opened at the intersection
of Sakarya Street and Atatiirk Boulevard. The fact that Sakarya Beer Park is
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constantly mentioned in the interviews conducted gives clues about the effect of the
beer park on “Sakarya culture.” Furthermore, the fact that the area emerged as the
Sakarya Pedestrian Area, the activity that started from the boulevard in the previous
periods spread to the inner streets, and Sakarya Beer Park causes the area to be

referred to as "Sakarya™ in the future (Figure 3.46).

Figure 3.46 Entrance of Sakarya Street as Sakarya Beer Park from the boulevard,
1978.

Source: Giiven S. Bilsel, “Baskent Ankara / 2: Cagdas Bagkentin Mekéana Yansimis
Ozgiin Kiiltiirel Kimligi ve Degistirilme Cabalar1,” Mimarlik 402 (2018a): 62.

Academician and urban planner interviewee makes the following comments about

the Sakarya Beer Park:

| remember when it was Sakarya Beer Park. It actually created a permanent
perception and definition on Sakarya Street. Therefore, when we were
students, we would go to Sakarya if we were going to drink beer. [...] It's
something like "Kleenex," or something like taking a minibus. People used
to go to Sakarya to drink beer.
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An interviewee who has a bar in the Kizilay region states the following views on the

effect of the beer park on the social life of the period:

The beer park actually had a situation that involved all segments of society,
politically. I know that nationalists and so on drink beer in the beer park as
well. But the story is as follows: After the coup, Sakarya was left to the left
side, the student side, the media, radio broadcasters, TRT (Turkish Radio and
Television Corporation) members, intellectuals; On the other side - there was
an upper-lower divide again - paved the way for the institutionalization of
Cankir1 Street in particular. Yes, there was a pavyon culture in Ankara, but
the fact that it turned into such a clear institutional fabrication is exactly in
this distinction. While everyone could gather and have fun and drink in
Sakarya, things changed with entertainment. While they found the
entertainment coming from the lower culture in the pavyon, the other
generation found it in rock music and metal music. For example, | took a
picture with the owner of Nihayet (Bar), Nurettin Abi, for the bar
documentary. He tells a story there, and calls Niians (Bar) "the first bar of the
Sakarya Region.” “I opened it as the first bar to be a bar,” he says. It was a
period when music was made from records. CD was not that common... He
brings records from abroad; he brings intellectual accumulation here. TRT
members buy the records of the music they listen to in the bar at an exorbitant
price and use it as the generic music for Turkey's main news bulletin. By the
way, this was Kitaro.

Sakarya Beer Park was removed from the area in 1980, while the urban applications

were made with the Sakarya Pedestrian Area Project put into practice.*?

Sakarya Pedestrian Area is closed to vehicular traffic on May 18, 1978, with the

decision of the provincial traffic commission. According to Ates:

Sakarya Pedestrian Area could not fulfill the transportation service expected
from it primarily in the city center due to the isolation of local governments,
their incompetence, the unsanitary and unlawful occupations of the
shopkeepers, and the insensitivity of the people to the environment and their
disregard for the urban application.*?”

426 Anonym, “ESKi CADDEDE YENI DUZENLEME,” Milliyet, May 14, 1980, accessed May 16,
2021, http://gazetearsivi.milliyet.com.tr/Arsiv/1980/05/14.

421 Ates, Gegmis Donemlerin, 20. Translated by the author.
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For example, orienting and surface identifying floorings are destroyed two months
after the application because of the infrastructure works.*?® The pedestrian area is
left to the initiative of the local shopkeepers, contrary to the public interest.*?° After
a short time, the area is opened to traffic again, upon the objections of the
shopkeepers, who think that their business will deteriorate. However, after they
realize that pedestrianization will actually bring economic vitality, the area is

pedestrianized again.**°

An interviewee, who spent his childhood on Sakarya Street and its surroundings,

describes his memories of pedestrianization as follows:

| know when it was open to traffic. It was my childhood, | vaguely remember.
It is probably one of the early periods, that is, one of the first pedestrianized
areas. | know the period when the traffic flowed; actually, it was the period
when it could not flow. When the traffic is not so heavy, it is still jam-packed.
We were very happy, that is the first time we saw something like that (a
pedestrian area).

428 Yalgin Oguz, “Kizilay Yaya Bolgeleri: 1986-1987 Yillaria Ait Durum Tespiti ve Planlama
Onerileri” (presentation, Cankaya University Thursday Seminars, Cankaya University, April 24,
2016). See: Cankaya Universitesi Mimarlik Fakiiltesi, “21/04/2016, Y. MIMAR YALCIN OGUZ-
KIZILAY YYA BOLGELERI-IIL,” YouTube video, 19:31, April 22, 2016, accessed May 5, 2021,
https://www.youtube.com/watch?v=9GBXLwceE60&t=180s.

429 Hiilagii Kaplan and Aysun Acuner make the following inferences in their work called
“Pedestrianisation Problematique in Ankara: the Role of Local Authority”, which focuses heavily
on the legal and administrative aspects of pedestrianization: “There are no clear provisions
encouraging pedestrianization. Guiding documents are not foreseen to ensure the integrity of the
design area, such as urban design guides containing rules regarding the arrangement of pedestrian
areas. The definitions of pedestrianization are incomplete and complex, and pedestrianization is not
covered as necessary in a legal way.” In addition to all these, there are provisions in the regulations
to create clear design standards, which may cause problems in the implementation phase, as the
Metropolitan Municipality Committee will deal with the regulations on roads that are twelve meters
and wider, and the District Municipality Committee on narrower roads. See: Kaplan and Acuner,
Ankara’da Yayalastirma, 114-8.

430 Gokge S. Okulu, “Non-motorized Transport for Mobility Planning in City Centers: An

assessment of Opportunities for Transforming Ankara, Tunali Hilmi Street into a Pedestrian-
Friendly Area” (Master’s thesis, Middle East Technical University, 2007), 66.
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Within the scope of the pedestrianization project, sculptures were ordered by the
Ankara Parks and Gardens Directorate in 1979 to Burhan Alkar, Remzi Savas, and
Metin Yurdanur. Burhan Alkar's Baris (Peace) and Anlim (Breakthrough) statues
(Figure 3.47), Remzi Savas's Ucus (Flight) and Cift (Couple) statues, and Metin
Yurdanur's Dayanisma (Solidarity) statue won Ankara Sakarya Street Pedestrian
Area Sculpture Competition. The statues of Remzi Savas and Metin Yurdanur cannot
be replaced due to the 1980 coup. Burhan Alkar's Az:/im statue was thrown away in
1988 during the arrangements made by Cankaya Municipality in the area. Baris
statue was also relocated in 1988, although the sculptor stated that the proposed

position was incorrect (Figure 3.48).43!

Figure 3.47 Baris statue (left) and A#ulim statue (right), by Burhan Alkar.

Source: Official Website of Burhan Alkar Sculpture Atelier, accessed June 21,
2021.

<http://burhanalkar.net/zgaleri.php?kategori=Anitsal_Calismalar&sayfa_no=2>

431 Ueus and Cift sculptures by Remzi Savas are melted down without the sculptor's knowledge, as
their abstract narratives are disliked. See: Begiim S6nmez, “Sculptures in Public Sphere in the
1980s: Ankara and Istanbul” (Master’s thesis, Hacettepe University, 2015), 53-5.
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Figure 3.48 Burhan Alkar’s Baris statue in the plan and sections of Turgay Ates’s
Sakarya Pedestrian Area project. Selanik-Tuna Streets intersection square with
statue.

Source: Turgay Ates, “Ankara Kent Merkezi’nin Fonksiyonel Degerlendirmesi;
Kamusal ve Ozel Alanlar, Alis-Veris Mekanlar1, Yayalar ve Yaya Mekanlar1,” in
Ankara Kent Merkezinin Déniisiimii: Ge¢gmis — Bugiin — Gelecek (Panel), ed.
Gozde Giildal (Ankara: TMMOB Sehir Plancilart Odast Ankara Subesi, 2013), 76.

These works of art, which could barely find a place for themselves in Ankara's public
space, define a punctuated zone on a corridor. Physical and urban objects are “signs
and symbols that demarcate a territorial claim over space.”*® This is a peculiar
example of spatial consumption. It is not individual but collective.*3 As objects in
space, these monuments define focus and mobility. They have social and cultural
meaning by providing a physical, and therefore psychological, social, and urban

432 Madanipour, Public and Private, 202.

433 Akis, Giindelik Hayat, 111.
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vitality.*** Designed with their landscapes, these monuments create virtual public

spaces with the support of their surroundings. These public spaces host everyday life

activities in an intensively used area such as Sakarya Pedestrian Area (Figure 3.49).

Y V/ /4
i 7

Figure 3.49 People sitting around a monument at the intersection of Sakarya Street
and Selanik Street, eating something, reading the newspaper, socializing, and
spending time, 1980.

Source: VEKAM Library and Archive, Inv. Nr. 1819.

The continuation of the pedestrianization initiatives in Kizilay and its surroundings,
initiated by Turgay Ates in 1978, is the "Kizilay Environmental Plan and Pedestrian
Zones Project" dated 1986 by Yal¢in-Beate Oguz company. “Ankara Municipality
Pedestrian Zone Regulation” was published in the Official Gazette dated October 16,

434 Trancik, Finding Lost Space, 70.
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1981; and entered into force. Sakarya, Izmir, and Yiiksel Streets and their

surroundings were officially declared as a pedestrian area.*®®

As can be seen in the plan, the proposed pedestrian area is spread over a reasonably
large area, except for Sakarya Street, Yiiksel Street, and Izmir Street, which are the
current pedestrian areas (Figure 3.50). The four sides of Kizilay Square are proposed
as four interconnected pedestrian areas: Izmir Street, Kumrular Street, Yiiksel Street,
Sakarya Street, and the surrounding of these streets. One of the essential aspects of
the plan is that it proposes the Kizilay Rental Facilities Competition area as a green
park, which is located in the center of these four pedestrian areas, even though its

competition was concluded.

35 Ali Vedat Oygiir, “Ankara’min Yeni Yiizii: Yenisehir, 01.09.2018,” accessed May 18, 2021.
https://alivedatoygur.wordpress.com/2018/09/01/ankaranin-yeni-yuzu-yenisehir/.
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Exisiinq Pedestrian Areas

Proposed Pedestrian Areas

Figure 3.50 Existing and proposed Kizilay Pedestrian Areas Plan in Yal¢in-Beate
Oguz project, 1986. Existing pedestrian areas in this plan still form today's
pedestrian areas in Kizilay. Edited by the author.

Source: Aysegiil Ibici Oruckaptan, “The Assessment of the Water Park Planning
Criterias and a Research Study on 'Ankara-Susuz Pond' as a Recreation Area”
(Ph.D. diss., Ankara University, 2002). Retrieved from: Bayazit Oguz Ayoglu,
“Zafer Anit1 — Giivenpark — TBMM” Kent Aksinin Varolan Durumunun
Irdelenmesi ve Cumhuriyet Aks1 Olarak Yeniden Tasarim1” (Master’s thesis,
Ankara University, 2010), 50. Edited by the author.

This plan makes it possible to see the traces of the efforts to create a square reinforced
with flooring materials at the intersection points of the streets and both ends of Millet
Square. However, some of the comprehensive pedestrianization solutions proposed

by the plan, such as Kumrular Caddesi and its surroundings, are not implemented.

The point where Sakarya Street meets the boulevard is 1.10 meters below its

intersection with Mithatpaga Street. Within the scope of the project, the western end
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of the street, where the Pasakay Apartment Building, designed by Mehmet Ali, dated
1936, and the Unyazic1 Apartment Building, designed by Nejat Ersin, are located,
were torn down. Numerous semi-basement floors uncovered on this occasion now
host commercial activities. In the comprehensive analysis of this project, names of
all existing shops are written into individual plans. The project team worked on the

site continuously for fourteen months, made measurements, and analyzed the area.*®

After the Yalgm-Beate Oguz project, the pedestrian area was redesigned again by
Turgay Ates in 1987. The “Sakarya, Selanik, Tuna, Baymdir, inkilap Streets
Pedestrian Area” project was put into practice in 1988 as a revision of the 1978
project, this time together with the infrastructure works (Figure 3.51). The reason for
considering the project together with the infrastructure works is to ensure the
continuity of the urban design. It is aimed to prevent the destruction and even
disappearance of the designed surfaces due to the infrastructure works that need to

be repeated.

436 Yalem Oguz, “Kizilay Yaya Bolgeleri: 1986-1987 Yillarina Ait Durum Tespiti ve Planlama
Onerileri” (presentation, Cankaya University Thursday Seminars, Cankaya University, April 24,
2016). See: Cankaya Universitesi Mimarlik Fakiiltesi, “21/04/2016, Y. MIMAR YALCIN OGUZ-
KIZILAY YYA BOLGELERI-IL” YouTube video, 19:31, April 22, 2016, accessed May 5, 2021,
https://www.youtube.com/watch?v=9GBXLwceE60&t=180s.
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Figure 3.51 Sakarya, Selanik, Tuna, Bayindir, Inkilap Streets Pedestrian Area
Plan, by Turgay Ates, 1987.

Source: Aysegiil Ibici Orugkaptan, “The Assessment of the Water Park Planning
Criterias and a Research Study on 'Ankara-Susuz Pond' as a Recreation Area”
(Ph.D. diss., Ankara University, 2002). Retrieved from: Bayazit Oguz Ayoglu,
“Zafer Anit1 — Giivenpark — TBMM” Kent Aksinin Varolan Durumunun
Irdelenmesi ve Cumhuriyet Aks1 Olarak Yeniden Tasarimi” (Master’s thesis,
Ankara University, 2010), 50.

According to Ates, new mistakes are added to the ones made in the Sakarya
Pedestrian Area project in 1978. Ates complains about the municipality's
indifference and that the implementation is not carried out according to the project.
In 1991, he commented that “the current negative and sad environment has emerged”
for the area. For instance, he mentions that since 1987 they have been trying to
understand why the trees are not included in the area, although they are in the
proposed project.**” Upon warnings, the new 1989 administration decides to afforest

the area — however, Ates remarks on the poor quality of the application. The

437 Ates, Gegmis Donemlerin, 20.
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prepared maintenance, operation, and environmental aesthetic conditions have not

been legalized.

Ates mentions that the pedestrian areas come into contact with the boulevard at few
points and states that this interaction is weak.*® There is a proposed underpass at the
end of Selanik Street, southwest of the pedestrian area. But this underpass is not
constructed. For the metro exit, the point where Sakarya Street meets Atatiirk
Boulevard is proposed, and this proposal is applied. As a part of the public
transportation system, the pedestrian area extends between the boulevard and
Mithatpasa Main Road. They consider moving some bus stops to Mithatpasa Main
Road in order to increase pedestrian traffic along Sakarya Street and increase the
commercial rent. The primary purpose of this transportation policy is to increase
diversity and vitality by making an already fine-grained urban space a transition zone

at the same time (Figure 3.52).

438 Ates, Ankara Kent Merkezi, 63.
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Figure 3.52 A sketch of the Sakarya Pedestrian Area (north is on the left) and the
transition between Atatiirk Boulevard and Mithatpasa Avenue, by Turgay Ates,
1987.

Source: Turgay Ates, “Gegmis Donemlerin Yasam Bicimine Olan Ozlemin Bir
Anlatimi: Yaya Bolgeleri,” Peyzaj Mimarligi 91, no. 1 (1991): 20.

This project is an example of urban design thought through and designed to the
smallest detail, down to the lighting elements and the bins (Figure 3.53).
Infrastructure details, cast iron grates, mud bucket floor drains, and flooring details
of each point are designed urban objects. Ground level and pedestrian mobility are
also designed with considering the passages, streets, and squares, to organize the
public activity in the pedestrian area. For example, the brown lines in the plan mark
the infrastructure galleries, and these areas have particular flooring. Gray areas

determine the areas where the service traffic will pass (Figure 3.54).
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Trancik describes paving as an instrument for optical regulations. Paving helps
define urban space to separate or unify.*® In addition to these, as in the Yal¢in-Beate
Oguz project, the site where the Kizilay Shopping Center is located today is
recommended as a green area in Turgay Ates's project as an example of professional

and social sensitivity (Figures 3.50 and 3.51).

4% Trancik, Finding Lost Space, 69.

168



oy
la

-
<}

N

=Ny

Xy )

N

NOKTA DETAYI 1/1
GAAT T K BT

~
BAZA b teans Govrre cigandm e b em
e e )

) éORUNUs M‘Ks;é‘ﬁ“ m_—— ﬂd "" i
——— GCOP KUTUSU Tl |

Figure 3.53 Detail drawings of benches, lighting fixtures, rental showcases, flower
beds, and trash cans, by Turgay Ates, 1987.

Source: Turgay Ates, “Ge¢mis Dénemlerin Yasam Bigimine Olan Ozlemin Bir
Anlatimi: Yaya Bolgeleri,” Peyzaj Mimarligi 91, no. 1 (1991): 22.
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Figure 3.54 Plan of Sakarya Pedestrian Area, by Turgay Ates, 1987. It is possible
to observe the relationship of ground dynamism with passages, streets, and squares.

Source: Turgay Ates, “Ankara Kent Merkezi nin Fonksiyonel Degerlendirmesi;
Kamusal ve Ozel Alanlar, Alis-Veris Mekanlar1, Yayalar ve Yaya Mekanlar1,” in
Ankara Kent Merkezinin Dénitisiimii: Gegmis — Bugiin — Gelecek (Panel), ed.
Gozde Giildal (Ankara: TMMOB Sehir Plancilart Odast Ankara Subesi, 2013), 72.

In addition, arcades are placed in front of the commercial spaces on the ground floors
to create in-between spaces with the street so that the businesses do not block the
front of the shops, considering the “customers' right to window-shop” (Figure 3.55).
One purpose of these arcades is to protect people from rain and heat. The other aim
is to create defined public spaces in front of commercial spaces and buildings that

can be spatially associated with the phenomenon of using the edges of the street more
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in the public sense, even though it is a pedestrian street (Figure 3.56).%° But

shopkeepers treat and use these arcades as porches built for them.*4
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Figure 3.55 Sakarya Pedestrian Area Function and Aesthetic Integrity Plan, by
Turgay Ates.

Source: Turgay Ates, “Ge¢mis Dénemlerin Yasam Bigimine Olan Ozlemin Bir
Anlatimi: Yaya Bolgeleri,” Peyzaj Mimarligi 91, no. 1 (1991): 21.

440 While walking in a large urban space, one uses the edges, experiencing both the edge, detail,
security, and protection, as well as the square, the open, and the field of view. See: Gehl, Life
Between Buildings, 142.

41 Ates, Ankara Kent Merkezi, 73.
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Figure 3.56 Arcades in Sakarya Street, photography by Jean-Frangois Pérouse.

Source: Jean-Frangois Pérouse, French Institute of Anatolian Studies [IFEA],
SALT Archive. Inv. Nr. IFEAJFPANK149.

The project proposes an open public activity space called "Sakarya Street Music,
Street Theatre, Water and Light Show Viewing Amphitheater" at the center of
Sakarya Pedestrian Area, at the intersection of Sakarya Street and Bayindir Street
(Figure 3.57). This amphitheater is an example of public space design where the
space plays an active role in performance, based on communication and
socialization, which Madanipour defends against a monumental public space based
on display, set as the background. It is designed to be a public space “where social

life is going on, where social encounters with strangers take place.”**2

442 Madanipour, Public and Private, 113.
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SAKARYA CADDES! MUZIK, SOKAK TIYATROSU, SU VE ISIK GOSTERISI
IZLEME ANFiSi

 Sakarya su gésterisinden bir ayrints

Figure 3.57 A detail from the Sakarya Amphitheater, by Turgay Ates (Left).

Sakarya Street Music, Street Theatre, Water and Light Show Viewing
Amphitheater, by Turgay Ates (Right).

Source: Turgay Ates, “Geg¢mis Dénemlerin Yasam Bigimine Olan Ozlemin Bir
Anlatimi: Yaya Bolgeleri,” Peyzaj Mimarhig: 91, no. 1 (1991): 21-2.

However, the pool is not implemented as pictured in the drawing. Thus, there is a
missed opportunity for publicness that this space, which is a product of a detailed
landscape architecture approach, could offer. This public space, which is on the
verge of decay due to neglect, is demolished due to a stabbing incident in 2004 that
would significantly affect the publicness of Sakarya at that time. As the reason, it is
shown by the mayor of the time, Muzaffer Eryi1lmaz, that “people who drink alcohol
around the pool from evening hours until late at night disturb the citizens and
negatively affect the security of the area.”*** An editorial interviewee makes the
following comments about this stigmatization process:

At that time when the Sakarya drinking culture, which smoothly with the

diners, the civil servants at the evening... In other words, not directly with the

change of powers and mentalities, but with the coming of accumulation that
can no longer be dominated... Because, okay, Sakarya's restlessness was also

43 Anonym, “Sakarya Caddesi’'nde OHAL!” Evrensel, May 10, 2004, accessed May 19, 2021,
https://www.evrensel.net/haber/150525/sakarya-caddesi-nde-ohal. Translated by the author.
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beautiful. As I said, I can't exactly match the liveliness, but it was somewhat
like istiklal Street (in Istanbul). It had already gone through differentiation of
identity through an increase in rhythm, fights, these and that, and an increase
in music. But the real planned and programmed process... Okay, it was
already starting to eat itself. Stabbing incidents... There is no need for great
peace, but the safety of life... It went to something it couldn't control on its
own, but the opening of Ak¢ay Bookstore... It is in the 2000s that something
planned began there: “Let's lay hands on here, let's make non-alcoholic places
or something.” On the ground floors, a couple of mosques were opened, for
example, next to the Bilylik Ekspres Beer Hall. Their opening, the opening of
the conservative Islamist Ak¢ay Bookstore, the de-alcoholization...

This public space, which is the end result of an urban design project that cares about
urban aesthetics with its greening, urban art elements, and shaded spaces, and
appeals to human comfort and aesthetic pleasure, disappears because of the
stigmatization of the authorities. The fact that municipalities see the public space as
"drunken and wicked" changes the openness value of that urban space. After all, it

is no longer as open as it used to be.

At the same time, Sakarya Pedestrian Area, as an urban space that supports social
relations and develops locality, community, and sense of place, consists of spaces
not only as physical but also as products of social life. The disappearance of an urban
space, which constitutes one of the urban culture features of the area and offers the
opportunity to gather, causes the activities of everyday life to produce new spaces
for themselves, as an interviewee who intensely uses Sakarya Pedestrian Area

explains:

When Sakarya is mentioned, there are also the famous stairs of Sakarya, the
one on the Nefes Bar’s side (east side of the street, on Lozan Square). Nefes
Bar should not be overlooked either. Although | don't like Nefes very much,
it feels a bit bohemian. It's weird to say bohemian and hang out at Always
Bar, but... I don't know. My energy doesn't match there. With a group that
did not faint after closing Eski Yeni Bar, we would definitely go to the
Sakarya stairs and have the morning and then depart from there to our homes.
We were sitting on the Nefes side of the stairs. There were people coming
and going, there were also people hanging out in front of the bar. Since there
is a shabbier and more interactive environment there... We were also using
its restroom, so...
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The transportation infrastructure works, which destroyed the public spaces and
caused various controversies, accelerated in the 1990s. The Ankara Transportation
Master Plan, legalized in 1994, proposes strategies to encourage pedestrian and
public transportation. The plan includes measures that increase pedestrian
accessibility by avoiding practices that encourage private vehicles, especially in the
city center, and solutions that prioritize public transportation. These are public

transportation policies that support and complement each other.*#

The Ankaray Light Rail System, the construction of which was started in 1992 and
completed in 1996, and the Heavy Rail (Metro), the construction of which was
started in 1993 and completed in 1997, disturb Kizilay Square for a long time. With
this project, Kizilay becomes the biggest transfer station in Ankara. The metro has
an effect on the loss of quality of Kizilay Square as a commuter zone. People
continue on their way without leaving the underground and without stopping by the
square. The comments of an interviewee who spent a lot of time in the Sakarya
Pedestrian Area on this subject are significant:

With the establishment of the metro, people learned to go home without
touching Kizilay. Now you can go home without even getting off the metro
at Kizilay. There used to be a way to get in. You would hang out here if you
weren't doing anything. | was thirteen years old; my first reason for coming
here is that my classroom was here, but | remember very clearly: A group of
children, we were all in different classrooms. We were doing something here
before the classroom. We were eating doner. Even if we do nothing, we eat
doner kebab. You eat that two-lira, one-and-a-half-pound thing that's
disgusting, machine-oiled, but tastes delicious. And at that time, you buy
three books for ten liras. This, of course, is very appealing to that generation.
Unfortunately, you can't find such a center right now.

444 E]a Babalik-Sutcliffe, “Kent Merkezi Ulasim Planlama Ilkeleri Cercevesinde ‘Ankara Kent
Merkezi: 1985 Kentsel Ulasim Caligmasi’ndan Bugiine,” in ‘Cumhuriyet’in ‘Ankara’si, ed. Tanst
Senyapili (Ankara: ODTU Yayincilik, 2006), 293.
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The underside of the square is completely transformed into an underground shopping
center that stations and underpasses can reach. The stairs leading down to the stations
and the underpass-shopping level, and the ventilation shafts of the metro cover a
significant part of Glivenpark. First, a pit is dug in the middle of Kizilay Square, and
then the square is closed to traffic (Figure 3.58). Giiven Bilsel interprets the

temporary pedestrianization created by railway wagons to block traffic as an

emulation of a real pedestrianization in the square (Figure 3.59).%4

Figure 3.58 Kizilay Square during the metro construction, 1992.

Source: Atilim University Ankara Digital City Archive, Antoloji Ankara
Collection. Inv. Nr. 5GF2170.

45 Giiven Bilsel, Baskent Ankara / 2, 61
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Figure 3.59 Mother and son and ongoing metro construction in Kizilay, 1992.

Source: Antoloji Ankara Twitter Website, accessed June 22, 2021.

<https://twitter.com/AntolojiAnkara/status/1177624085855166464/photo/1>

However, most of the other adjustments proposed in the Transportation Master Plan
are not implemented. Investments and regulations regarding bus routes are not
applied, and solutions for public transport priority are forgotten. While the city center
is being re-planned, no new proposals are made besides the existing pedestrian
areas.**® As mentioned above, the fact that a significant part of the suggested
mutually supportive and complementary practices were not implemented did not

allow reducing vehicle density in the city center.*4’

446 Babalik-Sutcliffe, Kent Merkezi, 294.

447 Babalik-Sutcliffe, 295.

177



Income and motor vehicle-oriented transportation policies continue to reduce the
urban quality of Kizilay Square and its surroundings. The "overpassing process,"
started with the removal of traffic light-controlled pedestrian crossings in 1997 and
the construction of two iron structures in their place, continued in 2000 with the
construction of five pedestrian overpasses on Mesrutiyet Avenue (Figure 3.60).4 In
this way, it becomes more and more difficult to reach places on foot by walking from
the pedestrian sidewalks. Once again, continuous pedestrian transportation is
sacrificed for vehicular traffic. Pedestrians have to climb up and down iron structures
that are not adequately maintained, and not all of them are universally designed to
provide transportation. Bilsel states that pedestrians who refused to use the
overpasses and resisted crossing the road by running between the vehicles were also

given traffic fines for some time.*°

448 Eser Atak, “Bir Bagkanin Araba Sevdasi ve Ankara Ulagiminda Kayip Yillar,” Planlama 4
(2005): 108-9.

49 Giiven Bilsel, Baskent Ankara / 1, 76.
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Figure 3.60 One of the pedestrian overpasses at the intersection of Ziya Gokalp
and Mesrutiyet Avenues. It was removed in 2017.

Source: Anonym, “Gokcek hepimizin parasini iist gegitlerde ¢iiriittii,” Sol, May 5,
2017, accessed June 22, 2021, https://haber.sol.org.tr/toplum/gokcek-hepimizin-
parasini-ust-gecitlerde-curuttu-195380.

The destruction of urban space continues through privatization. All businesses want
to make the most of the private space. In 1978, Ates and his team prepared examples
of regulations covering issues such as the need to arrange all front gardens of
businesses as pedestrian areas, even if they were privately owned.**® After the
pedestrianization, the front gardens of commercial spaces were integrated with their
interventions in the public space, and these private spaces expanded. Haydar Yilmaz
(1999-2004 Cankaya Mayor) fought with these businesses, did not have their front
gardens closed, and made them use only as open public spaces. Cankaya Mayor
Muzaffer Eryilmaz (2004-2009), after Haydar Yilmaz, allowed these businesses to

include the public space in their private commercial space by transferring money to

450 Ates, Ankara Kent Merkezi, 71.
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the municipality. This situation narrowed the street space and caused it to lose its

integrity in terms of urban design.*>*

Still, Sakarya Pedestrian Area is a lively part of the everyday lives of Ankara
residents, where they spend their free time, and it is an important place in Ankara’s
urban culture. Especially after it was pedestrianized, the publicness of the area has
gotten more substantial and has continued in the 1980s, 1990s, and early 2000s.
Sakarya Pedestrian Area evolves into an urban space consisting of main streets that
allow a multiplicity of cultural and social activities as well as commercial activities.
It is a place in the city center, easily accessible, mostly made up of local shops. It is
a place intermingled with open public spaces, with various specialized and personal
goods and services.

Pedestrianization greatly empowers this area to become a node of activity. With the
pedestrianization of the street and its surroundings, of course, it was freed from
vehicle occupation. The most important thing is that traffic junctions have turned
into squares. These urban spaces, defined by the intersection of streets and buildings
at their corners, are squares that form nodes. Although it was not implemented as
planned, these spaces are living, resting, and activity spaces with pedestrianization.

Many musicians still gather large audiences in these squares (Figure 3.61).

41 Discussions with Prof. Dr. Cana Bilsel.
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Figure 3.61 A concert at the intersection of inkilap and Sakarya Streets, 2011. It is
one of the squares of the Sakarya Pedestrian Area, which offers seating for people
in their everyday lives and a stage for musicians.

Source: Yusuf Boran, “Cankaya Belediyesi Meclis Uyesi Halil Késeler Konseri-1
Sakarya Caddesi,” YouTube video, 13:28, July 4, 2011, accessed June 22, 2021,
https://www.youtube.com/watch?v=9GBXLwceE60&t=180s.

This publicness of these streets and squares at their intersection is the outcome of
Lorcher’s plan and his suggestion to preserve the Incesu Creek area as a green belt
and the fact that this proposal was highly valued and promoted by Jansen. Even
though Incesu Creek is currently imprisoned underground, Tuna, Sakarya, and
Yiiksel Streets owe these plans their current pedestrianization, publicness, and public
life.*>2 Besides, the attitude towards the city center of the Ankara 1990 Master Plan,
which was approved in 1982, leads to the continuation of the regulations related to

the Yiicel-Uybadin Plan and the Zoning of Floor Order Plans. The plan does not

452 Later, the educational use of Ankara College, the Sthhiye multi-story car park and the areas
allocated for the Sihhiye bazaar, the Creek, and the green areas around it lost their public utilization
values.
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produce decisions that will change the structure of the city center.*>

Its goal is to
develop the periphery of the macroform outside the saturated core area and spread

the city towards the periphery.>

The fact that Ankara’s public spaces are not reproduced through preservation causes
the loss of the spatial integrity of the city. As Olgu Caligkan states, the main element
that keeps the public spaces physically alive in the city is the strong spatial
relationships they establish with the broad context they are in.**®

However, the fact that the area is a city center allows it to be pedestrianized in order
to revitalize this diminishing publicness. The decision to allow mixed uses and
increase building density in Yenisehir in general and in this particular area, after the
Yiicel-Uybadin Plan was put into action, contributed to the increase in activity level
and density in this area. These decisions contributed to its vitality as a public space
and to the transformation of this area into a central node of activity. This area is the
core of the city, used by people from all strata since the 1960s. It has been subject to

books, poems, and songs.*>®

3.3  The Evolution of the Sakarya Pedestrian Area as a Node of Urban
Activity

When the focus of activity moves from one part of the city to another, its
significant public spaces may lose their importance and be forgotten, while

53 Giinay, Ankara Cekirdek, 98.

454 Giinay, 106.

45 Olgu Caliskan, “Baskent’in Mekansal Tasarim Sorunlar,” Odtii 'liler Biilteni 4 (2017): 35.

4% See: Appendix E. Also see: Ilhan Berk, “Sakarya Sokag1 Baladi,” in: Giiltekin Liileci, “ikinci
Yeni Siir Akiminda Karsitliklar” (Master’s Thesis, Sakarya University, 2009): 195-7. ; Cemal
Siireya, “Oteller Hanlar Hamamlar i¢in Siirekli Siir,” Antoloji, July 15, 2003, accessed August 23,

2021, https://www.antoloji.com/oteller-hanlar-hamamlar-icin-surekli-siir-i-ii-iii-siiri/. ; The poem
“O Sakaryanin Sular1” is retrieved from the poet.
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its other public spaces may not find any degree of significance at all,
particularly in marginal areas, where fewer people and activities are
concentrated. Some spaces, however, have continuously been a
distinguishable node in the history of a city and the social life of its
citizens.*®’

After examining the transformation of Sakarya Pedestrian Area through planning
and urban design decisions and the impact of this transformation on public life in the
previous chapters, this chapter analyzes in-depth the relationship between changes
in architectural scale and urbanity and its effects on public life. Exploring the urban
form of the three main periods of the Sakarya Pedestrian Area with a three-
dimensional morphological analysis reveals how urbanity has been gradually formed
in this urban space (Figure 3.62). The existing buildings and roads processed in the
1:2,000 scale Yenisehir Plan drawn by Hermann Jansen in 1930, the map produced
by the General Directorate of Land Registry and Cadastre in 1970 by aero-
photogrammetry method, and the map obtained by Geographic Information System
dated 2021 were used for constructing the analysis.

457 Madanipour, Public and Private, 169.
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Figure 3.62 Axonometric views show Sakarya Street's urban transformation and its
surroundings in the last ninety-one years. Modeled and visualized by the author.
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As stated earlier, with the Lorcher and Jansen Plans, the entire street network and
most urban blocks take their present form in two dimensions (Figure 3.63). In
particular, the permeability created by the urban blocks and the network of
intersecting streets that the Lorcher Plan shaped by bringing the established
European urban practice to Ankara significantly affected the urbanity of the Sakarya

Pedestrian Area in the future.

Selanik, Inkilap, and Bayindir-1 Streets divide the 300-meter length of Sakarya
Street from Atatiirk Boulevard to Lozan Square into 100, 75, 60, and 75 meters,
respectively. These streets, which frequently cut Sakarya Street in the east-west
direction, form a street network that holds the potential of urbanity. As stated by
Jacobs, dense streets and short blocks provide the users of an urban space with a
complex pattern of mixtures of uses.**® Especially the frequent streets and short
urban blocks in city centers attract various users, leading to the growth of diversity

in the area.

458 Jacobs, Death and Life, 186.
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Figure 3.63 Axonometric view of the urban form of Sakarya Street and its
surroundings in 1930, built in the light of the Lorcher and Jansen Plans. Kizilay
Building and Kizilay Square are on the upper right, and Sakarya Street is not yet in
contact with Atatiirk Boulevard. Modeled and visualized by the author.

By 1970, it is possible to see the effects of the Zoning of Floor Order Plan, which
came into effect with the planning decisions, on the urban setting (Figure 3.64).
Atatilirk Boulevard is still a dense and diverse activity space. However, the activities
spread towards the inner parts via Tuna and Sakarya Street, starting from the
boulevard. Commercial activities, especially in Sakarya Street and its surroundings
where residential buildings are concentrated, find a place for themselves on the
ground floors. The urban space, which has been transformed with the architecture
that has been destroyed and rebuilt many times in the last forty years, begins to
generate urbanity with the activities it has started to host. In 1970, Sakarya Street
was an urban space that Ankara residents used extensively in their everyday lives
and was occupied by vehicles.
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Figure 3.64 Urban form of Sakarya Street and its surroundings in 1970. Modeled
and visualized by the author.

Since now the boulevard is a speed road and border for pedestrians, it does not
efficiently contain activity. While it used to be an urban space as a promenade with
its restaurants, cinemas, and patisseries, the boulevard lost this feature even more,
especially after the pedestrianization. Hence, urban activity shifted to the inner areas,

where pedestrians can roam freely.

Being a city center and planning decisions increase the density of building blocks,
which eventually brings the activity density and urbanity (Figure 3.65). In contrast
to the modernist vision of city planning which plans large areas at once, Sakarya
Pedestrian Area transforms by parcels and creates fine-grained urbanity. The area
owes this gradual and piecemeal change to its old buildings still standing. These old
buildings with adaptive use can be transformed according to the need, even at the
scale of apartments. It is possible to observe that apartment buildings have been

adaptive to new uses that allowed the flexibility of uses.
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Figure 3.65 The axonometric view of the urban form of the Sakarya Pedestrian
Area and its surroundings in 2021 reveals the density and scale change of the area.
Modeled and visualized by the author.

Sakarya Pedestrian Area becomes an active urban space with a high level of social
interaction as it is free from vehicle traffic. In her study by keeping the program,
user, and space as criteria, Aslihan Giinhan defines Sakarya Pedestrian Area as an
important urban node, at the intersection of all transportation networks, at the center
of commercial and cultural opportunities, despite the questionable nature of its urban

setting, which has been demolished, rebuilt, and modified over and over.*%°

For instance, as can be seen in the photo of Sakarya Street taken in 2006, the urban
design approach of the previous period left the pedestrian area. People spend time
chatting in the shade of small trees and on the narrow grass surface of an urban

setting element placed as a lengthy flowerpot high above the ground (Figure 3.66).

459 Aslihan Giinhan, “Mekansal ve Algisal Cakigmalar” in Ankara Kent Atlasi, ed. Giiven Arif
Sargin (Ankara: TMMOB Mimarlar Odast Ankara Subesi, 2012), 116.
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Figure 3.66 In the public space, which has no trace of the urban design proposals
of the previous period, people spend time on the narrow green area and in the shade
of trees they could find, 2006.

Source: Wowturkey Website, accessed June 15, 2021, photography by Aydin
Burak Zorman.

<https://bit.ly/38kF3t2>

Sitting, which leads to activities such as looking around, breathing, resting, and
chatting, depends on climatic and physical conditions. One usually chooses the
sitting position more carefully than the standing position. In restaurants or cafes, one
sits with one's back or side to the wall, watching the space or sitting by the window
and watching outside. Seating preferences of people are shaped according to a good

view of surrounding activities.*®® As Gehl states, “the availability or lack of good

460 Gehl, Life Between Buildings, 27.
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sitting opportunities must be considered an all-important factor in evaluating the
quality of the public environment in a given area.”*®* Gehl also asserts that if the

seating is unfavorable, people don't sit; they walk past.

However, looking at the previous photo, people pitifully found themselves a place to
sit. The urban vitality of the Sakarya Pedestrian Area obviously demands urban
design. This is the reason why this photograph is a helpful urban analysis tool for the

area.

Despite the deficiencies in the urban setting, Sakarya Pedestrian Area and its
surroundings host activities unique to Ankara. Perhaps the most important of these
are “culture cafes.” Culture cafes, which have found a place in the urban texture since
the mid-1990s, are places for ideological and intellectual discussions where
journalists, poets, painters, writers, and academicians meet. One of the interviewees

who owns a bar in Kizilay makes the following comments about culture cafes:

It's the mid-nineties when the bars in Sakarya were pumped for the first time:
"We don't have to drink beer.” Also, people from the left-wing in Sakarya
opened culture cafes. Ankara has such a dimension as well; culture cafes are
also very common. In my eyes, these are actually bars that don't sell alcohol.
The time people spend until the time they drink beer, tea, coffee, eat
pancakes... Simple pasta. Consuming this, drinking tea and coffee all the
time... | mean, what americano? It was a time when everything is Nescafe.
It started to influence Konur Street. Right now, if people are going to bars
with the perspective of having fun or socializing. .. I remember this very well:
There is music in the bars. There is coarse music. Also, electronics was bad
at that time. When the bass and treble are disgraced, people stubbornly use
excessive amounts of alcohol at one o'clock at night, ideological debates are
held, academic discussions are held... It was fueled there. An academic to an
academic, or a writer to a writer... They did not meet at home. They have
met in bars or culture cafes.

Besides daytime activities and uses, Sakarya Pedestrian Area, especially starting
from the 1990s, is a vivacious urban space at night. The most considerable influence

461 Gehl, 155.
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in the revival of Sakarya Pedestrian Area’s nightlife is SSK Office Building,
designed by architect Orhan Ding¢ and completed in 1973 (Figure 3.67).%6? An
interviewee who is an editorial consultant and spent most of his life on Sakarya Street

and its surroundings makes the following comments on the subject:

Sakarya’s all-nighter life starts with SSK Office Building. [...] That's where
we used to go, when we get up from the Express (Biiyiik Ekspres Beerhouse),
from other places, we are already drunk and stay up all night... With its
chaotic, dark structure. Alcohol was now as in Van Gogh's night, you know,
we became that.

Figure 3.67 The land of the SSK Office Building is still being used as a huge
parking lot in the city center, 1968 (Left).

Source: Antoloj Ankara Twitter Website, accessed June 10, 2021.
<https://twitter.com/antolojiankara/status/989549931798126593?lang=fa>

SSK Office Building used as Cankaya Municipality Building since 2013, 2021,
photography by the author (Right).

The building is built due to the competition opened by the Social Security Institution
and is located on Sakarya Street. Despite its exaggerated scale compared to its
context and the weak relationship with its surroundings due to its introversion, SSK

Office Building was built after an architectural design project that won the

462 “Orhan Ding Yapilar1,” Ankara’da iz Birakan Mimarlar, accessed June 15, 2021,
https://www.ankaradaizbirakanmimarlar.com/14-dinc-yapilar.
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competition. The adaptability of the building to new uses and the rich spatiality
offered by its inner courtyard will enable it to host numerous mixtures of uses in the

future.

As stated by Kuyruk¢u and Kuyrukgu, in the historical process, the architectural
situation is also changing because of the change in society's social and economic
structure. In a society where socio-cultural conditions and values change rapidly, the
functions of buildings also change over time.*®® SSK Office Building includes
workshops, workplaces, and governmental offices for a while and has been rather
idle. Still, the most exciting aspect of the story of the building is that it was a
heterotopic place around the 2000s.¢* On the ground floors, there was a butcher,
delicatessen, offal shop, spice store, liver shop, and a mosque; besides a music store,
hunting and fishing equipment stores, and a clinic, eighteen establishments
consisting of pavyons*®®, cafes, pubs, and nightclubs on the middle floors; and
governmental offices on the upper floors (Figure 3.68).%® The bars where names of
Turkish music such as Cem Karaca and Yasar Kurt take the stage are also places
where bands such as Pilli Bebek and Zakkum have just begun to make their names

known.

463 Kuyrukeu and Kuyrukeu, Tarihi ve Kiiltiirel, 38.

464 In a talk given to architects in 1967, Michel Foucault refers to heterotopias as “real places” (in
contrast to utopian “sites with no real place”) which are “something like counter-sites,” “absolutely
different from all the sites that they reflect and speak about.” Locating heterotopias in “between
utopias and these quite other sites,” Foucault defines the term as places of “a sort of mixed, joint
experience.” Thus, “the heterotopia is capable of juxtaposing in a single real place several spaces,
several sites that are in themselves incompatible.” See: Michel Foucault, “Of Other Spaces,
Heterotopias,” trans. Jay Miskowiec, Architecture, Mouvement, Continuité 5 (1984): 46-9.

465 The word nightclub is not enough to describe the concept of pavyon. It is a place of
entertainment with traditional dance music unique to Ankara and Central Anatolia.

466 Sebati Karakurt, “Ankara SSK Ishani’nda postmodern hayat,” Hiirriyet, November 23, 2002,

accessed June 19, 2021, https://www.hurriyet.com.tr/gundem/ankara-ssk-ishani-nda-postmodern-
hayat-111275.
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Figure 3.68 Indoor courtyard of SSK Office Building, the early 2000s.
Source: <https://twitter.com/kizilkesisyan/status/1112010495282892801/photo/1>

The following comment made by Ulus Baker, one of the sociologist regulars of SSK
Office Building, about the concept of the project during their discussions about
everyday life, almost describes the building: “Projects are destined to be transformed
by everyday life from the moment they get out of hand.”*®’ In the same discussion,
sociologist Hasan Unal Nalbantoglu argues that “what makes the city and life
possible is that they cannot be planned. What we call a plan appears as a city at the

point where it cracks.”4®

SSK Office Building became the subject of controversies such as its demolition and

construction of a parking lot and a square in its place in the early 2010s. However, it

%7 Hasan U. Nalbantoglu et al. “Giindelik Hayat I,” Mimarlik 272 (1996): 35. Translated by the
author.

488 Nalbantoglu et al., 35. Translated by the author.
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was renovated, and since 2013 it continues to exist on Sakarya Street as the Cankaya

Municipality Building, out of scale.

Many shops and businesses like the ones mentioned above find a place for
themselves in and around Sakarya Street, especially after the 1980s. The number of
apartment buildings is increasing, as commercial and cultural spaces on the upper
floors used by different subcultures. When an interviewee who spent most of his life
in and around Sakarya Street was asked about the first establishment that hosts
commercial and cultural activities on the upper floors of the area, his answer is as

follows:

Of course, there was no use of the upper floor. Let me tell you about the first
upper floor in Sakarya. Just around the corner, under the Blues Bar, there was
an aquarium shop called Sera (at the intersection of Sakarya and Bayindir-1
Streets). As | said, aquarium shops are important for Sakarya. Three venues
were opened there. One was Riiya Piknik, the other was Sera, and the third
was Nihayet Bar. The owner of Nihayet Bar is a former aquarium shop
owner. Nihayet Bar has been transformed from an aquarium shop. It is a bar
that sells cheap TEKEL beer, but where you can feel yourself in Van Gogh's
painting, the tables are sticky. Such a toilet, which is no different from the
toilets in Trainspotting, is bizarre... They put something like a helicopter
propeller for ventilation, it turns. Your head can fly at any time. The toilets
were so terrible. It was such a place. If a beer was three liras at the Blues Bar,
it was one lira downstairs. It turned into something; people drank a beer there
and then drank downstairs and then back up. Later on, the owner of Nihayet
Bar opened the first upper floor business on the terrace floor on Bayindir
Street, after this Charlie Piknik. | remember that it was on the terrace of the
horse racing cafe, its name was Hasir, I guess, | am not sure. He opened the
first upper space business on the terrace floor. That's the first upper floor
business. Not counting the Foresters’ Club, it existed as a club. | don't
remember if it existed back then, but its ground floor was the Yeni Sahne
(Yeni Theater).

SSK Office Building can be considered as the pioneer of the nightlife activity
diversity in the Sakarya Pedestrian Area. In this case, besides being the city center,
the fact that the old buildings can be used by transforming and that the apartment

buildings are adaptive to new uses have a significant effect. An interviewee, who is
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an editorial consultant, comments on the commercial and cultural activities that
spread around the SSK Office Building:

There was Fikrim Bar in SSK Office Building, a folk song bar. It was a lovely
place; the owner was a journalist and worked at Radikal Newspaper, Emine.
After the earthquake (1999 Izmit earthquake), a group of youngsters from
Izmit came to Ankara and started working there. They were such beautiful,
colorful, energetic waiters that were not in Ankara before. Or rather, not until
that time. A typology of young waiters came out of the classic. | think the
milestone for this is Fikrim Bar. These young people were talented,
resourceful. There is Nefes Bar at the foot of the overpass on the continuation
of Sakarya Street, which was Ihtiyar Balik¢1 Fish Restaurant with hanging
fishing nets in the seventies. There, they were the first to leave Fikrim Bar
and set up Nefes Bar themselves. And that first different structure, a little bit
more post-eighties, with excellent music playing, including a little more
marginalization. The (social) structure that went beyond the political attitude
of the generation, what we call the Z generation, and our more colorful and
very secular political stance, started to be formed there. And from there, it
spread to bars like Eski Yeni Bar and Dummy Bar.

In this respect, when one of the interviewees who owns a bar in the Kizilay region
was asked about the continuity of the bar culture in the Sakarya Pedestrian Area, his

answer is as follows:

Yes, | am one of them. And each time that cultural texture is spreading. |
believe it is well represented, essentially unchanged. In the continuation of
the commercial relations of the unrelated tradesmen, | have seen that more
qualified works are produced each time. For example, after us... I would very
much like Kaan to open a place. For example, Z Bar. Z Bar was a left-wing
bar. Z Bar later became Nefes Bar. Nefes took over its tradition, made it of
better quality. Halay was danced there, fifty hundred people. Apart from that,
Niians Bar, Sakli Kent Bar, as links of Nihayet Bar...

In the process that started with the evacuation of residential uses in the area and the
arrival of urbanity, one of the most important apartment buildings filled with cafes,
bars, and associations is Inkilap Apartment Building on inkilap Street (Figure 3.69).
Inkilap Apartment Building, which includes two rock bars, five café bars, two cafes,
two restaurants, and four associations, is almost an “apartment building of bars and

cafes” and is one of the essential representatives of today's rock culture of Sakarya
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Pedestrian Area. For instance, an interviewee who is a financial assurance advisor,

when asked whether she defines herself as a “Sakarya regular,” answers as follows:

Definitely. In fact, our own group is called “Sakarya Residents.” Everyone
in Sakarya knows us, and we know the owners (of businesses). We request
special discounts from some places, since we are students, or we have little
money. “I'm a Sakarya resident. Can I have a beer?” I say, for example, I
drink two liras cheaper. Besides, we had such a shortcode for Sakarya
Residents in some places. | entirely use the Always Rock Bar and
Backhouse's building (Inkilap Apartment Building). Arka Sokak Bar, Nil
Bar, Seytantiiyii Bar were there then. And Lost Bar. I even went to Baydan
Café¢ Bar. The metal bar opposite Baydan is Papaz Bar. And of course, after
getting out of here, Eski Yeni Bar and Telwe Bar.

Figure 3.69 Inkilap Apartment Building on Inkilap Street with overflowing
entertainment venues, 2021, photography by the author.
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Furthermore, an interviewee who is a call center customer representative gives the
following answer when asked about the similarities or differences of the streets in

the Sakarya Pedestrian Area:

Since there are different types of people in every street, | do not consider
them (streets) all part of a single whole. | can clearly separate them. Forget
being street by street; even apartment buildings are separated in Sakarya. The
apartment building where Always Rock Bar is (Inkilap Apartment Building),
for example, is ideal. A beautiful apartment building.

Successful urban spaces represent a sense of identity for their users over time.
Belonging to a place, feeling interested, being interested may even result in taking
an active role in its affairs.*¢°® The statements made by an interviewee who owns a

bar in the Kizilay region about appropriation are valuable in this respect:

In the past, people used to look at the bar first, as people were already going
out for walking on the street rather than hearing about a bar and going there.
You would turn your head and look. If your eyes were at ease at that moment,
if there were people you know, you would suddenly enter. For example, | do
not agree very much; everyone has their own regulars, thirty percent, forty
percent anyway, but... He goes out of my place to his, out of his place, and
goes to someone else’s. So we are; | close my bar, go to his, we close his bar,
and go to the third bar altogether. This story continues until the last stop as a
soup restaurant. This is significantly related to the cultural production of a
city. For example, the white-collar, the engineer, the fine arts faculty-student,
and the conservatory student are the people of these places. Because being a
passenger of a different path is looking for an environment to relax in the
human relations. One enters and hears the music one loves, or one enters and
sees the reproduction of the painting one likes, so one stays there. It is not
enough to stay? Then he becomes friends with him, he becomes friends with
me. It's not enough, and he's painting the wall. He designs the menu.
Belonging begins to nurture.

Despite the activities starting to disappear with the decay in the city center after the

2000s, many examples still stand as heterotopic formations, such as the Inkilap

469 Montgomery, Making a City, 102.
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Apartment Building in Sakarya Pedestrian Area, which are small-scale examples of
the SSK Office Building (Figure 3.70). Almost all the apartments in these apartment
buildings host culture cafes, folk song bars, rock bars, pubs, taverns, disco bars,
pavyons, rest houses, performance stages, associations, restaurants, and Pikniks, and

are essential footprints in the urban setting of Sakarya Pedestrian Area’s identity,

perhaps starting with the Sakarya Beer Park in 1970s.

Figure 3.70 From top left to bottom right, respectively: Apartment Building no. 3
on Inkilap Street, Piar Apartment Building on Bayindir-1 Street, Cumhuriyet
Apartment Building on Bayindir-1 Street, and Kiiltiir Apartment Building on
Bayindir-1 Street, 2021, photography by the author.

An interviewee, who worked as a waiter and DJ in many bars in the Sakarya
Pedestrian Area in the 1990s and now owns a bar in Kizilay, describes the panorama

of the period as follows:
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There was no tube bridge connecting Sakarya and Nefes Bar. There was
grass. Previously, there was a three-story building in this grassy area.
Basement is a disgrace, toilet stinks. Birds and fish were sold. It served as a
tantuni shop and doner shop on the ground floor, and a coffee shop and arcade
hall on the upper floor. The building was demolished, and a park-like place
was built in its place. People used to sit on the grass and drink like crazy.
From time to time, they would come from the Cankaya Police Station, collect
them, and hold them in custody for a day. Alternative rock has exploded,
metalists and they are annoyed with each other. The Kurt Cobainist and the
Jim Morrisonist could fight, but they were very good friends. There they
would lie on the grass and drink. Wines were opened from a TEKEL shop
and drunk in the courtyard of an apartment building. At most, an aunt would
say: “Guys, leave or be quiet.” Then she would close her door. People were
really nice back then. I know Golge Bar. Dummy Bar opened for a while, a
variant of Golge Bar. Golge Bar’s owner's brothers opened it. Those were
great times. There would be a fight or something, but never like... Of course,
there was a big fight at the last moment, of course, with those who came out
of Dummy Bar. He accidentally stabbed his friend Limon Bar's bodyguard.
As such, Sakarya's formation changed. The shutdown of Limon Bar was a
milestone for Sakarya. That fatal event, the death of those thinner addict
children, which were actually the roses of Sakarya. They were illegal,
underground roses. They were very nice kids. Everyone accepted them in one
way or another. They were fine, elegant... That event was like before Christ,
after Christ. It changed the whole of Sakarya, and immigration began. The
origin of the story of all the bars on Olgunlar Street and above is actually
based there. The cafes participating in that flow even moved up from
Olgunlar Street (towards Kavaklidere Neighborhood).

Sakarya Pedestrian Area, which hosts pedestrian flow, uses of different times, uptake
of facilities, cultural events, and active street life necessary for urban vitality, can
maintain lively complex diversity. Along with accessibility and a combination of
mixtures of uses and activities, the area starts to attract people with different tastes.
Hence, as a public space that brings people together, it leads to tolerance and social

cohesion.

As Montgomery states, “good cities tend to have a balance of a reasonably ordered

and legible city form, and places of many and varied comings and goings, meeting,
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and transactions.”*’® The everyday rhythm of city life is a disorder, and without the
disorder, there can be no urbanity. Another example, as both generators and products
of the everyday rhythm of city life and urbanity, is urban art elements, events, and
activities. Concerning public art, Montgomery makes the following comment:
[...] public art has become important for the way it contributes to a greater
sense of place by upgrading the quality of the built environment, creating

meeting places and talking points, coming to represent important points of
reference and for its capacity to animate public space.*’*

Painter Moni Salim Ozgilik's public art event at the point where Selanik Street
formed Millet Square in 1988 is an excellent example of this definition of public art
(Figure 3.71). By laying out a long canvas on the street, the artist draws and colors
the contours of the shadows of those gathered around him.*’? The work titled “The
Legend of Sakarya” attracts people walking around in Sakarya Pedestrian Area,
perhaps while doing their necessary work or wandering around in their everyday life.
As Jacobs states, some interests people have in common, like art, are not a matter of
relationship level or space.*” It is an excellent example of public art activity in that

it interacts with and is fueled by the people it attracts.

470 Montgomery, 93.
471 Montgomery, 112.

472 “Moni Salim Ozgilik, ‘The Legend of Sakarya,” Sakarya Square (Ankara), 1988,” Salt Research,
accessed June 18, 2021, https://archives.saltresearch.org/handle/123456789/207862?locale=en.

473 Jacobs, Death and Life, 118.
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Figure 3.71 People participating in public art activity by gathering around Moni
Salim Ozgilik's "The Legend of Sakarya," 1988.

Source: Official Website of Salt Research, Inv. Nr. MONOQG64.

Likewise, sculpture, another branch of visual arts, is one of the valuable
contributions that make up the urban setting of the Sakarya Pedestrian Area. The
area has hosted a total of five international sculpture symposiums. The first two of
these are the 16th and 17th International Degirmendere Ziihtii Miiridoglu Wooden
Sculpture Symposiums held in 2009 and 2010 (Figure 3.72).4"* After this symposium

474 Anonym, “CANKAYA’DA AHSAP YONTTULAR,” Turkiye Turizm, June 17, 2009, accessed
June 15, 2021, https://www.turkiyeturizm.com/mobi/cankayada-ahsap-yonttular-20532h.htm.
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returned to its homeland Golciik, three International Cankaya Wooden Sculpture

Symposiums took place in the Sakarya Pedestrian Area in 2011, 2012, and 2013.47

Figure 3.72 Sculptors in Sakarya Pedestrian Area, where the sculptures will be
exhibited for a while, 2009.

Source: Wowturkey Website, accessed June 15, 2021, photography by Yalgin
Okyay.

<http://wowturkey.com/forum/viewtopic.php?t=14151&start=15>

These sculpture symposiums not only bring together artists from different countries,
but also invite individuals who pass by Sakarya Pedestrian Area to watch an artistic
activity and perhaps be involved. The wooden sculptures, which attract the attention
and comments of many different segments of the society, are removed during the
infrastructure and landscaping works of Cankaya Municipality's Sakarya Pedestrian

Area in 2019 and did not return to their place (Figure 3.73).

475 Anonym, “Sakarya Caddesi’ndeki ahsap heykeller son halini ald1,” Zafer Newspaper, July 13,
2011, accessed June 15, 2021, http://www.zafergazetesi.org/haber/Sakarya-Caddesi-ndeki-ahsap-
heykeller-son-halini-aldi/47762. Also see: Anonym, “3. Uluslararas1 Cankaya Ahsap Heykel
Sempozyumu Bagladi,” Haberler, June 16, 2013, accessed June 15, 2021,
https://www.haberler.com/3-uluslararasi-cankaya-ahsap-heykel-sempozyumu-4735634-haberi/.
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Figure 3.73 Wooden sculptures in Sakarya Pedestrian Area, 2009.

Source: Wowturkey Website, accessed June 15, 2021, photography by Yalgin
Okyay.

<http://wowturkey.com/forum/viewtopic.php?t=14151&start=15>

In addition, the statue named TasAnkara (StoneAnkara) by sculptor Jergen Haugen
Serensen was placed at the intersection of Sakarya and Selanik Streets in 1992
(Figure 3.74).*"® Sorensen's visit to Ankara was when SANART, then the
Association for Visual Arts (Géorsel Sanatlart Destekleme Dernegi), held his first
exhibition at Halkbank Sanart Gallery in 1991.#" In the same year, SANART was
working to identify the important public spaces of the city with the works of well-
known artists working on an urban environmental scale such as Bernard Lassus, Otto
H. Hajek, Eduardo Chillida.*’® After Tasankara remained at this point until 2019, it
was first removed due to renovation works on Sakarya Street and then placed in the

western half of Lozan Square. Before it moved, people used to sit on its wide

476 Sgrensen sculpts the statue in a workshop in Ankara.

477 Anonym, “JORGEN HAUGEN SORENSEN: THE SCULPTOR MASTER,” accessed
September 15, 2021. https://dapfestival.com/en/project/I-maestro-scultore-jorgen-haugen-sorensen-
2/.

478 Zeynep Aktiire, “SANART 25 Yasinda,” in Jale N. Erzen Testimonial, ed. Aysen Savas and
Sevin Osmay (Ankara: METU MF, 2017), 188.

203



pedestal, spend time, gather, and sometimes play music. Currently, it is a focal design

object en-route (Figure 3.75).

| Hosta™ plknk
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Figure 3.74 TasAnkara, Jorgen Haugen Serensen. The statue is being placed at the
intersection of Sakarya and Selanik Streets, 1992.

Source: Facebook Website of Jorgen Haugen Serensen, accessed June 18, 2021.

<https://www.facebook.com/watch/?v=413819109316690>

Figure 3.75 TasAnkara’s old location, 1992 (Left).

Source: Wowturkey Website, accessed June 15, 2021.

< http://wowturkey.com/forum/viewtopic.php?t=14151&start=0>
Statue’s new location, 2021, photography by the author (Right).
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The comments of an interviewee, an academic and an urban planner who was
involved in the adventure of the TasAnkara statue by taking part in the Ankara Urban

Aesthetics Board, are as follows:

We said, “Let's set up an urban aesthetic board. Let's call all the architects
and landscape architects living and working in Ankara. And everything we
will do, not only the competition, but also all the projects that the
municipality will do, even if there is no official sanction, let's gather under
the roof of Ankara Metropolitan Municipality every month and discuss it
there. Let's make that public.”" This is how it started. All came, it was very
good. [...] However, the project did not pass; we could not open a
competition. (The idea of the statues) first came from here. This was its first
reflection. For example, if people who are good in their field come from
Europe and make a landmark in the urban areas where we determine... We
placed Serensen's statue there, for example. We opened it. But what
happened next, the statue stands (somewhere else). People are sitting around
it. Birds are pooping on it. Is there a statue by Serensen, though? There is.
Those who know know. [...] With the same logic, German sculptor Otto
Herbert Hajek had made a sculpture in front of the Gazi High School, near
the Fire Department Square in Ulus, with colors and stuff. Like the
monument in METU. It was Hajek’s, and they destroyed it. They removed it.
It was part of it (the initiative) too. (For Serensen's statue) It was thought,
"Where should we put it in Kizilay?" Sakarya came to our minds first, the
entrance of Sakarya. If designed in this way, with such objects, then space
will emerge.

It is not a coincidence, of course, that the architects, landscape architects, urban
planners, and urban designers of the Ankara Urban Aesthetics Board chose the
intersection of Sakarya Selanik Streets for the location of the TasAnkara sculpture
by Jergen Haugen Serensen. The desire for the sculpture to be insight and have the
utmost level of communication with people has the most significant role in this

positioning.

Correspondingly, the fact that Sakarya Pedestrian Area has become a heavily used
city center ensures its evolution to a public space for molding public opinion.
Sakarya Pedestrian Area is an organizing urban space that has a role in the course of
the relations of the individuals with the city and with each other and can gather the

masses around a purpose. Lefebvre underlines that urban space is a physical
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phenomenon and a medium of everyday social practice because of the alternating

interaction between urban space and social life.

Concordantly, Batuman defines the public realm as an instrument of legitimacy
struggles concerning the potential ground of counter-hegemonic organization.*” In
the case of the Sakarya Pedestrian Area, the most crucial example of hegemonic
interplay's space production reflected in the urban space is the TEKEL Resistance,
which continued for 78 days and produced its own sovereignty against the

government. 0

TEKEL workers, who entered Ankara on December 15, 2009, are asked to be
deported to indoor sports halls on the first day of their resistance after encountering
the police barrier in front of the headquarters of the current government. The
government officially wants to isolate the resisters from the public realm as a place
of political actions. On the third day of their resistance, TEKEL workers, who were
subjected to severe police brutality in Abdi Ipekgci Park in Sthhiye, gather in Sakarya
Pedestrian Area, where Tiirk-Is (Confederation of Turkish Trade Unions)

Headquarters is located.*8!

TEKEL Resistance redefines Sakarya Pedestrian Area as a public space (Figure
3.76). “The TEKEL Resistance, as a result of the decision of the workers, who did
not stop resisting with their oppositional stance despite the material and moral
pressures of the police and the government, and not withdrew their bodies from the

field of action by settling in the tents they set up on the street, was embodied in the

479 Batuman, Mekan, Kimlik ve Sosyal Catisma, 45.

480 TEKEL (Tobacco, Tobacco Products, Salt and Alcohol Enterprises Inc. General Directorate) is a
governmental institution and was completely privatized starting from 1984 until 2009. See: Meltem
Al and Sila Karatas, “Kentsel Mekan ve Direnis: Sakarya Bolgesi Uzerine Bir Okuma” in Ankara
Kent Atlasi, ed. Giiven Arif Sargin (Ankara: TMMOB Mimarlar Odas1 Ankara Subesi, 2012), 143.
Translated by the author.

481 Al and Karatas, 143.
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occupation of the street for 78 days with the support of street shopkeepers, leftist
political subjects, trade unions, non-governmental organizations and the people of
Ankara.”*8 TEKEL workers organize and reproduce the urban space with the tents
they set up (Figure 3.77). As Batuman argues, space turns into a tool where not only
spatial practices but also identities, slogans, and forms of representation are

produced.*®3

|
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Figure 3.76 Solidarity with TEKEL workers, February 20, 2010.

Source: Meltem Al and Sila Karatas, “Kentsel Mekan ve Direnis: Sakarya Bolgesi
Uzerine Bir Okuma” in Ankara Kent Atlast, ed. Giiven Arif Sargin (Ankara:
TMMOB Mimarlar Odas1 Ankara Subesi, 2012), 141. Photography by Sila
Karatas.

482 Al and Karatas, 143-4.

483 Batuman, Mekdn, Kimlik ve Sosyal Catisma, 62.
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Figure 3.77 Tents set up by TEKEL workers and the "Your Resistance is Our
Honor" banner by Sakarya Bar Labours, 2010.

Source: Murat Utku, “TEKEL Direnisi Topluma Dayanismay1 Yeniden Hatirlatt1,”
bianet, February 3, 2010, accessed August 16, 2021,
https://m.bianet.org/bianet/emek/119827-tekel-direnisi-topluma-dayanismayi-
yeniden-hatirlatti.

One of the interviewees who owns a bar in Kizilay, when asked for his opinion about

Sakarya Pedestrian Area hosting protests and resistance, explained the following:

Although it coincided with the period when Sakarya ended, the fact that the
Union’s Headquarters was there was not the only reason why the TEKEL
resistance took place in Sakarya. All the bars there took care of the TEKEL
workers enough to make beds in their warehouses (also in their covered
terraces). From Eski Yeni Bar to Telwe Bar. There was also Maydanoz Bar
back then. Bars usually have basements in Sakarya. Because they are old-
style buildings, basements have been converted from warehouses to
entertainment venues, like the downstairs of Eski Yeni Bar. For instance, |
remember, very clearly, all the establishments that transformed their
basements were dormitories during the TEKEL resistance. And the TEKEL
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resistance is probably one of the last tracks of the social movement before
Gezi. | remember the conversation about beer barrels of a worker who prays
five times a day, having never seen a beer barrel or a beer pull in his life, with
a bartender. That's what cultural integration is, most likely. | certainly do not
believe that the TEKEL resistance would have lasted that long physically if
there were no bars and other establishments. | was little, and | was a part of
it.
As a space of appearance and visibility, urban space gains symbolic importance in
addition to its functional and physical features, where the relationship of the
urbanites with each other and with the power is manifested.*®* In addition to hosting
everyday activities, Sakarya Pedestrian Area evolves into a space of political actions

with its participation in the transformation process of societal relations.

Sakarya and Yiiksel Streets, which took this characteristic from Kizilay Square,
which was besieged by the police from time to time after 1980, strengthened these
features to a great extent with the TEKEL Resistance. Kizilay Square turns into a
place of reoccupation for Gezi Park protests, which started on May 28, 2013, and
turned into a countrywide civil uprising, due to the government’s demand for the
demolition of Gezi Park in Taksim Square, one of the few green spaces in Istanbul,

and a shopping center instead (Figure 3.78).

484 Al and Karatas, Kentsel Mekan ve Direnis, 137.
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Figure 3.78 Violent police interference in Gezi Park protests in Kizilay Square.

Source: Anonym, “Kizilay Meydaninda ‘Gezi Parki’ Eylemcilerine Miidahale,”
SonDakika, June 5, 2013, accessed August 16, 2021,
https://www.sondakika.com/haber/haber-kizilay-meydaninda-gezi-parki-
eylemcilerine-4702840/.

Especially with the murders committed by the police during the Gezi Park protests,
Kizilay, especially Sakarya and Yiiksel Streets, have become symbolic places of
counter-hegemonic struggle. It can be said that the reorganization of the SSK Office
Building and its transformation into the Cankaya Municipality Building strengthened
the political action in Sakarya Pedestrian Area. Sakarya Pedestrian Area now takes
place in the collective memory as an area of political action where oppressed social
segments try to make their voices heard for justified reasons and receive support

from other segments of the society (Figure 3.79).
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Figure 3.79 People making their voices heard gathered in front of Cankaya
Municipality Building on Sakarya Street after Turkey's withdrawal from istanbul
Convention, a human rights treaty against violence against women and domestic
violence, 2021.

Source: Anonym, “Ankara’da kadinlar sokakta: Istanbul S6zlesmesi’ni uygula,”
Gazete Duvar, March 20, 2021, accessed August 16, 2021,
https://www.gazeteduvar.com.tr/ankarada-kadinlar-sokakta-istanbul-sozlesmesini-
uygula-haber-1516681.

Through concentration caused by rising and intensifying in the urban core, Sakarya
Pedestrian Area hosts diverse mixed uses, people, time and space, and activities and
actions. The architectural and urban form helps the area to identify itself, and it is
what constitutes urbanity. Architectural form becomes a part of the city, enables us
to identify the urban setting. While spaces between urban blocks separate them, they
also interrelate and define them, form publicness. In this respect, urban architecture

and urban design gain importance against orthodox planning.

Meantime, Lozan Square, which can be associated with the extant green belt from

the Lorcher Plan as an extension of the street, is called Mithatpasa Square at this
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period.*®® Although it was designed as an urban opening towards Mithatpasa Street
in Yal¢in-Beate Oguz and Turgay Ates plans, Lozan Square has been the scene of a
series of illegal initiatives by the municipality. This square has been used as a small-
scale bazaar for years and is converted from green space use. It is at a point that

dominates the axes of Sakarya Street and Mithatpasa Avenue.

In 1997, the first pedestrian overpass of the area was built directly on the square,
which is now half of a square.®® This pedestrian overpass is an example of the
municipality's failure to confront the problems correctly. At this point, the
preparations are complete for the everyday situation that Tongu¢ Akis refers to as
"uncontrolled (irregular) overlap" for the intersection of Mesrutiyet Avenue and
Konur Street.*®” Pedestrians do not use this pedestrian overpass to cross the street as
much as possible. Instead, they unsafely use the traffic way. As Akis states, this tactic
is now part of everyday life.*®® Today Lozan Square is blocked by this pedestrian
overpass, two electrical transformers, a semi-publicly owned garden, and pitiful
extensions of shops (Figure 3.80).

485 Cengizkan, Kurgu, Tasarim ve Kullanim, 234.
486 Atak, Bir Baskanin Araba Sevdasi, 108.
487 Akas, Giindelik Hayat, 105.

488 Akis, 106.
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Figure 3.80 Surviving public spaces of Lozan Square, 2021, photography by the
author.

Mithatpasa Avenue, which became a speedway in the city center in 1996 with a one-
way vehicle bridge that connects to the ground before Lozan Square, literally divides
Sakarya Street into two (Figure 3.81).%®° To quote Trancik, “the artery replaced the
avenue and the street lost its social meaning as a multipurpose space.”**® As Jacobs

argues, traffic arteries and parking lots, gas stations, and car entrances are powerful

489 Even though some of these many vehicle bridges, which were built without fulfilling the
planning requirements and jeopardized pedestrian mobility in the city center, were sued, and the
courts decided to stay the execution. Yet, the municipality administration did not comply with these
decisions and completed the projects. See: Ayca M. Oncii Yildiz, “Developments of Ankara Urban
Structure and Transportation Systems in the 20th Century,” Journal of Ankara Studies 5, no. 1
(2017): 118. doi: 10.5505/jas.2017.81994.

490 Trancik, Finding Lost Space, 7.
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and persistent vehicles of city destruction.*®! For these, city streets, city centers,

landmarks are displaced, pierced. In this case, it is a square that has been sacrificed.

Figure 3.81 Mesrutiyet Avenue vehicle overpass connects Lozan Square and
divides the square and Sakarya Street into two, 2021, photography by the author.

Mithatpasa Avenue, or in this case Mithatpasa Artery, with its unused pedestrian
overpass, is a border for Sakarya Pedestrian Area users. It is now certain that Sakarya
Street gains a dichotomous identity. While the western half of the street is part of the
pedestrian area, the eastern half is an interrupted pedestrian street with less activity

and more residential buildings on and around it (Figure 3.82).

491 Jacobs, Death and Life, 338.
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Figure 3.82 The urban dichotomy of Sakarya Street.

Sakarya Street in Sakarya Pedestrian Area, 2021, photography by the author
(Above).

The eastern half of the street, where the upper floors are almost entirely residential,
and the ground floors rarely have commercial activities, 2021, photography by the
author (Below).

Nevertheless, people also use the east side of Sakarya Street. It is possible to see
people sitting in the chairs of a coffee house in the middle of the street (Figure 3.83).
Even if some people are using the shadow of a sign placed by the municipality, the

abundance of green is indisputable compared to the west side of Sakarya Street.
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Figure 3.83 A coffee house overflowing into the public space on the east side of
Sakarya Street and people sitting in the shade of trees, 2021, photography by the
author.

The area takes its current urban form with the infrastructure and landscape
construction carried out by Cankaya Municipality in 2019. However, the resulting
design is not a place-sensitive arrangement that can meet the requirements of this
particular urban space. The first example of these is the pool built at the intersection
of Sakarya and Selanik Streets (Figure 3.84). Contrary to Turgay Ates's "Sakarya
Street Music, Street Theatre, Water and Light Show Viewing Amphitheater,” this
pool built by the municipality has outward-facing seating units. Allowing people to
sit by the pool even if not in the shade, this urban element offers nothing more. As
can be seen in the photo, some people do not prefer to sit by the pool but sit on
concrete flowerpots placed by the municipality, which are mainly used to prevent or

regulate vehicle traffic.
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Figure 3.84 People sitting by the pool and in different spots they can find, 2021,
photography by the author.

Another example of water features is the pools placed in front of the Cankaya
Municipality Building (Figure 3.85). These pools, whose designs are open to
discussion, do not do anything for publicness other than being in the urban space as
landscape features and regulating mobility. However, the area in the middle of the
pools, reserved for service and supply to the municipality building and serves as a
small-scale square, becomes a space for public demonstration.*®? Although this state
of political activity is not directly reflected in the physical space, it exists in Sakarya

Pedestrian Area and creates its social and cultural structure.

492 See: Figure 3.79.
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Figure 3.85 Pool implemented in line with the orthodox planning approach of the
municipality and public demonstration space in the middle of the pools.

Several non-valuable uses such as warehouses and storages begin to cover the upper
floors of the apartment buildings in the Sakarya Pedestrian Area. This situation can
be read as the loss of urban quality of the Kizilay region due to the transportation
policies that made this area a commuter zone, the transportation network, and

especially the subway transit.

However, decisions taken by municipalities do not diminish the importance of the
Sakarya Pedestrian Area in the everyday public life of Ankara. It is a district where
people from every walk of life continue to go and use it for necessary, optional, or
social activities. University students and middle-middle-low-income groups do use
this urban space. Moreover, business diversity still flourishes. Bookstores,
brasseries, clothing stores, pharmacists, delicatessens, fish-stores, and especially
gastronomic functions and places of entertainment and socializing will always find
a place for themselves in this urban space. Diversity in activities, which the area
pursues to produce with its fine-grain structure, advances to fuel the public life.
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CHAPTER 4

CONCLUSION

This study set out to explore, document, and analyze the formation and
transformation process of Sakarya Pedestrian Area, an important node of activity in
the Kizilay city center, with the scope of the reproduction of public space and the
spatial construction of publicness. This chapter provides a cross reading of the
outcomes of the case study with the socio-spatial discussions to highlight the
potentials of the Sakarya Pedestrian Area to initiate urbanity in every corner of its
expanse. Following a critical reading of the area, this study proposes policies

concerning the area to be reconsidered.

In the ninety-six years of the evolution process of Ankara from a small town to a
sprawling metropolis until today, Sakarya Pedestrian Area still maintains its feature
of being a vital node within the city center. As it can be deduced from the semi-
structured interviews that constitute one of the methods of the study, Sakarya
Pedestrian Area becomes a formation and transformation space of the city's urban
culture as a whole of public spaces in the city center. Opinions told from personal
memories jointly support this case. As a place of “messy vitality,” Sakarya
Pedestrian Area is a physically and socially diverse urban space where individuals
go and use, find each other, and produce the urban culture by making cultural

exchanges.

Cumbhuriyet Neighborhood, which includes Sakarya Street and its surroundings, was
formed as a residential area starting from Lorcher's 1:1,000 scale Yenisehir Plan
dated 1925. Lorcher and Jansen realized their urbanistic approaches, which were
influenced by the architectural movements in Europe, in the formation of Yenisehir,
and they almost completely formed the morphology of the area in two dimensions.

The urban morphological formation determined with the 1925 Lorcher Yenisehir
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Plan shaped the streets and squares that will carry the activities from Atatiirk
Boulevard, which was once a promenading space, to the Sakarya Pedestrian Area in

the future.

One of the most important examples of the effects of European urbanism in the
Yenisehir Plan is the creation of the urban texture between two essential elements by
associating Atatiirk Boulevard and Incesu Creek and mirroring all this urban texture
to the west of the boulevard over its axis. Another is Lozan Square, which was
designed in 1925 as a green square in the middle of and for a residential area. Besides
Lozan Square, the streets of this residential area are classified as public and semi-
public, although they do not yet have public functions. In Sakarya Pedestrian Area,
as in these examples, the effects and results of design and planning decisions based

on these backgrounds are still evident and in effect today.

Sakarya Street and its surroundings are one of the important urban spaces that make
up the city center due to the lack of regulations that can handle this life in the old
city center of Ulus, the increase in the population, the continuous acceleration of
immigration in the city, the proposal of a new residential neighborhood to a point
where the growth of the city will continue geographically, the connection of old and
new parts of the city with a boulevard that extends to the radiant Cankaya Mansion,

and the establishment of new public institutions in and around Yenisehir.

However, in Jansen's 1:2,000 scaled Yenisehir Plan dated 1930, no public function
is considered except for a public bath, a laundry, and a marketplace. Furthermore,
the Yucel-Uybadin Plan, which began its urban intervention when Kizilay started to
become a central business district, has no proposal for urban life in this city center,
which reached its urban form with the competitions organized in the Early
Republican Period. It would not be inaccurate to say that this result is inevitable as
long as the space does not cease to appear as an investment tool. Nevertheless, as a
result of the planning decisions taken in 1960s, Kizilay Square and its surroundings
rise and intensify in the urban morphological sense. In the forty years that passed

after the first plan, publicness which is followed by urbanity, advanced in this
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residential area, which used to consist of single-story houses in the middle of

extensive gardens.

The area composed of Sakarya Street and all the streets that cut it, as a whole, has
become an urban node remarkably lively and full of character. People spend their
time outside and use outdoor spaces. Establishments that make up the fine-grained
urbanity include bookstores, music markets, pickle sellers, grilled fish sandwich
mongers, fishmongers, flower stores, bakeries, delicatessens, confectioners, and
dried nut sellers, are certainly effective in making Sakarya Street and its
surroundings a part of everyday life. Individuals get off work and meet in these
places. People go shopping or window shopping in the area. In this respect,
pedestrianization has been very effective in reviving the area. Sakarya Pedestrian
Area, where mixed uses are already and intensely coexisting, becomes more
associated with the urban context with its pedestrianization, while urban space and
lived space are being reproduced again and again. No matter how questionable the
conditions of the urban setting are, excluding surveillance, Sakarya Pedestrian Area
is still able to support urbanity in every corner of its expanse. Besides the night
activities it hosts, it is also a frequented place during the daytime. People meet, sit

and chat on benches or by the pools.

Sakarya Street animatedly cuts Selanik, inkilap and Bayindir-1 Streets and -although
it continues as a pedestrian street- ends with the fast traffic carried by the Mithatpasa
vehicle bridge from Kocatepe and an unnecessarily out-of-scale pedestrian overpass
by losing its vitality on its eastern half. However, its fine-grained structure ensures
that it does not lose its vitality on the west. The pedestrian area, which is the scene

of commercial activities during the day, is even more social at night.

The small scale allows the space to adapt according to the wishes and purposes of
the users more than the large scale. Sakarya Pedestrian Area is still changing at the
parcel scale today. The area, which has fine-grained streets with uses and activity
spaces on the ground floors in the pedestrianization period, can be transformed
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according to needs, even on the apartment scale. This adaptive-to-new-uses feature

provides flexible diversity to the area.

As Sennett argues concerning the lived space, “the forms themselves acquire an
agency of their own in time; they are not limited to the intentions of their original
makers. Like the cité, the forms of this ville are open in time.”** On the ground and
upper floors of the apartment buildings lined up on the streets, there are places that
host commercial, social and cultural activities such as bookstores, patisseries,
delicatessens, beer houses, restaurants, taverns, florists, pharmacists, fish stores,
pickle stores, mussel sellers, and various clothing stores, and there are diverse users
who use these spaces at different times of the day. These apartment buildings, which
are incomplete in form, are in constant change not only on the ground floors but also

on the upper floors as uses and users.

Urban planners such as Rasit Uybadin and Nihat Yiicel or architects such as Orhan
Ding and Nejat Ersin most likely did not foresee that there would be pavyons on the
upper floors of buildings that are constantly transforming programmatically in the
future. Yet still, the pavyons are there, and the place was able to absorb and house
them. Therefore, Sakarya Pedestrian Area is a place hospitable to diversity.

Diversity still shines in the area. Today, Sakarya Pedestrian Area is a defined area of
freedom as it hosts establishments that classify themselves according to different
musical styles (rock, metal, pavyon, and folk music) and social solidarity and cultural
associations of many other provinces. As a result of its density and central location,

vitality makes the area an eminent space for everyday activities and political actions.

Notwithstanding, the urban space has been decapitalized and disjointed by means of
technological advances throughout the last century. Large-scale developers and

foreign investors are replacing the emotional connections to open public spaces with

493 Sennett, Building and Dwelling, 301.
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financial interests. Rather than a multidimensional and open-ended unit of social life,

public space is instrumentally being utilized to accomplish a specific objective.

The process, which started with the creation of new satellite settlements outside the
existing city with the planning decisions in the 1970s, continues to spread in every
direction that is accessible in parallel with the increasing automobile ownership and
the road infrastructure built in recent years. On the other hand, in the early 2000s,
qualified bars, pubs, and restaurants started to shift to Kavaklidere Neighborhood,
one of the city centers of Ankara beginning from the late 1970s. With the upper-
income groups leaving the city center, the westward growth of the city accelerates.
The fact that a substantial part of Ankara residents prefers these newly formed
residential areas outside the city has significant consequences for the city as a whole.
What has emerged is a city whose public space is increasingly fragmented, and its
existing public spaces are becoming unqualified with the segregation of social
groups in space. As Bilsel states, the city is no longer a shared public realm where
individuals from different communities and segments encounter, see each other, and

live together.*%*

The land use studies carried out in Ankara in the 1990s show that especially the
productive capital and offices rapidly moved to the south, moving from Kizilay to
Kavaklidere and Cankaya Neighborhoods.*®® The area left by the productive capital
is swiftly being dissolved, just like in the old town Ulus, and it is beginning to
experience significant problems such as the change in the demographic structure
involved in the everyday life of the area, leading to a decay in diversity.

4% Bilsel, Ankara’da Kentsel Baskalasim, 39.

49 Gokge argues that the decay in Ankara's city center is not accidental but has been specifically
realized by policies at the national and local scale. The location choices of shopping centers and
transportation policies in the city are carried out in accordance with this reduction. See: Gokge,
Ankara Kent Merkezi, 33.
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Another conclusion drawn from the case study is that there is a risk of losing a certain
balance between different uses in the Sakarya Pedestrian Area. The stigmatization
of "If there are spaces for drinking in an urban space, it is bad and cannot be expected
to be a decent place" is one of the most troubling risks that can adversely affect the
urban culture and diversity of uses and users in the area. That this view is invalid can
be deduced from the example that Sakarya Beer Park provided social cohesion and

tolerance even in a heated period like just before the 1980 coup.

The fact that Sakarya Pedestrian Area has become a lively city center is directly
related to its urban texture, fine-grained pattern, and mixed uses. It can be said that
this urban space owes the density mentioned by Jane Jacobs to the Zoning of Floor
Order Plan and the Yiicel-Uybadin Plan. However, at the point reached today, there
is a critical problem with the management of the urban space. Urban design is not
merely designing physical surfaces; It has business and management dimensions
directly related to urban life. In this respect, the authority of municipalities to issue
licenses and the direction in which they use this authority is vital for urban life. In
order to eliminate stigmatization and to develop the round-the-clock fine-grained
pattern of the Sakarya Pedestrian Area, municipalities and institutions that have
adopted urbanity as a principle should take steps and produce policies by taking into
account the history and life of the city center.

Sakarya Street and its surroundings reach their current quality as a result of the
transformation of the use of individual buildings, the pedestrianization, and is the
intersection of the most crucial transportation lines of the area leading to the highest
accessibility in Ankara. Although public spaces as new centers of attraction have
been created in the satellite districts of Ankara in recent years and a general lack of
quality prevails in similar areas in the city center, these spaces in the center are used
intensively by the citizens. Nevertheless, the closing down of cultural activity spaces
such as cinemas and theaters or the change in their location in the city reduces the

cultural value of Sakarya Street and its surroundings.
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During the Covid-19 pandemic period, especially in its first year, urban life may not
have been absent, but it was static and isolated. The boundaries between isolation
and contact have become sharper. Mass media have become almost the only point of
contact with the outside world as urban life has gradually disappeared. In addition,
since nearly all shopping malls are fully enclosed spaces, they have become places

that should not be spent too long due to the pandemic.

Walking around in pedestrian streets for shopping has become literally healthier than
going to shopping malls. Despite the increasing number of online shopping, it cannot
replace people's needs for meeting and socializing. In fact, sometimes not just going
shopping but making excuses to go out, wander about, looking for stimulus, or just
to get some fresh air have become psychological demands. Therefore, the city's
conventional commercial streets and the public spaces of the city center still form a

valid model for not only commercial activities but also for everyday life.

Moreover, public space has different dimensions. Sakarya Pedestrian Area still
defines the political dimension of the public space today, as it is the city center, to
which governments attribute ideologies and as a place of appearance and to be heard
with its publicness and openness. The fact that it hosts political demonstrations
indicates that the relationship between everyday life and politics still exists in the
space. By all means, Sakarya Pedestrian Area is not just a place for political action.
As for the other dimension, it is an open urban space where individuals perpetuate

their everyday lives and participate in everyday and public activities.

The city's everyday life constitutes urbanity and urban culture, and this culture is a
resistance against the lifestyle imposed by capitalism. Sakarya Pedestrian Area
produces the spaces of this resistance in Ankara. Poets, writers, painters, academics,
and people from different professions would come together in this urban space, share
and convey their thoughts. The cafes, which were the beginning of the bourgeois
public realm that Habermas mentioned, fulfilled their duties in this urban space for

a while and still continues to do so in one way or another.
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Sakarya Pedestrian Area is an important urban space where the everyday life of the
city takes place, as it generates urbanity by creating an urban culture in the city of
Ankara and produces public spaces in terms of everyday life. Since public space is a
lived and shared space, the area is a place of sharing. Sakarya Pedestrian Area is a
place where many Ankara residents lived and have memories of their youth and
childhood. Thus, the city center can be defined as an important bearer of meaning
for all citizens. The area gains its place characteristic over time as it is a public space
and shared by everyone.

Furthermore, Sakarya Pedestrian Area is open in form as an urban setting. The area
exists not only as streets but as a whole of public spaces, with cafes, taverns, music
markets, and bookstores open to it. This is not only a matter of publicness but also
of semi-private and semi-public spaces and physical factors that generate the urban
culture. Since its formation, Sakarya Pedestrian Area is open and open-to-all with all
these spaces, functions, and open streets. It is public in the sense that it is open-to-
all, and its openness makes it a substantial public space for the public realm. It
defines an openness with its semi-open spaces where one can drink raki, drink beer,
eat appetizers and socialize. The freedom that this openness represents is even more

clearly understood in today's Turkey.

Thus, Sakarya Pedestrian Area is not merely a place for gastronomic activities; it is
the place of the city's cultural life and a particular lifestyle. As stated earlier, the
regulars of the taverns and restaurants mentioned above were intellectuals for a
while. In these establishments where people spontaneously go to chat, they sit around
a table and start discussions and learn from each other. This interaction, which
became a part of the public life of a period in terms of everyday life, is still a part of

the area’s culture, although not as much as before.

Bilsel emphasizes the importance of the urban architecture approach that considers
the existing urban structure and texture, the differentiation and interrelation of

public, semi-public, and semi-private spaces, and the urban and architectural context,
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instead of the modernist attitude that dominates urban renewal projects.*®® In the
context of Ankara, where functional zoning ceaselessly produces its lost spaces,
Sakarya Pedestrian Area gains vital importance with its existing urban form and
central location that produces urbanity and allows vitality.

In this case, what uses in the space should be regulated as part of the urban design
becomes more of an issue to sustain both daily and night uses. Especially, the fact
that cultural activities cannot find room for themselves in the space, and therefore
that a certain part of the society uses, but a certain part of it never goes to the city
center poses a significant problem. With the already existing segregation in the

society, the social monopoly that causes this problem can provoke decay in the area.

In this respect, the state or the municipality should initiate efforts to bring cultural
activity spaces back to this urban space to prevent it from becoming where only bars,
pavyons, and daéner shops form, and ensure the continuation of functions that enable
day and night uses. Cultural policies should be developed to socially repair and
improve the city center so that it does not tend to a specific focus but becomes an
area that brings together individuals from diverse cultures. It is vital for Sakarya
Pedestrian Area that pickle shops, fishmongers, bookstores, and music markets

continue to exist in the space.

Overall, this study strengthens the idea that urban design policies should be initiated
not as a practice of beautifying the city but as a design activity that adopts the ethical
principle of observing the public space and produces the knowledge of the design of
the public space. In the sense of visual expression and perception, regulations should
be brought to the signage covering almost all of the facades of the buildings, and the
building facades, which should be in contact with the surface of the street, should

form the street.

4% Bilsel, Kent Mekanlari, 48.
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As in Turgay Ates's 1978 pedestrianization project, pedestrian mobility at the ground
level designed according to open space uses and movement traces should be
reapplied to define open public spaces and their relations with semi-public and semi-
private spaces. Greening and shading elements should be installed in the streets,
especially on the east-west axes, and spaces for sitting, spending time, gathering, and
watching or participating in activities in open public spaces should be defined by

pedestrian mobility on the ground level.

Combining the existing pedestrian areas with public transportation and private
vehicles, with measures of traffic calming that prioritizes pedestrian mobility
positively affects the spatial integrity of the city center and the behavior of
individuals. Besides all these, it is important in terms of awareness and
encouragement that the bicycle path regulations, which have been initiated on a small
scale in different districts of Ankara in recent years, are also implemented in the city

center.

Thanks to the fact that Kizilay is the capital city’s center, it will be urbanely and
architecturally revisited and reconsidered as long as it maintains its economic
potential. In this respect, the findings of this study, which investigated in depth which
decisions were taken by considering the city and its citizens during the nearly
hundred-year history of the area, and the results of these decisions reflected on urban
life, are a base for the areas planned to be designed in the future of the city. This

thesis lays a foundation for the future of this city center.
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A. Permission Letter from Human Subjects Ethics Committee
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tarafindan uygun goriilmiis ve 324-ODTU-2021 protokol numarasi ile onaylanmistir.

Saygilarimizla bilgilerinize sunariz.
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Prof.Dr. Mine MISIRLISOY
IAEK Baskan
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B. Interviewee Profiles

Table C.1 The Profile of Interviewees

Year Year of
of  Placeof Education settlement  Range of years
Gender  Birth Birth Level Profession in Ankara in SPZ
F 1956 Amasya  University Retired Bank 1989 1985
Employee 1989-
M 1951  Erzincan  University Retired 1969 1969-
Inspector
M 1992  Ankara  University Bar Owner - 2005-2013
M 1967 Ankara  University Bar Owner - 1998-2005
M 1993  Ankara  University Electrical 2007 2007-2012
Engineer
F 1990 Ankara  University Call Center - 2006-2008
Customer 2015-
Representative
F 1992 Ankara  University Financial - 2011-2021
Assurance
Advisor
M 1966  Munich  University Academician 1970 1988-1994
M 1969  Ankara High Editorial - 1975-2005
School Consultant
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C. Questionnaire Forms (Turkish and English)

QUESTIONNAIRE
Date:
PERSONAL INFORMATION

Name:

Surname:

Sex:

Date and Place of Birth:
Education Level/Profession:
Year of Settlement in Ankara:

The year range (or ranges) they visited Sakarya Pedestrian Area as an urban space:

1. Questions about Ankara

a. What are the public places or locations of Ankara that have a place in your life?
Could you describe them?

b. For what purposes would you visit these places? (Cultural, commercial,
recreational, entertainment, etc.)

c. Which mode of transportation did you use to go to these places?

d. To whom would you go to these places?

2. Questions about Sakarya Pedestrian Area

e. When do your first memories of Sakarya Pedestrian Area go back? How would
you describe the area for that time?

f.  Would you describe yourself as a regular of Sakarya Pedestrian Area for a
period of your life?
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. When was the period(s) you spent the most time in Sakarya Pedestrian Area?
What are the places/spaces/spots you have been to during this period(s)? Could
you describe?

. To whom would you go to Sakarya Pedestrian Area, at what times of the day,
and how often?

Which mode of transportation did you use to go there?

Apart from these places, which buildings/places (cinema, theater, bookstore,
patisserie, café, restaurant, bar, tavern, park, open space) do you remember in
Sakarya Pedestrian Area? Could you describe?

. Where do you think Sakarya Pedestrian Area starts, where does it end, which
streets does it include? Could you briefly explain why?

In your opinion, which period corresponds to the most significant
transformation of Sakarya Pedestrian Area? Could you describe?

. Is there a particular day or event that you remember specifically about Sakarya
Pedestrian Area? Could you describe?

. What do you think of Sakarya Pedestrian Area as an open public space today?

0. What does Sakarya Pedestrian Area mean to you? (Both for Ankara and you)
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ANKET

Tarih:

KIiSiSEL BIiLGILER
Isim:

Soy isim:

Cinsiyet:

Dogum Yeri ve Tarihi:
Egitim Seviyesi/Meslek:
Ankara’ya Yerlestigi Yil:

Sakarya Yaya Alani’na gittigi ve oray1 bir agik kamusal alan olarak kullandig: yil

araligi (araliklar):

1. Ankara hakkinda sorular

a. Ankara’nin, hayatinizda yer etmis agik kamusal alanlari, mekanlar1 ya da
yerleri nerelerdir? Tarif eder misiniz?

b. Bu yerlere hangi amagla, ne yapmak i¢in giderdiniz? (Kiiltiirel, ticari,
rekreasyon, eglence gibi)

c. Buyerlere kiminle/kimlerle giderdiniz?

d. Bu yerlere ulasiminizi nasil saglardiniz?

2. Sakarya Yaya Alam hakkinda sorular

e. Sakarya Yaya Alani’na dair ilk anilariniz ne zamana dayaniyor? Bu zamana
dair alani nasil tanimlarsiniz?

f. Kendinizi hayatinin bir donemi i¢in Sakarya Yaya Alani’nin miidavimi olarak
tanimlar misiniz?

g. Sakarya Yaya Alani’nda en ¢ok zaman ge¢irdiginiz donem(ler) ne zamandi? Bu
donemde kullandiginiz yerler/mekanlar/noktalar nerelerdi? Tarif eder misiniz?
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Sakarya Yaya Alani’na kiminle/kimlerle, gliniin hangi saatlerinde ve ne siklikla
giderdiniz?

Ulasiminizi nasil saglardiniz?

Bu yerler disinda, Sakarya Yaya Alani’ndaki hangi binalari/mekanlar (sinema,
tiyatro, kitabevi, pastane, kafe, lokanta, bar, meyhane, park, agik alan)
hatirltyorsunuz? Tarif eder misiniz?

Sizce Sakarya Yaya Alan1 nerede baslar, nerede biter, hangi sokaklar1 igerir?
Nedenini kisaca agiklar misiniz?

Sizce Sakarya Yaya Alani’nin gegirdigi en biiyiik doniistim hangi doneme denk
diismektedir? Tarif eder misiniz?

. Sakarya Yaya Alani’na dair hatirladiginiz 6zel bir giin ya da olay var midir?
Tarif eder misiniz?

Giintimiizde bir agik kamusal mekan olarak Sakarya Yaya Alani’ni nasil
buluyorsunuz?

Sakarya Yaya Alani sizin i¢in ne ifade ediyor? (Hem Ankara i¢in hem de sizin

igin)
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D. Interviews

Kisisel bilgiler: 1956 Amasya dogumlu, Emekli Banka Calisan1. 1985 yilinda
Sakarya bolgesini yogun bir sekilde kullanmis. 1989 yilindan beri hala
kullanmakta.

Kisisel bilgiler: 1951 Erzincan dogumlu, Emekli Miifettis. 1969 yilindan beri
Sakarya bolgesini yogun bir sekilde kullanmakta.

02.08.2021, evlerinde soylesi.

UC: Ankara’nin hayatinizda yer etmis agik kamusal mekanlar1 nerelerdir, tarif eder
misiniz?

HA: Kizilay, Sakarya, Ulus, Diskapi, Cebeci, Demirlibahge... Agirlikli olarak
Kurtulus, Kurtulus Parki. ..

UC: Buralara hangi amaglarla giderdiniz?

HA: Kurtulus Parki’na ders ¢alismak i¢in giderdim. O zaman kalabalik yoktu.
Universitedeyken, gezmek igin.

SA: Ben de Kurtulus Parki’na arkadaglarimla bulusmak ic¢in gidiyordum. Abdi
Ipekei Parki’n1 severim. Onun disinda Bahgelievler’de yasadigimiz icin Anitpark’a
gidiyoruz.

UC: Bu yerlere kiminle ya da kimlerle giderdiniz?

SA: Bankadan arkadaslarimla. Emekli olduktan sonra da c¢esitli kurslardan
arkadaslarla. Arapga kursu, Almanca kursu... Oralardan edindigim emekli 6gretmen
arkadaslarimla. Hala arkadasiz onlarla, hala gidiyoruz.

UC: Ulasiminizi nasil sagliyordunuz, mesela Kurtulus Parki’na?

SA: Kurtulug Parki’na metroyla gidiyoruz, Ankaray’la. Bahgeli’de bulusursak
yiirlime mesafesinde...

UC: Sakarya Yaya Alani’na dair ilk anilariniz ne zamana dayaniyor? Bu zamana dair
bolgeyi nasil tanimlarsiniz?

SA: Sakarya bolgesine iliskin bir tane gilizel anim var benim. Ben bankaciyim.
Bankanin kursuna gelmistim c¢ok gen¢ yaslardayken, 28-30 yaslarimda. Biz
aksamlar1 bankanin yemegini begenmeyince, orada Ihtiyar Balik¢i isminde bir
lokanta vardi Sakarya’da, biitiin bir grup taksilere atlayip oraya gelirdik. Orada
kendimize bir masa ayarlayip sarkilar soyleriz, herkes bir sey soyler... Diger,
normalde oraya yemek yemeye gelen insanlar da bize hi¢ kizmazdi. Hatta sarkilar
tirkiiler bitince alkislarlardi bizi. Katiliyorlardi. Simdi gencglere biz ¢ok
sinirleniyoruz giiriiltii yapiyorlar falan diye ama, o zaman hayret ediyorum, kimse
bize sinirlenmiyordu. Bize eslik ediyorlardi. Bir arkadasimiz vardi, karsi Ziraat
Bankasi’nda. Rahmetli oldu. Osman diye bir arkadas. O “Haydar Haydar” sarkisini
sOylerdi. Hepimiz “Osman haydi ‘Haydar Haydar’i soyle.” derdik. Cok giizel
anilarimiz vardi. Bankanin yemegini begenmeyince hemen oraya gelirdik.

UC: Bu tam olarak hangi tarihe denk geliyor?
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SA: 1985 yili. Ben Antalya subesindeydim, kurs i¢in gelmistik. 1989’da da
Bahgelievler subesine tayinim ¢ikti. Babam ve kiz kardesimle hep beraber Ankara’ya
yerlestik. 1989 yilindan itibaren de Sakarya’ya giderim.

UC: Kendinizi Sakarya Yaya Alant’nin miidavimi olarak tanimlar misiniz?

SA: Miidavim ifadesini sadece 1985 yili i¢in kullanabilirim, tabii. Is yerim
Yenimahalle’deydi. Taksilerle gidip gelirdik.

HA: Benim Sakarya’daki ilk anilarimda Piknik vardir. Piknik’e bira i¢meye
giderdik. Ben Tarim Bakanligi’nda ¢alistyordum, Bakanliklar bolgesinde. Bolge de
yakin, ¢ikinca Piknik’e muhakkak ugrardik. Meshur Arjantin bira, patates...
Hobimizdi. Daha sonra Sakarya’da, Selanik, Bayndir-1 ve Inkilap-1deki
birahanelerde, Ozden Lokantasi’nda cok takilirdik. Fasillar olurdu, ud calarlardi.
Orman Cemiyeti’nin lokali vardi. Memur oldugumuz i¢in oranin hesaplar1 daha
ehveniserdi. Oray1 tercih ederdik. Altinda Devlet Tiyatrosu (Yeni Sahne) vardi.
Zaman zaman giderdim. Cok zaman gectigi i¢in oyunlar1 hatirlayamryorum. Ama
dedigim gibi, 1969°dan 1991°e kadar hemen hemen her giin Sakarya’da olurdum.
Meshurdur, birahanelerde bazi arkadaglarimiz at yarisi oynarlardi, ben oynamazdim.
Seracilik gelismeden evvel meshur marul cacigl, maruldan cacik yapilirdi. Cok nefis
olurdu. Zafer Iskembecisi vardi. Belli saatlerden sonra oralara giderdik. Rumeli
Iskembecisi vardi. Gece 12°den sonra iskembe icerdik.

UC: Peki degisti mi?

HA: Bence o donemden sonra yapilagsmada fazla bir degisim olmadi. Esnaflar el
degistirdi. Mekanlar kafe oldu bilmem ne oldu. Balik¢ilar vardi, hala duruyor.
Mesela gider balig1 begenirdik mesela, “Su baliktan.” derdik. Alir gelirdi. Cok giizel
anilarimiz vardi ama tabii zaman i¢inde unutuluyor ¢ogu sey. Ankara’da olan
herkesin muhakkak Sakarya ile ilgili bir gecmisi ve gelecegi vardir. Dedigim gibi,
bir tek simdi Cankaya Belediyesi olan o bina sonradan yapildi, o bina yoktu eskiden.
Yeni bina olarak hatirladigim kadar o var. Diger eski yapilar aynen duruyor. Arka
tarafi, PTT vardi. Dedigim gibi, birahaneler vardi, pizzacilar vardir, gazino vardi.
Ustteki sokakta gece kuliibii vardi. Gece hayati canliydi. Kahve vardi. Sirf at yarigt
icin millet gelirdi. At yarist oynarlar, biralarini igerler.

UC: “1985 yilinda gittigimizde kimse karigsmiyordu, su an Oyle degil.” dediniz,
bunun sebebi nedir sizce?

SA: Bunun sebebi, o zaman 6zgiirliikler daha cokmus. Ya da ihtiyarlar, su anki bizim
yasimizda olan insanlar, o zaman daha sabirliymis. Daha hosgoriiliiymiisiiz demek
ki. Bence Oyle, bize hi¢ kimse kizmiyordu. Daha hosgorii ve 6zgiirlik varmis o
zaman. Simdi aym seyi gidip de orada, yani herhangi bir lokantada, “Haydar
Haydar” tiirkiisii sdylenebilir mi, bilmiyorum. Bir kisinin ¢ikip itiraz etme olasilig1
bence c¢ok yiiksek.

HA: Tabii, o birahanelerde biz toplu bir sekilde sarkilar tiirkiiler soylerdik. Kimse
miidahale etmezdi, karisan olmazdi.

SA: Hatta alkighyorlardi, “Cocuklar, ne giizel yaptiniz!” diye.

HA: Ikramlar gelir, senden ona, ondan ona. Hosgorii ve 6zgiirliik kesinlikle daha
fazlaydi.

"9
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SA: 40 sene olmus neredeyse.

HA: Bir keresinde saat 12’yi gecti, biraz fazla alkol almistim. Durakta beklerken
uyumusum. Uyandim saat bir buguk, iki. Cektim eve gittim. Bugiin olsa belki buna
cesaret edemem. Yapamam ve belki de birisi gasp eder, sunu yapar bunu yapar. Can
giivenligi... Bir de Ankara bir memur kenti oldugu i¢in daha disiplinliydi.

SA: Trafik daha sakindi.

UC: O zaman bu anlattiklariniz beni bir diger soruma getiriyor: Sizce Sakarya Yaya
Alant’nin gecirdigi en biiylik doniisiim hangi doneme denk diigmektedir, tarif eder
misiniz?

HA: Donlisiim 1990’larin sonlar1 diyebilirim. Zaten 2000°den sonra iyice koptu.
Yonetimle alakali bir durum. Psikolojik baski, “mahalle baskis1” denir ya. Ister
istemez etkileniyorsun. Belki kendine daha fazla ¢eki diizen vermeye ugrastyorsun,
tedirgin oluyorsun. Miidahale olay1 daha fazla oluyor. Gézetimle alakali bir durum.
Bir de tabii ekonomik durum zayifladi, esnaf zor duruma girdi. Cogu kapatti.
Vatandasin ekonomik giicli az oldugu i¢in igkili yerlere daha fazla gidemiyor.

SA: Vatandas disarida yemek yemeye vakit ayiramayabiliyor artik.

HA: Ben 1992’ye kadar bekar oldugum ic¢in hatirliyorum, daha rahatti. Evli
arkadaslarimiz da gelirlerdi. Onlar da yemeklerini yerler biralarini igerler, sekiz
dokuz gibi evlerine giderlerdi.

UC: 1990’1arin basina kadar boyleydi o zaman.

HA: Tabii, tabii. 12 Eyliil’den sonra, 1980 ihtilaliyle biraz kisitlamalar oldu ama
ondan sonra yine normale déndii. Ozellikle 1995-1996°dan sonra degisti diyebilirim.
UC: Bu doniisiimiin sebeplerinden bazilar1 Sakarya’daki yeni olusumlar ya da
kiiltiirel aktivite mekanlarinin bolgeden ¢ekilmeleri olabilir mi?

HA: Tabii, azaldi. Bayindir-1’de sonradan manav vesaire agildi. Oralar hep
birahaneydi. Bunu acik¢a diyebilirim: AKP iktidarinin alkole kars1 bir alerjisi oldugu
icin. Bir su¢lama gibi... Dedigim gibi, belki resmen kapatilmas1 istenmedi ama gelen
azaldi, igen azaldi. Hem ckonomik yonden hem de diger baskilardan. Cogu
birahaneler markete doniistii.

UC: Bu alana dair hatirladiginiz, toplumsal ya da kisisel olabilir, 6zel bir giin ya da
olay var m1? Tarif eder misiniz?

HA: 1980 oncesi, 1979... CHP iktidar1 donemiydi. Yavas yavas seksen ihtilalinin
ayak sesleri geliyordu. Bazi polis baskinlar1 olurdu. Sakarya’ya gelip toplantilar
basarlardi. Hi¢ unutmam, Adana emniyet miidiirti 6ldiiriilmiistii. Ben de isten ¢iktim.
Kiigiik kardesimi tutuklamiglardi, arabaya aldilar. Arabada bizim kdyliimiiz bir albay
vardi, o sayede arabadan c¢ikartabilmistik. Tam Sakarya’nin Atatiirk Bulvar
tarafindan girisinde. Emniyet midiirlinii protesto yiirliylislerinde dagitilan
bildirilerden almis, cebine koymus. Onu goriip tutuklamislar, yoldan gecerken.

UC: Giiniimiizde agik kamusal mekan olarak Sakarya Yaya Alani hakkinda ne
diisiiniiyorsunuz? En son ne zaman gittiniz?

SA: Pandemi sebebiyle bayag: oldu. En son biz Kurtulus Parki’na ve Abdi Ipekci
Parki’na gittik.
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HA: Sakarya’ya gitmedik. Ben gittim ama bir buguk sene oldu. Pandemi oncesi
gidiyorduk. Belki oturup yeme i¢me degil de, ¢ok gittik.

SA: Koksal Pastanesi vardi. Seninle (esi) oraya gidiyorduk. Is Bankasi’nin
arkasinda. Aksamdiistii pasta ya da pizza yemek i¢in oraya ¢ok ugrardik. Su an Koksal
Pastanesi yok sanirim. Orasi telefoncular oldu.

HA: Rumeli Iskembecisi’ne ¢ok giderdik.

SA: Evet bankadan ¢ikinca Rumeli’ye ¢ok gidiyorduk. Oglumuz kiigiiktli, onu da
kresten alirdik. Rumeli’ye giderdik.

HA: Dedigim gibi balik¢ilar meshurdur. Tursucu Hiismen Aga meshurdur. Mekansal
fazla bir degisim yoktu, esnafta el degistirme var. Isyeri daha agirlikli alkol iizerine,
lokanta, birahane daha fazlaydi. Biraz onlar azaldi. Yoksa mekanlar ayn1 mekanlar.
Belediye binasi disinda yeni bir bina yok.

SA: SSK ishani.

HA: Evet.

UC: Alisveris i¢in Ulus’a gidilirdi, aslinda hala dyle. Sakarya’ya da 6zellikle belli
basli aligverisleriniz i¢in gider miydiniz?

HA: Balik almaya giderim, ihmal etmem. Hala giderim.

SA: Cigek almaya giderdik.

HA: Peyniri ¢ok giizel olurdu... Hemen balik¢ilarin baslangicinda. Erzincan
Mandira vardir, yoresel iirlinler satar. Bunlarin disinda kitap almaya giderdik.
Ormancilar Cemiyeti’nin orada bir kitapg1 vardi. Yerin altina inilirdi. Hala duruyor
mu bilmiyorum, hi¢ dikkatimi ¢ekmedi.

SA: Ben de tiyatroya giderdim, yine kurs donemi. 1985 yilinda. Ama Sakarya’daki
Yeni Sahne’ye ¢ok gitmedim. Ust gegitten hemen karsiya gegince, Izmir Caddesi’nin
girisindeki AS Tiyatrosu’na giderdim ben daha ¢ok. Kerim Afsar, “Kral Lear”
oynuyordu. “Seytan” diye bir esere gitmistik. Cezmi Baskin vardi. Giilmiistiik ¢ok
ona biz, seytan1 oynuyor diye. O da selam verirken ¢ok kizmist1 bize, bdyle bakti,
“Beni ¢ok giildiirdiiniiz, repligimi hatirlayamadim.” diye. Cok hostu.

HA: Ozel tiyatro oldugu igin, sosyal... Oyunlar daha rahatt1.

SA: En ¢ok Rutkay Aziz oynardi orada, onu orada gormiistiik. Tiyatronun yaninda
bir berber vardi, arkadasim beni o kuafore gotlirmiistii. Sonra bir baktik, Oya Basar
geldi. “Aaa, bu Oya Basar degil mi?” falan derken... O zaman Oya Basar ¢ok meshur
degildi tabii. Bizim i¢in “Sen onlar1 birak.” dedi. Biz daha genciz ondan. “Benim
sa¢cim1 yonetmen ceviz kabugu istiyor, 6yle boya benim sagimi. Cabuk!” dedi. Fikret
diye bir kuafor. Aysegiil de dedi ki “Ay bu Oya Basar. Ses etmeyelim boyasin
sagini.”

UC: Sakarya Yaya Alani sizin i¢in ne ifade ediyor?

HA: Mekansal olarak arag trafigi olmadig i¢in rahatlikla yiiriiyiip gezebildigimiz bir
yer. Zaman zaman belediye de altyapr ve cevre diizenlemeleri yaptig1 i¢in daha
elverisli oluyor. Mithatpasa’ya gelmeden mesela manticilar vardir. Yeme-igme
aktiviteleri 6zellikle. Kent merkezi olmas1 da etkili ¢iinkii Ankara’nin her yerinde
neredeyse tek ulasimla gidebiliyorsun. Bahgeli’den yiiriiyerek de gidebiliyorum.
Merkezi olmasi. Bir de tiim resmi kurumlar, son zamanda tasindilar ama hepsi
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Bakanliklar ¢evresinde toplandiklari i¢in daha hareketli ve egitim seviyesi yliksek...
Zarif ve nazik... Ulus’taki insan yapisiyla Sakarya’daki insan yapisin1 mukayese
edemiyorsun. Bakanliklar gidince de bayagi bir degisti.

Kisisel bilgiler: 1967 Ankara dogumlu, Bar Sahibi. 1998-2005 yillar1 arasinda
Sakarya bolgesini yogun bir sekilde kullanmus.

16.08.2021, evinde soylesi.

UC: Hatirladigimiz Sakarya nasil bir yerdi?

EB: Panorama s0yleydi: Sakarya ile Nefes Bar’1 birbirine baglayan tiip kdprii yoktu.
Onii ¢imdi. Daha énceleri bu ¢imlik alanda ii¢ katl1 bir bina vardi. Bodrum rezalet,
tuvalet kokar. Kus, balik satilirdi. Zemin katta tantunici ve donerci, tst kat da
kahvehane ve atari salonu olarak hizmet verdi. Bina yikilip yerine parkimsi bir yer
yapildi. O ¢imlerin lizerine oturup, deli gibi i¢ilirdi. Ara sira Cankaya Polis
Karakolu’ndan toplayip bir giin nezarette tutarlardi burada icenleri. Alternatif rock
patlamis, metalcilerle birbirlerine gicik gidiyorlar. Kurt Cobain’ciyle Jim
Morrison’ct kavga edebiliyorlardi ama ¢ok iyi arkadaslardi. Orada ¢imlere yatilip
icilirdi. Tekel bayisinden sarap agtirilir, gidilir bir apartmanin avlusunda i¢ilirdi. En
fazla, bir teyze soyle derdi: “Cocuklar ya gidin ya sessiz olun.” Sonra da kapiy1
kapatirdi. Cok zarifti insanlar. Simdi bunu yapma sansimiz yok o bolgede. Cok
giizeldi insanlar. Ben Golge’yi biliyorum. Dummy agildi bir ara, Golge’nin tiirevi.
Golge’nin sahibinin kardesleri agti. Cok giizel zamanlardi. Kavga falan da olurdu
ama, hic¢ boyle... Tabii son an biiyiik bir kavga oldu tabii, Dummy’den ¢ikanlar...
Yanhslikla arkadasimi bigakladi, Limon’un korumasi falan... Oyle olunca
Sakarya’nin formasyonu degisti.

UC: Limon’un kapanmas1 bir milat diyebiliriz o zaman.

EB: Evet, milat. O 6liimciil olay, o tinerci ¢ocuklarin 6lmesi... Ki, onlar da
Sakarya’nin giilleriydiler aslinda. illegal, yeralt1 giiliiydiiler. Cok giizel ¢cocuklardi.
Herkes bir sekilde onlar1 da kabul etmisti. lyilerdi. Zarif... O olay milattan dnce,
milattan sonra gibi oldu. Biitiin Sakarya’y1 degistirdi ve gog¢ basladi. Su anda,
Olgunlar ve yukarisinda olan tiim barlarin hikayesinin kokeni aslinda oraya dayanir.
Hatta o akisa katilan kafeler de Olgunlar’dan yukariya dogru ¢iktilar. Ondan sonra,
biz ¢iktiktan sonra da yabanci kardeslerimiz Tiirk pavyonuyla uzak Dogu-Orta Asya
eglencesini degisik bir sekilde birlestirip... Oyle bir kiiltiir ¢ikt1 ortaya. Ama o da bir
sehir seyi... Ona da bir itirazimiz yok, higbir seye olmadig: gibi.

UC: Peki bu olay o bolgedeki kamusal hayati nasil etkiledi? Sokaktaki durumu nasil
etkiledi?

EB: Biz doksanlarda... Simdi birka¢ tane ¢ok Onemli bar ismi sayayim: Birisi
Nihayet’tir. Nihayet ilk patlayan bombadir. Nihayet’siz... Ik alternatif rock’in
calindig, Tiirkge yeni nesil rock’in ¢alindigi, Anadolu pop rock’in ¢alindigi, icra
edildigi, ama daha ¢ok alternatif miizik, elektro... Radiohead’in ilk g¢alindig1
diikkandi. Nihayet ¢ok 6nemlidir. Plakli geceleri de oluyordu, ama genellikle CD...
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O zamanki DJ’lerin hayati s0yleydi, benim iki tane CD case’im vardi. Ben de
Rembetiko’da DJ’lik yaptim. Bavulla giden abiye ¢ok saygi duyulurdu, ¢iinkii her
sey CD. Koca koca sayfalar... Nihayet disinda, Rembetiko. Benim c¢alistigim.
Roman ¢ikar buralardan. Gélge Pub, Golge Bar... Limon Bar...

UC: Ilk anilariniz ne zamana dayaniyor Sakarya’da? Siz ilk gittiginizde oras1 nasil
bir yerdi?

EB: Cok eskiye. Ben su sattim Sakarya’da, simit sattim. Cok eski benim hikayelerim.
Ben Yilmaz Giiney’in, Sakarya Bira Parki’n1 actigini biliyorum. Bembeyaz takim
elbiseyle geldi. Yeri simdiki metro ¢ikisinin oldugu yerdi. Kiiciik, sagli sollu sosisli
veren, dandik bira veren, ayakta, yerlerdi. Sonra genisledi olaylar. Yilmaz Giiney
belediyenin agilisina geldi. Yilmaz Giiney o donem, darbeden dnce ¢ok birlestirici
bir figiir. Sagcisinin da hasta oldugu, solcusunun da hasta oldugu...

UC: Siz dogma biiytime Ankarali misiniz?

EB: Evet. Cebeci cocuguyum.

UC: Gengliginiz?

EB: Gengligimde... Bir an kavusmak i¢in, ¢ay ocaklari, tiirkii barlar, solcu abiler,
ablalar, devrimciler... Ekspres Bar... Sana Ekspress Bar’in sandalyesini gostereyim,
hepsi duruyor. Miizedir bu. Su masa da Shaman’dan kalan son kanittir. Shaman’in
yasayan son masalarindan biridir.

UC: Sakarya’nin daha 6nceki donemlerine dair neler diisiiniiyorsunuz?

EB: Sevgi Soysal, “Yenisehir’de Bir Ogle Vakti”... O en gérkemli baslangiglardan
biridir. Orda yedigi tostu, sosisliyi anlatir. O kadar giizel anlatir ki kadin. Sosyete
iste... O Orduevi’nin oldugu yerler var ya, yikiliyor. Sosyete... Opera, sosyete. O
ylrtiyiis oyle. Simdi kim gidiyor oraya? Higbir sey yok.

UC: O dénem Piknik’ler agiliyor.

EB: Ben Sakarya Bira Parki’nin acildigini hatirliyorum. Cocuktum. Yilmaz Giiney
acti. O metroya kadar giden yerde, kiigiik biifecikler seklinde... Kaldirima ¢ok az
kala bitiyordu. Kizilay AVM yoktu. Orada Kizilay merkezi vardi. Oniinde bahgesi
vardi. AVM c¢ok sonra yapildi.

UC: Sizin Sakarya’da barmiz var miydi?

EB: Sakarya’da barim hi¢ olmadi, ben hep calistim. Rembetiko’da ¢alistim.
Istanbul’da... Eski kitap¢ryim, yaymciyim aslinda. Editdriim, sairim, yazarim,
amator fotografciyim ama biraz miizik biliyorduk, su, bu derken... Kiiltiir bizi igine
aldi. Aradan gecti yirmi bes y1l, yirmi yedi yil.

UC: SSK Ishani’ndaki o olusum sokaga yayilip sokag etkiledi mi?

EB: Tabii, tabii. Cok yakin arkadaslarim ¢alistird1 oradaki barlari. Aslinda onlarla da
goriisiilmesi lazim. Onlara sormali orada ne biiyiik bir savas baslattigimizi. Mehmet
Koélemen soyle bir savas baslatti, dedi ki: “Buradaki biitiin pavyonlar1 kapatacagim.
Katlarda kitaplar olacak, kafeler, ¢ay ocaklar1 olacak. Giizel barlar, tiirkii barlar
falan... Hepsini ele gecirip giizel mekanlar yapacagiz.” dedi. Pavyonumsu yerler
vardi.

UC: Barlardan pavyonlardan dnce, SSK Ishani’nda ne vardi?

EB: Devlet daireleri. Niifus miidiirliigii, kaymakamlik... Hepsi oradayd.
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UC: O doénem, SSK Ishani disinda, bar kiiltiiriinde baska bir yer var m1yd1?

EB: Cok eski, Seytanin Evi (ini) vardi Sakarya’da. Efsane bir bardir. Karanlik bir
yer, dekoru da korkun¢ yapmaya calismislardi ama lunapark kafasiydi. Yeri bulvar
tarafindaki bir binanin alt katrydi. Metal miizik... Sert bir yerdi orasi. Simdiki Is
Bankas1 binasinin karsisinda.

UC: Su anki rock barlar i¢in de bu bahsettiklerinizin devami diyebiliriz sanirim.
EB: Muhtemelen. Oralarda ¢alismistir, garsondur, agmustir.

UC: Boyle bir kiiltiir var sanirim. Garson ya da barmen olarak calistiklar1 yerlerden
ayrilip kendi mekanlarini aganlar... Siz de onlardan bir tanesisiniz.

EB: Evet, ben de onlardan bir tanesiyim. Ve her seferinde o kiiltiirel doku yayiliyor.
Oziinde degismeden, iyi temsil edildigine inaniyorum. Akraba olmayan esnaf, ticari
iligkinin devaminda, her seferinde daha nitelikli isler ¢ciktigin1 da gérdiim. Mesela
bizden sonra da... Ben, Kaan’in bir yer agmasini ¢ok isterim. Mesela Z Bar. Z Bar
solcu bir bardi. Z Bar daha sonradan Nefes oldu. O gelenegi Nefes devraldi. Daha
kaliteli yapti. Halay ¢ekilirdi orada elli yiiz kisi. Onun diginda, Nihayet’in bir halkas1
olarak Nians, Sakli Kent...

UC: Sakarya’da en ¢ok vakit gecirdiginiz donem hangi zamanlardi?

EB: Rembetiko’ydu benim ig¢in. 2000 oncesi. 1998-1999 aralig1 ve kapanana kadar
oradaydik. Uzaklasmam da Limon’da islenen cinayetler doneminde. Rembetiko
kapandi. Bir giin icra geldi. Rembetiko’nun merdivenine oturup kalakaldik.
Yandakiler bizim CD case’leri almislar. Bir de yarim sise viskiyi kacirmislar. Biitiin
personel oturduk su andaki Babacan Cay Ocagi’nin merdivenlerine. O viskiyi
hepimiz yudumladik, dyle kapattik Sakarya’yi. Bu da 2004 yilina denk gelmeli.
Orada bir ¢okiis ve diisiis baslad.

UC: Sakarya’nin gecirdigi en biiylik degisimi sorsam, onu bu déneme mi denk
getirirsiniz?

EB: Sakarya’da eskiden, Kkiiltiirel olarak, mini etekli, apartman topuklu...
Cocuklugumda boyle seyler hatirliyorum. Orduevi’nin oralarda, daha sonraki
yillarda Abdi Ipekgi Parki’nin oralarda, sosyete ablalar ¢ok rahat gezebilirlerdi,
kollarinda ¢antalari. O zamanin modasiyla hatirliyorum. Sikir sikir yirtirlerdi,
yukarilara asagilara dogru. Aligveris yapar, gezerler. Cok dnemli magazalar vardi.
Kent merkezi tam olarak orasiydi. Sakarya’ya indigim zaman mesela, Cebeci
cocuguyum, daha tertipli ve daha dikkatli olmam gereken bir zamandi seksenlerin
baslar1. Zarafet vardi. Sonra doksanlara dogru tiirkii barlar, sunlar bunlar basladi. Bir
de o talihsiz olaylar da olunca, kiiltiirel bir seyi takip eden, en azindan Ingilizce
miizik calan barlar... Bir takim {iniversite 6grencilerinin ugramay1 sevdigi, kabul
ettigi mekanlar yukariya (Tunali) tasinmak zorunda kaldi. Ciinkii zarafet hani...
Bunu sevmediler cocuklar o zamanlar. Kiiltiirel olarak, orayr terk etme ihtiyaci
hissetti esnaf. Esnaf da gittigi i¢in, dolayisiyla herkes yukariya geldi. Bana gecen
birisi sordu, “Erdem Abi, Tunus’ta yer acalim.” diye. Ben dedim ki, “Abi biz duvari
bekliyoruz ya...” Buralar siir su anda. Biz kis duvarint bekliyoruz, Game of
Thrones’taki gibi. Biz ndbet¢iyiz, duvar bekgileriyiz. Eger biz burada korumasak var
ya... Eger bizimkileri yukaridan ¢ekmesek, ya da Kizilay’dan bizimkileri buralara

255



cekmesek ne olur biliyor musun? Bu kiiltiir bitecek, Bestekar’a dayanacak olay.
Haymatlos da yukariya tasinsa, Zula da yukartya tasinsa, karakol diisecek. Sehir
degisime dogru gidiyor. Okulun sikicilifindan, ailenin baskisindan bikip, en kendi
oldugu yerler, mekanlar yarattik. Oyle ya da boyle... Kan bag1 olmayan akrabaliklar.
Tiim ortaklarimla ayn1 dovmeye sahibim mesela. Bu bir fikir ve arkadaslik kuliibii
gibi... Bunu, goren gozleri olan, iilkenin en ilerici tayfasi olan iiniversite
ogrencilerine bor¢luyuz. Biitiin varligimizi... Karsilikli, biz onlar1 koruduk kolladik,
onlar da bizi ¢ok sevdi. Biz de onlarin dilini anladik. Her zaman hizmet ettik. Hikaye
bdyle oldu bence. Ozellikle ODTU 6grencileri... Onlar gitti, Sakarya’da bir seyler
degisti.

UC: Siz Zula’y1 agmadan nerelerde calistiniz?

EB: Rembetiko, Go6lge Pub, Shaman, nihayet kendi yerimizi agtik, Zula’y1. Ben
aslinda ¢ok yer gezmedim. Ama o zaman her yere gidilirdi. Bir siirii mekan gezerdik.
Kapatirdik biz Golge’ye giderdik. Ankara barlarinin tarihi icin de sOyle bir sey
sOylemek lazim: Miizigin tarihi, kafa yapmanin gizli tarihidir; kafa yapmanin legal
tarihi de miizigin ve Ankara barlarinin tarihidir. Budur yani... Senin oturmaktan
keyif alacagin, pastane gibi olmayan biitlin barlarda, dyle ya da bdyle, birine pislik
yapabilecegin (!), bulasabilecegin, ruhuna dokunabilecegin mekanlar bunlar
olmusglardir bence. Bu da kiiltliriin gizil bir pargasidir. Simdiyle karsilastirinca
zarafet dolu 6nemli bir tarihin parcasidir. The Cure vardir mesela, Robert Smith.
Onun bir sdylesisinde sdyle bir sey okumustum: Diyorlar ki, “uyusturucu ge¢misiniz
nasildir?” Diyor ki, “herkes gibi, yasal uyusturucuya alkolle basladim.” Onun gibi
bir sey aslinda.

UC: Barlar disinda “kiiltiir kafeler” de Sakarya’nin kimligini olusturuyor, bu konuda
ne diislinliyorsunuz?

EB: Bir tiir yeni nesil, kaliteli miisterinin de isaretiyle esnaf olan... Kafede giizel cay
icilir, kahve igilir, demlenilir, atistirilir. Bu kafeler 6grenci barlarina geng miisteri
hazirlar. Sohbet tadindan yenmezse iste “Hadi, Haymatlos’a gidelim,” “Zula’ya
gidelim,” “Soul’a gidelim.” denilir.

UC: Son dénemlerdeki ekonomik politikalardan nasil etkilendiniz?

EB: Eskiden bir birime alip on birime satardik, biranin ucuz oldugu zamanlarda.
Simdi bir birime aliyoruz, iki birime satamiyoruz. Otuza satamayiz su an. Otuza en
iyi bolge bile satamiyor. Cokiisiin korkunglugunu diisiin. Barlar nitelik kazandilar,
ama ekonomilerinin ¢ok biiyiik bir kismin1 kaybettiler aslinda.

UC: Zula disinda bagska bir ditkkaniniz var miydi?

EB: Benim kitabevim vardi Sakarya’da. Patika Kitabevi. Kitapc¢ilik konusunda,
kitapciligin yeraltisi, yer {Ustilisii... Aksoy Carsist’ndaydi. Su anki Niifus
Miidiirliigii’niin tam karsisinda, alt kattaydi Patika. Ankara’da en ¢ok kitap satilan,
en eskisi Zafer Carsisi’dir. Cok kitap satilan, solcularin durmadan ugradigi Zafer
Carsis’dir. Su anda ders kitaplarina bogulmustur. Roman okuyan, romantik ablalar,
siir seven kadmlar o carsida dolasir, tamsirdi. Onde bira satilan yeri vardi
merdivenlerden inince. Bira satilird1 buz gibi. Ana caddeden inince merdivenlerden
inerdin. Bira satilirdi. Her taraf entelektiiel insan dolar, pardosiilii, yuvarlak
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gozliikli, kaliteli insanlar oraya gelir, aksamiistii kitaplarini alirlar, orada bira igerler,
evlerine giderler, tanisabilirlerdi. Her hafta giderdim, ¢iinkii her hafta korkung giizel
bir resim sergisi olurdu. Inanilmaz bir resim sergisi olurdu Zafer Carsis1’nda. Nusret
Islimyeli’yle orada tanmistim. Cocuktum. Resimlerini gordiim, resme asik oldum.
Imzal1 kitabin1 aldim, hala bende durur. Inanilmaz bir garstydi. Oras1 bir hikayeydi.
Zafer Carsist’nin Ustiinde daha sonraki yillarda, Beyaz Saray isminde bir bira mekani
daha acildi, ama siradan bir mekandi. Higbir zaman bir ruh olusturamadi.

Kisisel bilgiler: 1992 Ankara dogumlu, Bar Sahibi. 2005-2013 yillar1 arasinda
Sakarya bolgesini yogun bir sekilde kullanmus.

16.08.2021, isyerinde soylesi.

UC: Sakarya’daki bar kiiltiirii sizce nasil basladi1?

OA: Eski Yeni’nin bir riiya tayfasi vardi, ¢ok iyi ¢alisanlarinin oldugu. Eski Yeni’nin
Eski Yeni oldugu donem. Oradan zaten herkes Big Bang gibi bir patladi. Aslinda bir
stiri mekanin acilis hikayesi de ona yakin. Nefes’ten Eski Yeni, Eski Yeni’den de
cok fazla bar, devaminda. Ama hep, daha c¢ok buralara dogru gelen bir hikaye
(Tunal1). Aslinda s6yle diistinebiliriz. Sakarya oncesinde, halkin biitiin kesimlerinin
gittigi bir bira parki bolgesiyken, seksen darbesinden sonra benim okudugum ve
gbozlemedigim suna doniisiiyor: Alkoliin de farkli bir kiiltiir temsil etmesinden
kaynakli, yillar igerisinde, doksanlara kadar orasi, 6zellikle belli bir kesimin yuvasi
haline geliyor. Aslinda herkesin gittigi bir bolgeyken, kat arasindaki mekanlar gibi...
Ne kadar silahl1 orgiit varsa, cezaevinden ¢ikinca oray1 bir denedi. Kat aras1 barlar,
tiirkii barlar... Oralar1 bir denediler. Mesela gece kuliibiine olan ilgi... ODTU’den
dolmuslarca insanin Fikrim’e, Nefes’e, bayagi boyle tekno partiye gider gibi... Ve
hepsi... Mesela Ulus Baker. Ulus Baker’in miidavim oldugu bar Fikrim.

UC: Peki bahsettigimiz bu kiiltiir sizce degisiyor mu? Nasil tanimlarsiniz?

OA: Kiiltiir dejenerasyonu. Gece hayat1 farkl tiirden bir pazara dahil oldugu ig¢in,
kiiltiirli tutuyor olmandan ziyade neyi pazarladigin 6nemli hale geliyor. Kastettigim
sey bira degil. Kastettigim sey dekor, kastettigim sey mekanin oniinde oturanlar.
Kastettigim sey, orada ¢ektigin bir story’nin kag kere izlenecegi. Aslinda birazcik bu
yiuriiyor su anda. Ondan once gergekten sey gibiydi, insanlar bir mekant duyup da
gitmekten ziyade zaten sokaga yiirlimeye ¢iktig1 i¢in, mekanlara bakilirdi. Kafay1
cevirir bakardin. Goziin o an rahatliyorsa, tanidigin insanlar varsa, lak diye girerdin.
Ben seye cok katilmiyorum mesela, herkesin kendi miidavimi muhakkak vardir
yiizde otuz, ylizde kirk, ama, biz aslinda ayni... Benden ¢ikiyor ona, ondan ¢ikiyor
ona... Biz de dyle... Barimi kapatiyorum ona gidiyorum, onun barini kapatiyoruz
ticiincii bara gidiyoruz. En son ¢orbactya kadar bu hikaye devam ediyor zaten. Bir
sehrin kiiltiir iiretimiyle de ¢ok alakali bu durum. Ornegin, beyaz yakalis1 da
miihendisi de giizel sanatlar fakiiltesi 0grencisi de konservatuar 6grencisi de bu
mekanlarin insanlari. Cilinkii zaten, farkli bir yolun yolcusu olmak, beseri alanda
kendine rahatlayacak bir ortam artyor. Giriyor, sevdigi miizigi duyuyor. Giriyor,
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hosuna giden resmin reprodiiksiyonunu goriiyor. O yilizden orada kaliyor. Kalmakla
da yetinmiyor, onunla dost oluyor, benimle dost oluyor. O da yetmiyor, duvarimi
boyuyor. Aidiyet beslemeye basliyor. Meniiyii tasarliyor.

UC: Sakarya Bira Parki donemi hakkinda neler biliyorsunuz?

OA: Darbeden onceki siiregte sOyle bir sey var, bira parkinin aslinda toplumun her
kesimini kapsayan bir durumu vardu. Politik olarak... Ulkiiciilerin vesairenin de bira
ictigini biliyorum bira parkinda. Ama hikaye sdyle, darbeden sonra Sakarya biraz
daha sol cenah, 6grenci cenahi, medyacilar, radyocular, TRT ciler, entelektiiellere
kalirken; diger cenah, bir iist-alt ayrimi yine oldu... Ozellikle Cankir1 Caddesi’nin
kurumsallagmasi... Evet, pavyon kiiltiirii vardi Ankara’da, ama kurumsal olarak bu
kadar net bir fabrikasyona donmesi aslinda tam olarak bu ayrimda. Herkes
Sakarya’da birlesip eglenebilirken, igebilirken, eglenceyle isleri de farklilagti. Daha
alt kiiltiirden gelen eglenceyi pavyonda bulurken, diger kusak rock miizikle, metal
miizikle... Ben mesela Nihayet’in sahibiyle, Nurettin Abi’yle goriintii almistim bar
belgeseli i¢in. Orada bir hikaye anlatiyor, Niians i¢in “Sakarya bélgesinin ilk bar1”
diyor. “Bar olan ilk bar1 olarak oray1 a¢tim,” diyor. Miizigin plaktan yapildig1 bir
donem... CD’nin bu kadar yaygin olmadigi... O da zaten plak getiriyor yurtdisindan,
entelektiiel birikimi buraya tasiyor. TRT ciler, barda dinledikleri miizigi, ¢ok fahis
bir fiyata plagini satin alip, Tiirkiye’nin ana haber yayinina jenerik miizigi olarak
kullaniyorlar. Kitaro bu.

UC: Son dénemlerde bu mekanlar ya kapand1 ya da yer degistirdiler, bu konuda neler
soylersiniz?

OA: Sehirdeki sermayenin dagilmasiyla beraber, mekancilig1 da ardindan 6beklesip
dagilmasi sey gibi oluyor... Obek basliyor, bes yil icerisinde o &bek bir patlama
yapiyor, herkes dagiliyor, yeni 6bekler oluyor. Cok basit bir 6rnek verecegim:
Sakarya’nin 6begi dagildi, Kizilay patladi; Kizilay’in 6begi sikisti sikisti, Konur
Sokak sikisti uzun yillar, sekiz dokuz y1l kadar siirdii. 2010’larin sonuna dogru oras1
patladi, Olgunlar’a dogru vurdu. Olgunlar’da bir uydu vardi: Shaman. Shaman’in
etrafina birikti zaten diger mekanlar. Olgunlar bir furyaydi, Gezi’ye kadar. Bir vurdu,
simdi yeni furya Sili Meydani. Ama farkindaysan izlek hep yukariya dogru... Bunun
sermayeyle tabii ki alakasi var ama orada net bir bilgi var, sunu ¢ok rahatlikla
sdyleyecegim: Obekler vururken ne kadar sermaye ya da siikse yukariya kay1yor gibi
goziikse de bu mekanlart dolduran nicel tabaka eriyor aslinda. Yani, Sakarya’daki
kitleyle, Sili’deki kitle, ya da Olgunlar’daki kitle arasinda rakamsal olarak baksan
ucurum var. Aslinda bir yandan, “Diger bolge 6ldii.” derken, diger bolge kendi yeni
alt kiiltlirtindi... “Alt” derken, aslinda ¢ok olumladigim bir yer (sdylem) degil. Daha
nis olan, daha sikintili olan kiltiirii tutup devam ettiriyor. Eskiden Ankara’nin en iyi
barlarinin, kitapgilarinin oldugu yer su anda diiriimciilerden gecilmiyor. Bu defa da
burada eriyen nicel tabaka orada kuvvetleniyor. Bu ger¢ekten daha entelektiiel bir
sey gibi... Bira firmalar1 “marjinal kitle” demeyi ¢ok sever. Sadece giydigiyle,
goriintiisiiyle degil, harcama kapasitesi anlaminda da. Geg saatte gelip ¢ok yiiksek
harcama kapasitesinden bahsedilir zaten orada. O gerceklestikce aslinda bunu
yapabilen kitle eriyor ¢ok ciddi olarak. Bu kitle aslinda toplumun farkl kiiltiirden
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gelen en alt ekipleriyle, belki gecekondu kiiltiiriinden yetisen insanlarla, burjuva
kiiltiiriiniin arasinda tam bir harman. Ustten giren orada alt1 goriiyordu, alttan giren
orada iistii goriiyordu. Fakat simdi yukarilara gittik¢e aslinda, yukarinin da esaretine
kapiliyor bu is. Nasil oluyor? Cocuklugunu bu barlarda, ya da Sakarya’da ge¢irmis
insanlar, Sakarya’da iki liraya bira i¢en insanlar, bugiin yiiz elli liraya bir bardak icki
icmekten abes duymuyor. Bu finansal bir isten ziyade aslinda sununla da alakali:
Herkes o akimui takip ediyor. Benim bile yeni kusagim var artik, daha yirmi dort yas
grubu. O grupla konustugumda onlar hep, “Kokteyller yapalim, barda kokteyller
gitsin, taze meyveler koyalim.” falan. Ben de 1yi kotii on ii¢ yasinda falan buralara
diistiim. Bara gitmek su andan farkl bir seydi. Mesela “fine-dining” kiiltiirii basladi,
aslinda kentteki doniisim de tam olarak o. Yapilar da binalar da fine-dining.
Sinemalar da ayni sekilde. Ben hatirliyorum, insanlar bara kokteyl igmeye falan
gitmezdi, bardaki en yiiksek kokteyl votka-visneydi, tiireviydi. Cin-soda-limon
icenin yurtdisindan geldigi diigiiniiliirdii. Yani biranin ¢ok da bir 6nemi yoktu, tek
fi¢1 vardi. On dokuz ¢esit bira yoktu. Demek ki barlar, 6zellikle Sakarya bdlgesinde,
insanlarin ¢alistiklari, emek sarf ettikleri saatlerin haricinde eve gittikleri ana kadar
sosyallestikleri her sey, aslinda burayla alakaliydi. Ankara’nin bu anlamda bir artis1
daha var. Bu da aslinda yeni kurulan Cumhuriyet’in, ulus-kimlik insa etme
kafasinda, o sey Sakarya bolgesine 1yi kazinmis. Kavaklidere Baglari’nin da burada
olmasindan kaynakli, lojistigin de kisa olmasmin yolundan... Baskent’te alkolli
toplanti, devlet erkaninda bile olabilen bir seymis. O yiizden biirokrat bile, biyiik
ihtimalle parka gidiyor.

UC: Bir yandan Sakarya eylemlere, direnislere de ev sahipligi yapiyor, Gezi olsun,
TEKEL direnisi olsun. Bolgenin bu 6zelligi hakkinda ne diistiniiyorsunuz?

OA: Mesela Sakarya’nin bittigi doneme denk geliyor olmasima ragmen, TEKEL
direniginin tek sebebi Sendika’nin orada olmasi degildi. Oradaki barlarin hepsi,
depoda yataklar kurulacak kadar sahip ¢iktilar. Eski Yeni’sinden Telwe’sine... O
zaman Maydanoz falan vardi. Seyi ¢ok net hatirliyorum, herkes hakikaten... Barlarin
alt katlar1 olur genelde Sakarya’da. Eski tip yapilar olduklar1 i¢in alt kattaki bolgeler
depodan, daha eglence yerlerine... Eski Yeni’nin alt kati gibi. Oralar1 doniistiiren
yerlerin hepsi mesela birer yatakhaneydi TEKEL direniginde. Ki TEKEL direnisi de
herhalde Gezi’den 6nce, toplumsal harekete dair son izleklerden bir tanesidir. Bes
vakit namaz kilan adamin, bir barcinin yaninda, tabii hayatinda fi¢iy1, muslugu hig
gormedigi icin, bir barciyla namaz kilan bir is¢inin o fi¢1 konusmalarini hatirliyorum.
Ki, kiiltiir entegrasyonu boyle bir sey zaten biiyiik ihtimalle. Barlar ve mekanlar
olmasaydi TEKEL direnisinin de fiziksel olarak o kadar uzun soluklu olabilecegine
kesinlikle inanmiyorum. Kiiciiktiim, bir parcasiydim. Gezi de dyle... Gezi’de de ilk
basta mekan sahipleri yavsaklasana kadar, 6zellikle barcilardan bahsetmiyorum,
daha kafeciler, simit¢iler falan... Yiizde yiiz katilimli bir destek vardi. Higbir sey
yapamayan, o toplumsal akima kapilip, limon kesip kapiya limon koyuyordu burada
catigsan ¢ocuklar rahat etsinler diye. Ya da Miilkiyeliler, kendi politik kokeninden de
kaynakli ama bir mekan olarak dogrudan revire doniistiiriilebiliyordu. Ya da ilhak
durumu oluyordu. Starbucks mesela, oranin ¢alisan1 da direnemiyordu. Ama sey
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kiiltiirii tabii ki var... Sistem ne zaman sehirde bir yapilanmay1 degistirmek istese,
bunu tiikketim kiltiiriindeki araclarla, biitiin o kodlarla oynayarak yapiyor. Ben
mesela Konur’un bitigini biliyorum. Nohut pilav tezgdhim vardi, sokakta. Gezi
sonrasl, kis. Goziimle, gece saat ikide bile kalabalik olan caddenin, nasil saat on
bucukta, on birde bitirildigini, otel insaatlarinin, polis yardimiyla kat arasi
pavyonlarin Konur’a nasil tagindigina sahidim. Bunu Sakarya’da da polis yapt1 bu
arada. Ruhsat en onemli seydir. Ya kagak yaparsin ya da ruhsatla. Oradaki o sol
barlarin, kat arasi sol barlarin hepsinin, bitirilmesinin ve oralarin pavyona
dontstiiriilmesinin arkasinda ¢ok ciddi bir polis destegi var aslinda. Sakarya’daki
barlarin ilk defa “illa bira igmek zorunda degiliz”in pompalandig: yillar doksanlarin
ortasi. Sakarya’daki sol cenahtan gelen kisilerin kiiltiir kafeleri agmasi da...
Ankara’nin bir de bdyle bir boyutu var ya, kiiltiir kafeler de ¢ok yaygindir. Alkol
satmayan barlar aslinda bunlar benim goziimde. Insanlarin bira icecegi saate kadar
gecirdigi vakit, cay, kahve, gézleme... Basit makarna. Bunu tiikettigi, devamli ¢ayin
kahvenin i¢ildigi... Yani, ne americano’su? Her seyin neskafe oldugu bir zaman
dilimi. O, Konur’u etkilemeye basladi. Su anda insanlar barlara eglenmek
perspektifiyle gidiyorsa, ya da sosyallesme... Ben sunu cok iyi hatirliyorum:
Barlarda miizik var. Esek gibi miizik var. Bir de o donem elektronik de kotii. Basin
tizin rezil oldugu zamanlarda, milletin inatla gece saat birde, alkolden gozii akiyor,
ideolojik tartismalarin yapildigi, akademik tartismalarin yapildigi... Oradan
besleniyordu. Bir akademisyen bir akademisyene, ya da bir yazar bir yazara...
Evlerde bulusmuyordu. Barlarda, ya da kafelerde. Bir de o donem garson “Beyefendi
bira iger misiniz?” demez. Tak tak tak... Yettiyse bardagini kapatirsin yani. Biranin
da ucuz oldugu zamanlar. Garsonlarin daha ucuz diye birbirlerini birayla 1slattiklar
bir dénem var.

UC: Siz Tunali ya da Bestekar taraflarina ne zaman gitmeye basladiniz?

OA: Ben Tunali’ya, Bestekar’a yirmi bes, yirmi alti yasimdan sonra gitmeye
basladim ki mekanciyim, diisiin. Ciinkii ben mekan isletirken, mekani kapattigimda
eglenmeye Kite’a hayatim boyunca asla gitmedim. Ciinkii kiiltiir olarak da ayagim
buraya gidiyordu. Buradaki insanlarin dostlugunu gérmem, 6zenmem oydu. Bir tik
baska bir seyin {izerinde olsam biiyiik ihtimalle o yolun yolcusu olurdum ama ben
bir tik daha biiyiik ihtimalle o mahalle ortaminda biiyiimeye, sokakta devamh
“miicadele halinde olmaya” ... Miicadeleden kastim, sokaktaki hayatina ilk kez bir
stant acarak basliyorsun sehirde. Ama zaten yanindaki abinden isportay1
ogreniyorsun. Biliyorsun, parasiz kaldiginda aklina ilk gelen sey isporta tezgahi
acmak oluyor. Mekancilarin ¢ogunun hikayesinde isporta vardir. Sokakla ilk
tanigsma, hemhal oldugun yerlerden bir tanesi isportayla basliyor. Bugiiniin de bir¢ok
dev mekaninin sahibi igporta kokenli. Korsan CD’ci, telefoncu... O ¢ocuklar
kimlerdi? Yazar, iiniversite okumaya ¢alisan tipler...

UC: Kizilay da bunun odagiydi.

OA: Sehre kurulan yeni mahalleler, yeni semtlerle aslinda o odak kaydiriliyor. O
odak kaymadan aslinda Kizilay, Sihhiye bolgesi, herkesin isten sonra gitmek
zorunda oldugu yerdi. Dolmusa, otobiise binmeden 6nce de evine yollanmadan 6nce
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de bir sey yapmak, on {i¢ yasindan yetmis yasina kadar herkesin... Alkol tiiketmeyen
de isini yaptyordu. Ornegin anneannem Kizilay’a inince, Sim Pastanesi’ne gidip bir
sey yiyordu.

UC: Peki Sakarya’nin sinir1 neresi sizce? Ya da bu odagin bu baglamdaki hikayesi
nasildi?

OA: Alt smir Zafer’den bashiyor, Zafer Carsisi’'ndan basliyor. Zafer Carsisi’ndan
Yiiksel’e kadar ¢ok net geliyor. Yiiksel’den sonra belli bir yila kadar bos evler var
ama. 2000 yilindan sonra, Yiiksel ve Konur hattinin da sistigi bir donem var. Ama
aslinda, mesela annemden biliyorum, annem de yetmis dogumlu ve ¢cocuklugu bu
sokaklarda ge¢mis, rahatlikla sunu soyleyebiliyordu, Olgunlar artik evden baska ¢ok
bir sey goremeyecegin, diikkanlarin da azaldigi, diikkanlarin da bakkal ya da
kiraathane olarak var oldugu... Dedemin Kocatepe Cami’sinin ¢aprazinda bakkali
varmis. Oras1 yikildi, Kocatepe Kiiltiir Merkezi yapildi. Orada artik sosyallesme
bitiyormus. Ama dedemin hikayelerinden biliyorum, miisteri kitlesini anlatirdu.
Bakkal, alkol sattyor. Futbolcular, biiyiikel¢iler, Yargitay iiyeleri... Hep bu bolgede
(Akay kavsagi ve ¢evresi). Ankara’nin kaymak bolgesi bu noktaya denk geliyor
aslinda. Ozellikle 1975°ten sonra bir miiddet burasi... Ama, yeni yerlerin kurulmaya
baslamasiyla insanlar Kizilay’a degmeden eve gitmeyi 6grendi. Kizilay’da metrodan
bile inmene kalmadan evine gidebiliyorsun artik. Bir sekilde buraya girilirdi. Higbir
sey yapmiyorsan da burada takilirdin. Ben on ii¢ yasindaydim, ilk gelme sebebim
dershanemin burada olmasi, ama seyi ¢ok net hatirliyorum: Bir grup ¢ocuk, hepimiz
farkli dershanelerdeyiz. Dershaneden Once bir sey yapiyoruz buralarda. Doner
yiyoruz ya. Higbir sey yapmazsak déner yiyoruz. Igreng, makine yaginda pismis,
ama ¢ok lezzetli gelen o iki liralik, bir buguk liralik seyi yiyorsun. Ve o donem, on
liraya da ti¢ tane kitap aliyorsun. Bu tabii ki o kusagi ¢ok cezbeder. Su an maalesef
cok Oyle bir merkez de bulamiyorsun. Gergekten, su Olgunlar kdse, 1990’11 yillardan
sonra garip bir sekilde Ankara’nin tiim hip-hop danscilarinin, skate’cilerinin
takildig1 bir yerdi. Bir park bile degil orasi, bir merdiven, sahanlikta ¢ocuklarin
takildig1. Cocuklar dedigim tabii simdi kirk yasinda abiler hepsi. Breakdance’in
yapildigi, hip-hop kiiltiirliniin yiiriidiigii bir yerdi. Konur mesela, Dost Kitabevi’nin
Onii... Dort bin sekiz yiiz tane grup kuruldu orada. O kadar rock-metal grubu
kurulmustur. Kutlamasi1 da Biiylik Gala’da, Ezgi Cay Evi’nde muz, oralet igerek.
Kiiltiir tamamen buydu. Karanfil, Kecioren’den de yogunlasan bir rap’¢i agirliginin
oldugu... Ama tabii ki doksanli yillar “rock baba’yla geldi. Solcular da...
2000lerden sonra solcularda bir sekiilerlesme oldu, furya haline geldigi bir donem
oldu. Ondan 6nce ama toplanir ¢ikardin, bara giderdin.

Kisisel bilgiler: 1993 Ankara dogumlu, Elektrik Miihendisi. 2007-2012 yillar:
arasinda Sakarya bolgesini yogun bir sekilde kullanmuis.

18.08.2021, ZOOM iizerinden sdylesi.
UC: Ankara’ya yerlestiginiz tarih?
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VA: Soyle, Ankara’da dogdum. Bes yasina kadar Ankara’daydim. Sonra Ordu’ya
gittik. 2007 senesinde geri geldim.

UC: Ankara’nin hayatinizda yer etmis agik kamusal alanlar1 nerelerdir, en c¢ok
nereleri kullanirsiniz? Kisaca tarif edebilir misiniz?

VA: Eskiye doneyim. Su an pandemi dolayisiyla ¢ok sey yapmiyorum... Kizilay
tabii ki. Ciinkii iste, dershanelerden falan dolayi, ya da iste liseyi Ankara’da
okudugum tarihte... Lise hayatim Kizilay’da gecti, Tunali’ya falan ¢cok gitmezdim.
Lise bitti, tiniversiteye basladik, sonra daha ¢ok Tunali...

UC: Kizilay’a ne amagla gidiyordunuz?

VA: Dedigim gibi, liseden ¢ikip dershaneye gidiyorduk. Arada bir vakit oluyor, o
vakti 6ldlirmek, yemek, internet kafeye gitmek, Playstation oynamak, arkadaslarla
bir seyler yapmak, icmeye gitmek...

UC: Kimlerle gidiyordunuz? Ulagiminizi nasil sagliyordunuz?

VA: Arkadaslarimla gidiyordum. Hem okuldan hem dershaneden arkadaslarla.
Genelde arkadag grubuyla, otobiisle, halk otobiisiiyle falan gidiyorduk.

UC: Sakarya Yaya Alani’na dair ilk anilariniz ne zamana dayaniyor? O tarih igin
buray1 nasil tanimlarsiniz?

VA: Sakarya... Yine 2007 falan... Lise, Ankara’ya yeni gelmisim. Daha yeni yeni
biiyiiksehre geldik falan... Gezmeye basladik. Bir glin cuma giinii Kizilay’a gidelim,
Kizilay’da hafta sonu bir seyler yapalim... Kizilay’a gittik. Sakarya’ya gittik.
Hayatimdaki ilk kokoreg¢i o giin yemistim, Sakarya’da.

UC: Peki, Izmir ve Yiiksel bolgelerinden cok Sakarya bélgesini mi kullantyordunuz?
VA: Aslinda o zamanlar, lise bir, lise ikide, Izmir degil, Yiiksel, Konur falan...
Sakarya’ya iniyorduk. Ama sonra benim dershanem degisti, Izmir Caddesi’ndeydi,
Sihhiye’ye gectim. Okuldan Kizilay’a gidiyorduk, Kizilay’dan Sihhiye’ye ytiriimek
icin de hep Sakarya’y1 kullantyordum. O iki {i¢ senem Sakarya’da gecti. Otobiisle
Kizilay’a, oradan da yiirliyerek Sihhiye’ye... O arada da zaten Sakarya var.

UC: Peki Sakarya Caddesi’ni bir gecis mekani olarak mi1 kullaniyordunuz, yoksa
vakit geciriyor muydunuz?

VA: Ikisi de. Hem gegis mekan1 hem de rotamin iistiinde oldugu i¢in yemegimi orada
yiyordum. Orada bayagi fazla olanak var. Vakit de gegiriyordum.

UC: O zaman i¢in nasil bir yerdi?

VA: Oyle biiyiik anlamlar yiikleyemem ama, bir gegis noktasi, bir durak, takildigim
ettigim bir yerdi. Zamanimin ¢ogu orada gec¢iyordu.

UC: Peki en ¢ok gittiginiz yerleri, mekanlari, noktalar1 sdyleyebilir misiniz?

VA: Adana diirlimciisii, turuncu tabelali, hala duran. Odur. Balik¢1 vardi, Can Balik,
0 da duruyordur herhalde.

UC: Evet, duruyor.

VA: O var. Bir de barlar ve publar. Backhouse vardi. Hala var. Insanlar hala yogun
bir sekilde kullanmiyorlar. Biz de hatta hala gideriz bazen, nostalji olsun diye. Direkt
bizim jenerasyonun rockeilarinin takildig:r yerdi. Sonra gittigimizde daha tenha
goriiyordum, iiziilliyordum. Ama iyi bir yerdi.

UC: Giiniin hangi saatinde ve ne siklikla gidiyordunuz?
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VA: Okul ¢ikisi, neredeyse her giin gidiyordum. Her giin oradaydim. Burgerking
falan vardi, oralardan da ¢ikmazdik.

UC: Ulagiminizi nasil sagliyordunuz?

VA: Her giin otobiisle, okul dortte falan bitiyorduysa, altida dershanem
basliyorduysa, iki saatim orada ge¢iyordu.

UC: Peki buralar diginda, Sakarya’da hatirladiginiz binalar, mekanlar var m1?

VA: O sey mesela... Sonra orayr yiktilar mi, doniistiirdiiler mi ne... O hani
bahsetmistim ya, Ankara’ya ilk geldim, c¢iktik falan... O simdi belediye binasi
sanirim, bilmem ne ighani...

UC: SSK Ishani.

VA: Evet, SSK Ishani. Onun igerisinde pavyonlar falan vardi. En alt katinda
sakatatcilar vardi. Arkadasin annesi ciger istemisti, oraya girmistim. ilk defa Arka
Sokaklar (Polisiye Tiirk dizisi) boliimiinde hissetmistim. Pavyonlar, altta akciger
falan var... Akciger, dalak falan... Cok garipti. Alt kati sakatatgilar, st kati
pavyonlar. Cok garip bir yerdi, orayr hatirliyorum. Baska... Iste klasik,
Backhouse’un oldugu o bina var. Orasi. Oradaki heykeller vardi, ahsap heykeller.
Onlar1 hatirhiyorum.

UC: O ahsap heykeller Sakarya’da yapilmig, onu hatirliyor musunuz?

VA: Onu sdyle hatirliyorum, bir tane arkadagim vardi, “Bunu benim amcam yapt1.”
falan demisti, oradan hatirliyorum. Yapilisint gormedim.

UC: Sizce Sakarya Yaya Alani nerede baslar, nerede biter, hangi sokaklar1 igerir?
Nedenini kisaca agiklar misiniz?

VA: Benim ¢ok sokak bilgim yok. Ama, Ziya Gokalp Caddesi, SSK Ishanu, bir tarafi
orasi. Obiir tarafi, Atatiirk Bulvari batida. Smirlar1, Ziya Gokalp bir tarafi, Atatiirk
Bulvart bir taraf... Obiir tarafi, Zafer Carsisi’na kadar gidiyor kafamda, Sakarya
dendigi zaman.

UC: Doguda, Mithatpasa tarafinda?

VA: Evet, Mithatpasa. Orada bitiyor, karsiya gegmiyor.

UC: Peki buray:1 hayatinin farkli donemlerinde gérmiis bir insan olarak, buranin
bliyiik bir degisim gecirdigini diisiiniiyor musunuz? Eger diisiinliyorsaniz da ne
zaman ve neden?

VA: Tabii ki diisliniiyorum. Bir kere orasi, 2011°den 6nce, lise zamanlarimda, orada
stirekli bir eylem falan olurdu. Siirekli bir eylem... Siirekli, irili ufakli, birileri bir
seyler yapiyordu. Bildiri dagitiyorlardi. Eylem oluyordu. Universiteye gectikten
sonra, 0zellikle 2013, Gezi’den sonra hi¢ karsilasmadim. Cok gittim ama gérmedim
sonra. O yapist belki degismistir. SSK Ishani degisti tabii ki, pavyonlardan
bahsetmistim. Onlar gidince, oranin da biraz daha “demografik yapis1” degisti.
Orada takilan eden insanlar yine aynidir ama, o pavyonlarin falan da bir etkisi vardir.
Kapanmalarinin. Sakarya cidden ¢ok garip bir yer. Bir yanda pavyoncular, bir yanda
isciler eylem yapiyor, bir yanda biz geng liseliler doner yiyor... Hepsinin ayn1 anda
oldugu bir yerdi. Simdi biraz daha teklesmis gibi. O {i¢lii dortlii kanaldan insanlarin
oldugu yer simdi bire ikiye falan diismiistiir. Daha az cesitlilik varmig gibi geliyor.
UC: Bu sizce pozitif bir sey mi, negatif bir sey mi? Pavyoncularin gitmis olmasi.
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VA: Bence negatif. Iyiydi, giizeldi ¢esitlilik.

UC: Buraya dair hatirladiginiz 6zel bir giin ya da olay var m1?

VA: Ilk gittigim zaman1 hatirliyorum, ilk defa kokore¢ yemistim. Profesér mii ne
vardi. Kotilislinlii yemistim ama begenmistim bayagi. Onun disinda Gezi zamani.
Olay o. Oranin hali. Baska... Oyle spesifik bir sey yok, orada genelde gecirdigim
vakitle ilgili. Bir giin mesela yine Sakarya’da, Backhouse’da falan takiliyorduk lise
arkadaslarimla. “Burada o kadar tiirkii bar var bir gidelim.” deyip tiirkii bara
gitmistik sirf meraktan. Onu da hatirliyorum Sakarya’yla ilgili. Yine o cesitlilige
geliyoruz. Her tiirlii insan oluyordu. Mesela Tunali’da falan onu géremezsin. Daha
Kizilay seyidir. Tiirkii bar, st katta, alt katta rockgilar, en alt katta mesela... Nil Bar
miydi?

UC: Evet.

VA: Iste rakicilar var. Her tiirden eglence... Garip bir yer aslinda.

UC: Marjinalize edilmis gruplar orada diyebilir miyiz?

VA: Yani... Marjinalize edilmis... Ben marjinalize edildigimi diistinmiiyorum ama
oradaydim.

UC: Yani “rocker” ya da “tiirkiicii” dedigimiz insanlar.

VA: Evet. Meyhanemsi yerler de vardi.

UC: Bugiin Sakarya’y1 bir a¢ik kamusal mekan olarak nasil buluyorsunuz, ne
diisiiniiyorsunuz?

VA: Tabii ki pandemi sebebiyle bir seneyi askin bir siiredir gitmedim. Ama, o gelen
farkli insanlar azaldi gibi. Alt1 yedi koldan farkli insanlar vardiysa artik onlarin
birkag1 gitti. Rastlayabilecegin insanlar degisti.

UC: Peki mekansallig1 {izerine ne dersiniz, oradaki dis mekani kullanan bir insan
misiniz? Yoksa oraya gittiginiz zaman istikametiniz belli midir?

VA: Yani bankta falan oturmam. Terasa oturup asagiy1 izlemeyi tercih ederim. Ben
genelde yukarida bir yere oturup asagidaki insanlar1 izlemeyi seviyorum. Onu tercih
ederim. Ama banka gidip oturmam. Ya da yemek yemeye giderim. Oradaki
balik¢iya, adanaciya giderim. Seviyorum dyle eskiden yaptigim seyleri bir daha
yapmaya1.

UC: Artik eskisi kadar kullanmiyorsunuz o zaman, hatirlamak i¢in gidiyorsunuz,
dogru mudur? Arada bir hatirlamak i¢in gidiyorsunuz.

VA: Evet.

UC: Sakarya sizin i¢in ne ifade ediyor? Hem Ankara icin nasil bir konuma sahip,
hem de sizin igin?

VA: Ankara i¢in, iki biiylik —merkez de sayilmaz ama- sey var, Kizilay ve Sihhiye.
O ikisinin birbirine karistiZ1 yer gibi bir iglevi var. Eskiden bir toplanma yeriydi.
Simdi o 6zelligini yitirmis gibi goziikiiyor. Aslinda tam da bilmiyorum, bir siiredir
gidip gérmedigim igin.

UC: Arada hala oluyor aslinda eylem.

VA: Belki ¢ok gitmedigim i¢in rastlamiyorumdur.

UC: Peki sizin i¢in?
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VA: Benim i¢in nostalji islevini goriiyor, baska da bir sey gérmiiyor. Ciinkii orada
cok isim de olmuyor genelde. Artik toplu tasima da kullanmiyorum. Gidecegim yere
arabayla gidiyorum.

UC: Sakarya’ya gitmek isteseniz, arabayla gittiginizde sorun yasiyor musunuz?
VA: Tabii yastyorum. Oradaki otoparklara gidip para veriyorum. Arabayla ulasimi
cok rahat bir yer degil. O yiizden de ¢ok tercih etmiyor olabilirim. Onun yerine
Tunalr’ya gidiyorum

Kisisel bilgiler: 1990 Ankara dogumlu, Cagr1 Merkezi Miisteri Temsilcisi. 2006-
2008 yillar1 arasinda Sakarya boélgesini yogun bir sekilde kullanms ve 2015
yilindan beri hala kullaniyor.

19.08.2021, ZOOM iizerinden sdylesi.

UC: Ankara’da agik kamusal alan olarak en sik kullandiginiz yerler nerelerdir?

SO: Always, Backhouse, Seattle, Eski Yeni, Granma, Soul, Haymatlos...

UC: Yani Kizilay ve ¢evresinde oluyorsunuz daha ¢ok.

SO: Evet.

UC: Buralara ne amagla ve ne yapmak i¢in gidiyorsunuz?

SO: Miizikten kaynaklaniyor agik¢asi. Miizik zevkleri hosuma gidiyor. Ve arkadas
cevresi olarak bana daha yakin insanlarin bulundugunu diisiiniiyorum. Yani kendimi
daha rahat hissettigim i¢in gidiyorum.

UC: Kiminle, kimlerle gidersiniz?

SO: Arkadaslarimla. Zaten gittiginde illaki birine denk gelirsin.

UC: Ulasiminizi nasil saglarsiniz?

SO: Metroyla.

UC: Sakarya’ya dair ilk anilariniz ne zamana dayaniyor? Bu donem i¢in buray1 nasil
tanimlarsiniz?

SO: Sene 2006 civari, o zamanlar voleybolcuydum ve yasim kiigiiktii. Ama boyum
uzun oldugu i¢in bara girerken pek sikinti yasamiyordum. Kimse sormuyordu,
gostermiyordum. Arkadaslarimla ilk Always’e gittim Sakarya’da. Hala da
gidiyorum.

UC: Kendinizi Sarkaya’nin miidavimi olarak tanimliyor musunuz?

SO: Hayrr tammlamiyorum. Ciinkii ben belli bir siiredir Ankara’da degildim,
iiniversitede. Yaklasik sekiz sene Ankara’da degildim. O sirada, Ankara’ya geldigim
zaman, Always degismis, insanlar degismis...

UC: Sekiz senelik bir bosluk yani.

SO: Evet, sekiz senelik bir bosluk.

UC: Peki kag yilinda ayrildiniz?

SO: 2008’de ayrildim. 2015 yilinin basinda geri geldim. Arada bir ugramis
olabilirim, tam hatirlamiyorum.

UC: Peki geri dondiigiiniizde neyle karsilastiniz? Ya da giderken ne birakmistiniz?
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SO: Tarz olarak zaten takildigim insanlar ayniydi. Ama daha farkli insanlarla
tanistim, orasi ayr1 bir durum. O da Always’ten yine. Nasil sdyleyebilirim... Su anki
durum ¢ok baska, biiyiik bir ihtimalle de pavyonvari yerlerin ¢ok fazla agildigindan
kaynakli ve dis goclerin... Bagka tlilkeden gelen insanlarin yogunlugu bayagi oldu.
Bu da hayli, kiiltiir agisindan ¢ok biiyiik bir fark ortaya ¢ikardi. Su anki durumundan
Sakarya’nin pek memnun degilim. Ama gitti§im yerlerden memnunum. Oyle bir
durum var.

UC: Yani mekan kiiltiirii oray1 hala sahiplenmeni sagliyor.

SO: Evet, ciinkii isletmecisi degismiyor, takilan insan kesimi degismiyor. Ayni
tarzdakiler... Ama disar1 ¢iktigin zaman bambagka bir diinya. Always’den sokaga
indiginde...

UC: Peki Ankara’dan ayrilmadan 6nce mi daha fazla vakit geciriyordunuz yoksa
simdi mi?

SO: Agikgasi, Ankara’da takildigim dénemde, gitmeden onceki donemde zaten
ergen oldugum i¢in daha farkli ortamlara girmisligim vardi. Ama ondan sonrasinda,
Ankara’ya dondiiglim zamanda paso takildigim mekanlar1 sdyleyebilirim. Bilincim
daha da oturdu.

UC: En ¢ok nerede vakit gegiriyorsunuz simdi?

SO: Demin saydigim yerlerde. Onceden de oralardi ama arkadaslarrmdan kaynakli
daha farkl yerlerde de oturuyorum.

UC: Sakarya 6zelinde, Always’i saymazsak, daha bagka yerler var m1?

SO: Eskiden Konur’da Leman vardi. Leman’da, Nedjima’da, On-a-On vardi, orada.
Bu gibi yerler. Su an On-a-On’un miizigi ¢ok agir geliyor mesela bana.

UC: Giiniin hangi saatlerinde ve ne siklikla giderdiniz, Always’e mesela?

SO: Aksam gidiyorum genelde, ¢alistigim i¢in. Cumartesi zaten Always gecesi
oldugu i¢in her cumartesi kendimizi orada buluruz. Biiyiik bir masa.

UC: Peki, pandemi 6ncesi mesela kaca kadar otururdunuz?

SO: Kapanana kadar. Sonra da dagilmiyorduk. Ya birisine falan gidiyorduk...
Devam ediyorduk illaki.

UC: Sakarya ¢evresinde takildiginiz agik mekanlar, noktalar var mrydi?

SO: Merdivenlerde oturmuslugumuz var. Nefes biraz daha agik kalabiliyordu. Eski
Yeni vardi ama Eski Yeni’nin alt kat1 pek saglikli degil, biliyorsun. Pek durulmuyor
orada. O yiizden Nefes’e giderdik bazen. Merdivenlerde iciyorduk, ya da yolda
iciyorduk. Karigsanlar olmuyordu “Niye i¢iyorsunuz burada?” diye. Artik yasak var.
Artik bizi icerken degil, disarida gorse zaten kilitliyor.

UC: Peki, bu gittiginiz yerler disinda, kullanmasaniz da bildiginiz, duydugunuz
mekanlar, yapilar, agik alanlar var midir?

SO: Su an diisiiniiyorum. Meclis Park1 vard: eskiden, sonra oraya dadandilar. Sonra
Segmenler’e gittik, Segmenler’e de su anda dadandilar. Yukar: dogru ¢ikiyoruz...
Onun disinda Bestekar tarafinda birgok pub var. Bir iki kere gittim ama sarmadi.
Sakarya 6zelinde... Bir yeri duyduysam bir gidip goriiriim “Buras1 neymis?” diye,
onun i¢in duyup da gitmedigim yer yok.

UC: Rock bar disinda, pavyona ya da tiirkii bara gitmisliginiz var m1?
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SO: Lisede gittim, kahretsin. Ergenlik... Meraktan. Birazcik ami acikgasi...
Cikamiyordum oradan. Bir daha da gitmedim zaten.

UC: Peki Sakarya dedigimiz yerin bir haritasini ¢izmek isteseniz sinirlar1 nerelerde
olur? Size gore nerede baslar, nerelerde biter?

SO: Her sokakta farkli insan tipleri oldugu i¢in hepsini tek bir biitiiniin pargasi olarak
diisiinmiiyorum. Bunu bu sekilde ayirabiliyorum. Ornek veriyorum, Sakarya’da. ..
Ki, apartman apartman bile ayriliyor aslinda, sokagi gectim. Always’in oldugu
apartman mesela, ideal. Giizel bir apartman. Onun digsinda mesela yandaki Obur’un
Yeri falan. Ger¢i Obur’un Yeri de ayni apartmanin i¢inde ama birazcik daha disarida
kaldigidindan kaynakli... Bilemedim...

UC: Yani, Eski Yeni’nin, Always’in oldugu sokak (Inkilap Sokak) ayr1 bir diinya,
Nil Rock Bar’in oldugu sokak (Bayindir-1 Sokak) ayri bir diinya, 6yle mi?

SO: Evet. Apartmanlar bile fark ediyor. Karsilikli olmasina ragmen Eski Yeni’nin
ve Always’in bulundugu apartmanlar... Demek istedigim buydu.

UC: Mesela Always’in bulundugu binada da Livane var, Atabari Tirkii Bar var...
SO: Evet Livane var, Obur’un Yeri var, Tiyatro var, Backhouse var, Seatlle var,
Always var. Maraslilar Dernegi var. Onlar da var.

UC: Always’e her gittiginizde, merdivenlerden inip ¢iktiginizda bunlarin hepsinin
tabelasini goriiyorsunuz, kapisinin dniinden gegiyorsunuz. Farkli insanlar gérmenize
sebep oluyordur herhalde bu. Sonugcta siz oraya rock bar i¢in gidiyorsunuz.

SO: Evet. Always’in ¢aprazinda zaten 151kl1, pavyonvari bir yer var. Orada travesti
falan goriiyorum. Oradan ¢ikip Always’e giriyorum. Bunun gibi... Biraz komik
oluyor.

UC: Bu sorunun cevabi siz bir donem Ankara’dan ayrildiginizdan sizin i¢in biraz net
olabilir ama yine de sormak istiyorum: Sakarya’nin gegirdigi en biiyiik doniisiim
hangi doneme denk diisiiyor sizce? Tarif eder misiniz?

SO: 2015. Geldigim ve gordiigiim an. Ama i¢ kismi bile degismisti. Sdyle
sOyleyeyim, insanlar1 degismeye yakindi o zamanlar. Tam bodyle degildi. Buram
buram pavyon kokmuyordu o zaman. Ama birkag tanesi acilinca, “Buraya pavyon
mu yapilir?” olmustu.

UC: Hangileri bahsettikleriniz?

SO: Bu Tiirkii var ya. Onceden sanirim orasi seydi, yanlis hatirlamiyorsam. Hatta
sabahlar1 6yle, aksamlar1 bir degisik. Tam ¢o6zemiyorum. Bir kdsede sey var, alti
katli m1, dokuz katli m1 bir apartman var. Yemek katlar1 gibi gidiyor boyle. Kirmizi
bir yer. Sabahleyin orada simit falan da yiyor insanlar. Ama aksam bambagka bir
diinyaya doniisiiyor. Yani, simit yok. Insanlar disarida “Abla, miizik var gelmez
misin?” diye soruyorlar. Sanirim o apartmanda... Bu durum, pavyonlarin sayistyla
birlikte artt1.

UC: Buraya dair hatirladiginiz, akliniza ilk gelen 6zel bir giin ya da olay nedir?

SO: Ben genelde bela cekiyorum, dyle bir durumum var. En son kavga ediyordum,
ama ayirdilar. Adamin birsiyle... O. Onun disinda bir siirii oldu. Yine bu hafta oldu
mesela. Tanimadigimiz bir insan bayildi, ona yardim edelim dedik. Sonra yine bir
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sinir harbi... Ben bir daha yardim etmiyorum. Bir siirii var boyle. Adim atsam olay
oluyor. Hangi birisini anlatayim? Cidden ¢ekiyorum.

UC: Peki, burada iste rock bar’dir, pub’dir, bu mekanlar disinda sokagi kullantyor
musunuz? Banka ya da bir yere oturup vakit gecirir misiniz?

SO: Sakarya’da bir bankta m1? Eskiden olsa gegirirdim. Ciinkii rahat rahat bira
icebilirdim. Ama otururum yani. Laf atan olursa zaten alistik, insan olarak.

UC: Sakarya sizin i¢in ne ifade ediyor? Bunu iki sekilde cevaplayabilirsiniz aslinda.
Ankara i¢in ne ifade ettigi ve sizin i¢in ne ifade ettigi gibi.

SO: Sakarya, zamanimin biiyiik kismimi gecirdigim bir yer. Is c¢ikis1 bir Always
yaptigimiz i¢in. Bunun disinda, bir siirii ciimle var aslinda katfamda dénen. Mesela,
insanlar ¢ok fazla ve ¢ok ¢esitli. Suriyeli var, “keko” var. Aksine mesela asir1 cool
diyecegin insan da var, ama €00l goriiniip i¢i bos olan insan da var. Sakarya cidden
“Ankara karmas1” diyebilirim. Bir anlamda kent merkezi olmanin hakkin1 veriyor.
Mesela sey 6rnegi de olabilir, sabah simit¢i, aksam tiirkii bar tarzinda. Her kafadan
bir ses var gergekten Sakarya’da. Eski Yeni’de mesela “iptis 1ptis.” Telwe’ye
geciyorsun, pek “iptis iptis” yok orada. Ama yine bir canli miizigi var. Back’e
(Backhouse) geciyorsun, blues canli miizik oluyor. Asag1 iniyorsun, rock bar. Onun
altina iniyorsun, tiirkii bar. Livane var iste, orada da genelde devrimci miizikler
calmaya calistyorlar. Oyle. .. Her ¢esit var, karma bir yer.

UC: Bu durum sizin i¢in ne ifade ediyor peki? Sizi etkiliyor mu?

SO: Bir sey ifade etmiyor. Illaki Sakarya olacak, diye bir sey yok. Ornegin Always,
Sakarya tarafinda degil de Bestekar tarafinda olsaydi, oraya giderdim. Ciinkd,
Always’in zaten... Ornek veriyorum, o apartmana gitmekteki tek amacim bir miizik,
iki arkadaglar, li¢ ucuz bira. Yani ayni1 seyler o tarafta olsa, oraya giderim. Bu kadar.
UC: Peki, Always’in Bestekar’da olmasini ister miydiniz?

SO: Bazen diyorum Mustafa Abi’ye... Diyorum ki “Mustafa Abi ben sizin igin
geliyorum buraya.”, “Baska ne yapacaksin?” diyor.

UC: Always ekibi olarak, Istanbul’a otobiisle festivallere ya da konserlere gidiyor
muydunuz?

SO: Iste o dénem ben Ankara’da degildim. Eskisehir’deydim. Ama oradakilerle
gitmisligim vardir. Ki bagin1 da gekmisimdir. Ben ayarliyordum onlari. Glizel anilar
oluyor.

Kigsisel bilgiler: 1992 Ankara dogumlu, Finansal Giivence Damismani. 2011-
2021 yillar1 arasinda Sakarya bélgesini yogun bir sekilde kullanmuis.

19.08.2021, ZOOM iizerinden soylesi.

UC: Ankara’nin hayatinizda yer etmis agik kamusal alanlar1 ve mekanlar1 nerelerdir?
Buralar tarif eder misiniz?

DT: Segmenler. En ¢ok Segmenler’de takiliyoruz havalar giizel olunca. Botanik
Parki, ¢cok severim. Eymir Golii'ne arkadas ¢evresiyle bisiklet siirmeye ¢ok giderdim.
Su aralar Cansera, ¢iinkii polis bir tik gelmiyor o taraflara. O yiizden Cansera.
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Kizilay’in o parklarini falan da, Atatiirk Bulvari’ni falan da ¢ok severdim. Eskiden
paten kaymaya giderdim. Tunus’un karsisinda... Meclis Parki’nin Oniinde paten
kayardik, gengler olurdu. Tunali’da Hilton’un 6niindeki ¢imler. Karum ¢imler. Daha
cok eglence amagl gidiyorum ve rahat olabilecegimiz, gozetim altinda tutulmayan
yerleri tercih ediyorum.

UC: Kimlerle gidiyorsunuz?

DT: Ailemle de gidiyorum ama yiizde doksanini arkadas ¢evremle eglenmek igin,
hosea vakit gecirmek igin...

UC: Ulagiminizi nasil sagliyorsunuz?

DT: Ben merkezi bir yerde oturuyorum. Eskiden Eryaman’da oturuyordum, su an
Yildiz’da oturuyorum. Dolayisiyla, Botanik Parki yiirime mesafem, Segmenler,
Tunali yiiriime mesafem. Kizilay da yakin. Eymir de tam tersi mesafede ama
dolmusgla bes dakika. Dolayisiyla hepsine ya ylriiyorum ya da tek dolmusla
gidiyorum. Arabayla gitmiyorum.

UC: Hep Ankara’da mi1 yasadiniz?

DT: Evet, Ankara’dan hi¢ ¢ikmadim. Ogrenciligim de burada gecti, burada dogdum
ve burada biiytidiim.

UC: Pekala, simdi Sakarya bolgesine dair sorular soracagim.

DT: Evet! Bayilirim!

UC: Buraya dair ilk anilariniz ne zamana dayaniyor? O doneme dair burayi nasil
tanimlarsiniz?

DT: Universiteye ilk basladigim zaman, Eryaman’daydim. Eryaman’da oldugum
icin Kizilay bir tik uzak gelirdi, ama arkadaslarimin hepsi orada takilirdi.
Universiteden ¢ikip oraya giderlerdi. Biz de artik, annemle iste, cok uzaktayiz,
annemin igine ve benim okuluma, sosyal hayatima ¢ok uzak oldugu i¢in Yildiz’a
tagindik. Ondan sonra, tagindiktan sonra, liniversite birinci sinifta, yani bu da 2011
yilina tekabiil ediyor, Kizilay’1 kesfetmeye basladim. Ondan oncesinde, tek tiik,
arkadas gruplarimizla lisede boyle takilmaya giderdik. Dershane ¢ikislarinda, “Hadi
bir nargile igmeye gidelim.” diye Kizilay’a giderdik, ama Sakarya’yla ilk tanigmam
daha ¢ok Sakarya’daki ucuz 6grenci barlari, simdi daha ¢ok iste... Bu arada benim
kuzenim metalci. Once beni sanirim o tanistirdi. Aramizda sekiz yas fark var. Ayni
zamanda ¢ok yakin bir arkadasim kendisi. O da oraya ¢ok nadir giderdi, ama metal
dinledigi i¢in en uygun yer Sakarya’da Lost vardi, Nil vardi, Always vardi,
Backhouse vardi. Oralara takilirdi, ben de onun yaninda ergenim, yeni yeni
geliyorum. Bir tik hosuma giderdi o salaslik. Ben de yeni gotik, asi donemlerim,
dolayistyla hosuma gidiyordu orada takilmak. Hem wucuzdu. Sonra arkadas
ortamlarimiz da daha ¢ok oraya... Kimle tanigirsam “Hadi suraya gidelim, miizigi
de cok giizel, su da ¢ok giizel.” Bir tik da orayla muhabbet kurduke¢a artik “Su miizigi
calar misin1z?” dedigimizde ayni zamanda... Hatta bir kere, Seattle vardi Always’in
karsisinda, oradan ilk kovulusum... HIM’in bir sarkisini istedim, bana “HIM
dinlemek istiyorsan Backhouse’a git.” O zaman orda metal dinlemek gerektigini
anlamistim. Sonra da zaten metalle aram iyice iyi oldukca, {iniversitenin sonlarina
dogru, daha sik takilmaya basladim bir sekilde. Ama sunu da sdyleyebilirim. Ben
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daha ¢ok Always’ciyim. Orasi ailem sayilir. Orada bilgi yarismasi diizenlenirdi, hig
kacirmazdim. Mustafa Abi mikrofonla soruyu okurdu, tiim masalar cevap bulmak
icin internetten bakarlardi. Cevabini sOyleyen direkt bira kazanirdi, iicretsiz. Hem
bedava bira hem de eglenceli oyun ortami olurdu.

UC: Tesekkiir ederim. O zaman kendinizi “Sakarya miidavimi” olarak
tanimliyorsunuz?

DT: Kesinlikle. Hatta, bizim kendi grubumuzun ad1 “Sakarya Sakinleri”. Sakarya’da
herkes bizi tanir, sahiplerini de taniriz. Baz1 yerlerden 6zel indirim talep ederiz,
ogrenci oldugumuz ya da az paramiz oldugu i¢in. “Sakarya Sakini bira alabilir
miyim?” derim ben mesela, ona gore iki lira daha ucuza i¢cerim. Bunlarin yaninda,
Sakarya Sakinleri’'ne 6zel bdyle kisa bir kodumuz vardi bazi yerlerde. Always’in,
Backhouse’un oldugu binay1 tamamen kullanirim. Arka sokak, Nil, Seytantiiyii vardi
o zamanlar. Lost, hatta Baydan’a bile gitmisli§im var. Baydan’in karsisindaki
metal... Papaz Bar. Bir de tabii ki bunlarin ¢ikislarinda Eski Yeni ve Telwe. Gengken
daha ¢ok Telwe’ye takilirdim ama sonraki donemlerde daha ¢ok Eski Yeni’ci oldum.
UC: Neden?

DT: Ciinkii Telwe daha ¢ok Tiirk¢e pop tarzi ¢altyordu. Eski Yeni de yukaris1 90lar
pop, asagisi da elektronik miizik. Ama 90lar pop da Tiirk¢e-yabanci karisik ve daha
cok kafama uygun sarkilar ve takilan profil... Yani her telden insan vardi tamam
ama sanatcilar da orada takiliyordu daha ¢ok. LGBTI’lere aym sekilde, kapisiin
acik olmasi ve genelde travestilerin, geylerin, bisekstiellerin, lezbiyenlerin orada ¢ok
rahat bir sekilde dans edip vakit gecirmesi beni ¢ok daha Eski Yeni’ci yapti.

UC: Bu herkesi kapsayict olma durumu Eski Yeni gibi mekanlar yiiziinden mi
olmustur? Yani bu insanlarin bu bolgeye rahatlikla gelmelerinde etkili oldugunu
diisiiniiyor musunuz?

DT: Bunun igin eskiden Passage vardi, o da Sakarya’daydi onu atlamamak lazim.
Telwe ve Eski Yeni’den dnce Passage’a giderdik. Passage 0yle bir uluslararasi bardi
ki, Eskisehir’den bile siirekli gelirlerdi ve oras1 Erasmus Bar1 diye gecerdi. Siyahiler
gelirdi, yabancilar gelirdi, orada siirekli ¢ok giizel birtakim ortamlar olurdu. Orasi
aslinda ilk LGBTI’lerin takildig1 yerlerden birisiydi. Daha sonra sanirim orasi
kapaninca, daha alternatif bir bar —disco tarzi- arayisa gecildi. IF’te biraz homofobik
yaklagimlar oldugunu duymustum. Bunda da bence Eski Yeni’nin sahipleri ve
ortaklarinin bakis agisiyla ve bunu herkese yansitmasiyla, ki ¢alisanlar1 da aym
sekilde, daha c¢ok sahiplenildi ve orasi artik bu tarz seylerle anilmaya bagsladi.
“LGBTTI’lerin bar1” gibi. Yani bunu daha ¢ok Eski Yeni saglad: diyebilirim.

UC: Kimlerle giderdiniz? Giiniin hangi saatlerinde ve ne siklikla giderdiniz?

DT: Universitedeyken ¢ok sik giderdim, haftada iicii dordii bulabiliyordu. Daha
sonrasinda, is hayatinda, bir tik daha az, haftada bir ya da iki en fazla. O da,
giizergahim yine ayniydi: Always ve Backhouse. Karaoke’ye ¢ikardik bazen, o
zamanlar Karaoke vardi. Ya da iste metal miizigimizi dinleyip yine Eski Yeni’ye
giderdik, hep Eski Yeni’yle sonuglaniyor ama... Is hayatina kaydik¢a bu daha gok
sabah bese dogru kaydi. Ama Ogrenci hayatindayken gece on ikide birde eve
dontiyorduk genelde. Ama daha sonra clup’larla birlikte gece bes... Daha sonrasi
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donemlerde de hatta is ortami ve issizlik slirecimde de orada sabahliyorduk
arkadaslarla, oyle dagiliyorduk. Sonra da Sakarya denince, bir de Sakarya’nin
meshur merdivenleri vardir. Nefes’in oradaki... Nefes’i de gegmemek lazim. Nefes’i
cok sevmem gergi, biraz bohem geliyor. Bohem deyip Always’te takilmak da garip
ama... Bilemiyorum, orasiyla enerjim uymuyor. Oradaki merdivenlerde, arkadas
grubu olarak, mutlaka Eski Yeni’yi kapattiktan sonra bayilmayan bir grupla da
Sakarya merdivenlere gidip sabahi eder, dyle evlere dagilirdik.

UC: Bahsettiginiz merdivenler Mithatpasa Caddesi iistgecidinin dogu kismindaki
merdivenler degil mi?

DT: Evet. Nefes tarafina oturuyorduk. Orada gelip gidenler de oluyordu, barin
oniinde takilanlar da oluyordu. Orda daha salas ve interaktif bir ortam oldugu i¢in...
Ayn1 zamanda tuvaletini de kullaniyorduk, ondan.

UC: Ulagiminizi nasil saglarsiniz?

DT: Evime yakin oldugu i¢in ayn sekilde gidiyordum, ama donerken artik taksiyle
doniiyorum.

UC: Peki kullandigiiz yerler disinda, yer etmis, hatirinizda kalmis binalar ya da
mekanlar var m1?

DT: Bir kere Sakarya’da kokorec¢i, meshur. Koftecimiz. Doktor. Yillarca Eski
Yeni’den, Telwe’den, suradan, buradan ¢iktiktan sonra, orada ayilmak i¢in ates
basinda —ates yakilir kisin- etrafinda herkes kofte ekmeklerini, kokoreglerini falan
yer. Hatta mutlaka bir oyun havasi tarzinda bir seyler olur, birileri bir seyler oynar.
Kaynasir, sohbet ortami olur. Oray1 da ¢ok severdim. Onun disinda, balik¢1 var,
meshur. Bence balik yemeye Sakarya’ya gidilir. Annem bile kiigiikken stirekli derdi
“Hadi gidelim, Sakarya’da bir balik ekmek yiyelim.” diye. Balik ekmekleri ¢ok
meshur ki, hala kapanir, tekrar yenisi acilir balik ekmekgilerin de ayni sekilde.
Baska, ¢igekeileri var meshur. Ayni zamanda, stirekli rock bar’dan sundan bundan
bahsettim ama, aslinda kiiltiir kargasas1 da var. Tiirkili barlarin, pavyonlarin... Sen
metal dinlemeye gidiyorsun ama, seni o tipte goriip “Abla gel canli miizigimiz var,
sabaha kadar tiirkiiler var!” falan deyip... Yolcu Bar var mesela, eskiden rock
bar’mig, ben o dénemini yakalayamadim. Sonra da Tiirkii bar olmus. Ben de eski
rock bar sanip gitmistim, hayal kirikligiyd: gittigimde. O bes katli pavyon, sabah
bese kadar agig1z yazan fantastik gece kuliibii... Always’in bir alt kat1 zaten yine
tirkii bar. Bir de degisik bir sekilde hep bir sey dernekleri var: Glimiishaneliler
Dernegi, Rizeliler Dernegi... O binalarda. Oralarda da sanki herkes birlesip gizli bir
seyler yapiyor gibi hissediyorduk. Baska, meshur tabii ki de Teras Bar var. Teras
Bar’1 hi¢ sevmem, ama Behzat C. orada ¢ekildigi i¢in de gonliimiiz de oraya kay1yor.
Inn var, kopriiniin bu tarafinda teras kat. O zamanlarda da o teras katta bir arkadagim
calistyordu, onun yanina giderdim stirekli. Teras kat olmasi falan da ¢ok tatliydi, o
ambiyansi. Simdi agik mi1 gerg¢i hi¢ bilmiyorum, yillardir gitmedim. Baska, Ahir var.
Okiiz’dii bir ara, Ahir oldu. Oraya da dart oynamaya giderdik. Sakarya Sakinleri nin
muhabbeti orada olurdu daha ¢ok. Bir de Rumeli iskembecisi var. Sabaha kars1 igip
icip acikip bayilmayalim diye bir ¢orba igmeye gidilir. Ya Mithatpasa Corbacisi’na
gidilir ya da Rumeli iskembecisi’ne gidilir. Passage zaten, o talihsiz olaydan dolay1
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kapandi. Bir de Sakarya’da duran evsiz bir ablamiz vardi, onun da vefat ettigini
duydum yillar sonra. Kivircik gri saglari olan, akli dengesi pek yerinde olmayan hafif
kilolu, salas giyimli bir kadin vardi. Hep para isterdi, hep de Sakarya’da dururdu,
onu hatirliyorum bir de.

UC: Sizce Sakarya nerede basliyor, nerede bitiyor?

DT: Eski Yeni’nin oldugu sokak (inkilap Sokak), onun arka sokagi, Lost’un oldugu
sokak (Bayindir-1 Sokak). Sakarya Meydan1 meshur, eylemlerin yapildig1 yer ayni
zamanda. Anit var, anittan itibaren Sakarya. Cicekgiler var, metro ¢ikisini da
kapsiyor. Metro ¢ikisindan itibaren artik Sakarya’ya geldim algisi oluyor, her tarafta
telefoncular var. Passage’in oldugu yere de (Bayindir-1 Sokak’in Tuna Caddesi’nin
arkasinda kalan kismi) biz “Sakarya” diyorduk, o sokaga dogru.

UC: Peki Nefes’e de Sakarya m1 diyordunuz? Yoksa {ist ge¢it bunun igin bir engel
mi?

DT: Ben oraya da Sakarya derim. Ama Nefes’ten sonrasi biraz bulaniklagmaya
basliyor.

UC: Sizce Sakarya biiyiik bir doniisiim ge¢irdi mi? Gegirdiyse bu sizce hangi
donemde gerceklesti?

DT: Always’in &niindeki alan (Sakarya Caddesi Inkilap Sokak kdsesi) bosluktu, onu
hatirltyorum. Sonra oraya biiyiik bir bina yaptilar mesela. Doniisiim anlaminda o
olabilir. Belediye baskani degistikten sonra asfaltlar1 falan yenilediler, havuz
yapmiglar. Anitin oralar yenilenmis. Daha temiz, her yerde ¢opler ve ¢op kutusu
vard1. Portatif ¢opleri gordiim, sokaklar1 yenilemisler. Nefes’in oralar ayni. Seytan
Tyt falan, mekanlar kapand1 ama Sakarya hep ayni sanirim.

UC: Kentsel olarak iyilesti, ama noktasal miidahaleler var diyebilir miyiz o zaman,
kosedeki bina gibi?

DT: Evet, tabii. Ama Sakarya yine aynmi1 Sakarya: Eski, bohem, ucuz, 6grenci isi,
cilgin, degisik, karmasik, kiiltiir karmasali... Her sey yine orada yani.

UC: Peki bu bolgeye dair, hatirladiginiz 6zel bir giin ya da olay var m1? Toplumsal
ya da sahsi?

DT: Cok var. Sakarya’da biiyiidiim dedim ama bizim takildigimiz bir rock grubumuz
vardi, miizik grubu anlaminda degil. Onlarda arada rock miizik yapanlar vardi O Son
Bira, Akiz(?) grubu gibi. Orada biz inanilmaz kalabalik masalarla siirekli takilan,
seneler boyunca arkadasligimiz hi¢ kopmadi. Tabii ki sikintilar oldu aramizda,
degisik seylerden dolayi. Ama orada bir kopmayan, saglam bir kardes tayfa vardi ve
herkes birbirine sahip ¢ikardi. Biz oraya giderken haberlesmezdik. Zaten oraya gidip
herkes birbirini mutlaka bulurdu ve tanidik bir insanla karsilasirdi. Ve gece sonunda
da bir masada on bes, yirmi kisi olurduk, sigamazdik. Eski Yeni’ye giderdik,
onceden soylerdik gelecegimizi. Iki ii¢ masay1 birlestirirlerdi. Dans ederken aymi
sekilde, corbacida ayni sekilde... On on bes kisiden az oldugumuzu ben hig
hatirlamam. Yillarca da boyle gecti. Su anda maalesef gitmiyorum. Benim i¢in o
sayfa kapand1 ve temiz bir defter agmaya calistyorum kendime. K&tii anilarim oldugu
icin oraya dair. Ama, orasi genelde bizimkilerin —O Son Bira grubunun- miizik
yaptig1 bir yer oldugu i¢in, her hafta benim icin ¢ok 6zeldi. Higbir konserini
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kagirmadim neredeyse. Ozel bir an1 olarak da sunu sdyleyebilirim, Gezi dsneminde,
Sakarya’da, kostugumuz zamanlar1 hatirhiyorum. Sakarya’da eylem yaptigimiz
zamanlari... Ya da LGBTI igin aymi sekilde toplandigimiz zamanlari... Orada da ayn1
sekilde hep bir toplanma, birlesme ve kardeslik yeri gibi bir seydi bizim igin.

UC: Sizce hala d6yle mi?

DT: Hala Oyleyse bile ben bilmiyorum. Ayrica hala Oyle degil, o ruh gitti
insanlardan. Pandemi Oncesi i¢in soyliiyorum bunu. Zaten miidahaleler fazlalasti.
Ani olarak da Gezi’yi sOyleyebilirim. Cok var, su an hepsini sayamadim. Ama sunu
sOyleyebilirim, bir giin Always’te i¢tik. Babam da geldi. Babam da bu arada bizimle
takilmay1 ¢ok sever. Sonra Eski Yeni’ye gittik. Orada babamla birlikte dans ettik,
arkadaslarimla. Sonra oradan ¢iktik kokore¢ yedik Kofteci Doktor’da. Ve orada
oyun havasi ¢almaya basladi ve herkes bir anda dans etti. Videolar ¢ektik. Babam
elinde piposuyla ¢ok tatli bir sekilde oyun havasi oynadi ve karsisinda herkes,
Cingene’sinden tut Roman’ina, metalcisinden tut, ¢ok alakasiz bir sekilde herkes bir
anda dans etmeye baglamisti. O hafizalarimda yer etmis bir olay, anidir.

UC: Burasi bir kamusal mekan olarak nasil buluyorsunuz? Sakarya sizin i¢in ne ifade
ediyor?

DT: Bence artik degismesi gereken yerlerden birisi Sakarya. Ciinkii ben biraz
Tunalr’ya da kaymadim, Olgunlar tarafina kaydim. Orada takilan insanlar, gevre,
kavgalar o kadar birbirinin aynis1 ki, demek bir tik degismesi gerekiyor. Hem
mekanlarin hem o zihniyetin hem isletmelerin... Bir tik yenilenmesi gerekiyor diye
diisiiniiyorum. Bu ne sekilde olur? Yapisal da olabilir, ¢linkii gergekten ¢ok kotii.
Higbir yerde tuvalete dogru diizgiin gidemezsin. Eski Yeni bir tik yenilendi ama o
ara sokaktaki yerlerin hepsi ¢ok kotii. Hem hizmet anlaminda hem de tuvalete
girdiginde hala maalesef sabun ve pecetenin olmadig1 bir yer. Dedigim gibi, zihniyet,
hizmet kalitesinin, hem de artik yapisal olarak, mimari olarak da degismesi
gerekiyor. Bana neyi ifade ediyor kismina gelince: Sakarya benim i¢in yasanmislik.
Yasadigim en giizel anilar diyebilirim, iyisiyle kotiisiiyle. Tiim gengligim, yasantim,
eski yasantim oradaydi. Orada on sene takildim, o yaganmigliklar1 yedirmem.

Kisisel bilgiler: 1966 Miinih dogumlu, Akademisyen. 1988-1994 yillar1 arasinda
Sakarya bélgesini kullanmus.

20.08.2021, ZOOM iizerinden soylesi.

UC: Ankara’da sizin hayatiniza yer etmis, bu soruyu duydugunuzda akliniza ilk
gelen acik kamusal alanlar nerelerdir, tarif edebilir misiniz?

ZU: Birincisi Kizilay Meydan1. Ikincisi de Ulus Meydani. Mesela Ulus Meydani
tasarlanmig bir meydandir. Ama Ulus Meydani’nin bende hikayesi ¢ok eskiye gider.
Ankara metropoliten alanina zaten bakacak olursan, ¢ok bariz bir sekilde kuzey-
giineyi goriirstin. Bu demiryoluyla ayrilir. Ve Ankara Cayr’yla. Jansen Plani’ndan
sonra Ankara ¢ok merkezli sehirler statiisiine giriyor. Ulus geleneksel merkez,
Ankara planlanmaya basladig1 zaman da tek merkez. Mecburen de bir anlamda zaten
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meydan olarak yapiliyor. Ben seyi de ¢ok severim hatta oradaki sehir ¢arsisini. Onun
orda yarattig1 alan da bence ¢ok giizeldir, heykelin yeri birka¢ kere degismis olsa
bile. Ve kullanilir, hala da aktif olarak kullanilir. Ben niye kullandim? Ciinkii,
Ankara’nin kuzeydeki merkezi alt-orta gelir grubuna hala hitap eder. Dolayisiyla,
benim de annemlerin babamlarin anneannemlerin falan eskiden ayakkabi alinirdi,
oradan alinirdir. Anafartalar ¢arsisindan kumas alinirdi. Yani hayatimizda orasi1 daha
cok yer tutmustur hep geleneksel olarak. Orasi bir meydan. Mismis Kuruyemis,
kapanan Akman falan, bunlar tesadiif degil. O yiizden hem kullandigim hem de
geleneksel olarak duydugum, yani 6grenerek kullandigim igin... Kizilay Meydani
ise bagka bir hayat. Oray1 da ailem kulland1 etti ama, Kizilay’da bu kadar taniml1 bir
meydan yok. Yani Giivenpark’in 6ntlinden itibaren aslinda yok orda bir sey. Ama ben
de gengligimde, ogrenciligimde falan iki yerde bulunmusumdur. Bir tanesi
Gima’nin, gokdelenin altindaki PTT nin onii. Cilinkii taniml1 olan yer bir tek orasi,
yani meydan degil ama oras1. Obiirii de Giivenpark’in yaninda Yeni Karamiirsel’in
onii. Oras1 biraz daha meydan gibi. O yiizden bu ikisi.

UC: Buralar kullanirken ulagimini nasil saglardiniz?

ZU: Otobiis veya dolmusla Ulus’a ulastyordum. Kizilay’a da ayn1 sekilde. Kizilay’a
daha sonradan Ankaray girdi. Ben ama yogun olarak otobiis ve dolmus... Ozel arag
kullanmadim, ¢linkii 6zel aragla giderseniz koyacaginiz yer yok.

UC: Sakarya Caddesi’ne dair ilk anilariniz ne zamana dayaniyor, bu dénem i¢in
bolgeyi kisaca nasil tanimlardiniz?

ZU: 1lk hatirladigim dénem iiniversiteden sonraydi. ..

UC: Yayalastirilmadan 6nce miydi?

ZU: Haywr. Hi¢ oyle bir seyim yok, yani gecerken bile fark etmemisimdir.
Yayalastirildiktan sonra da 6zellikle arazi kullaniminda ¢ok enteresan bir doniisiim
ve hizlilik hala da vardir. Aslinda iyidir. Her seye de miidahale etmen gerekmiyor.
Ben onun sadece resimlerini gérdiim ama Sakarya Bira Parki oldugu zamanlari
hatirliyorum. O, aslinda Sakarya Caddesi tlizerinde kalic1 bir algi ve tanim yaratti.
Dolayistyla biz de 6grenciligimizde, ¢ok fazla degil ama, bira igmeye gideceksek
Sakarya’ya giderdik. “Sana Yag1” gibi bir sey, ya da dolmusa binmek gibi bir sey.
Bira igmek icin Sakarya’ya gidilirdi. Daha sonra, Murat Karayal¢in ve sonraki
belediye baskan1 doneminde rahmetli Prof. Dr. Raci Bademli imar daire baskaniydi.
Ben de onun koordinatoriiydiim. Dolayisiyla o donem, dort sene boyunca, biz
haftada yedi giin ¢alistik. Ve bizim mesaimiz hep aksam sekizde dokuzda biterdi.
Orda da garip bir sekilde soyle bir sey yapardik, rahmetli Raci Hoca, o kadar ¢cok
1simiz vardi ki, telsizler toplantilar vesaire takip etmek benim i¢in doktoradan ¢ok
daha heyecanli bir sey oldu. Yani bir sehrin fiziksel dokusunu nasil yonetirsin?
Rahmetli Raci hocanin bir yontemi vardi, ¢ok sikilirsak dosyalar1 aliyorduk,
Sakarya’ya gidiyorduk, Sakarya’da neydi o en son kapandi McDonald’s oldu orasi
da. (Piknik) Isimleri hatirlamiyorum, demek ki kalici bir sey birakmamis. Bira igilen
bir yer vardi, biz oraya yerlesirdik, aksama kadar her seyi orda hallederdik.
Dolayisiyla belediyenin koordinatorliigii doneminde de gidip gelmem bdyle oldu.
Tabii oraya yakin olan iki tane daha ¢ok 6nemli sey vardi. Yeme-igme kiiltiiriinde
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bira daima destek aktivitesidir. I¢ilecek aktivite oldugu zaman klasman diiser. Adam
gibi iceceksen raki icersin. Rakidan sonra birayla cila ¢ekersin. Yani biray1
ogrenciler iger. Dolayisiyla Sakarya onlardan ¢ok beslendi. Besleyenlerden birisi
Tavuke¢u’ydu. Tavukcu kapandi simdi, olmayacak bir yere gitti. Tavuk¢u miithis bir
yerdi. Obiirii de Sakarya’nin girisinden bir tanesinde, yikilmadan dnce hamsikusu
yapan bir yer vardi. Korfez! Ama ben hala mesela Sakarya Caddesi’nin birayla
anilmasindan bir sehir plancisi olarak da gayet memnunum. Bu tiir aktivitelerin boyle
yerlesmesi Onemli. Cilinkii bu tiir mekanlar aslinda kiiltliir olusturuyor. Misal
Almanya’da sehrin her yerinde bira satilir, her yerinde igilir. Ama orda geriye cekilip
bakarsan, her mahallenin ucunda bulabilecegin kiigiik sigara bilmem ne
satabilecegin yerlerin Oniinde igerler. Onlar serseri. Yoksa kimse orda igmez.
Iceceksen belli yerler vardir, bir de sehrin ortasinda genellikle Istasyon Meydani’yla
bagimli olup yayalastirilmis bir sekilde ¢iktiginda bu ise ayrilmis, 6beklenmis yerler
vardir. Oralarda fonksiyonlar degisir. Yani pazar giinii mutlaka bir eglence olur, bir
sey yapilacaksa orda yapilir. Ve bira hep bunlar destekleyici bir seydir. Biz de
Sakarya’da sdyle, evet bira igeceksen Sakarya’ya gidersin. Balik alacaksan
Sakarya’ya gitmende fayda var. Ama mesela ben, bizim okul (TEDU) Sakarya’nin
dibinde oldugu halde ve pandemiden Once oradan siirekli gegtigim halde, benim
ylirliylis rotamdi, mesela pisirme evi var m1 bilmiyorum. Varsa gider oturur muyum
onu da bilemiyorum.

UC: Peki kendinizi bu boélgenin miidavimi olarak tanimlar miydiniz, hayatinizin bir
doneminde?

ZU: Hayir. Yani dedigim gibi belediyede ¢alisirken gok yakin oldugum ve haftada
bir bu isler i¢in gittigimizde oraya giderdik. Ama yoksa her giin boyle “Gideyim de
surada bira iceyim.” yoktu. ilk soruya basladigim zaman aklimda olan seyi bir de
simdi hatirladim. Evet, ben oraya bir de sey icin giderdim. ilk hard rock, heavy metal
barlar falan ordaydi. Golge falan orda agilmisti. Simdi Cankaya Belediyesi olmadan
once o bina.

UC: SSK ishani.

ZU: Evet, rezalet yerlerdi. Ama baska da yoktu. Dolayisiyla zaten o tiir
fonksiyonlarin... Simdi mesela ben orada bir tasarim yapacak olsam ya hig
dokunmam ya da bu sekilde rezil olacak yerler yaratmaya bakarim. Ciinkii,
deterjanla temizlenmis, iskandinav mimarisiyle jilet gibi yapilmis yerlerden hard
rock olmaz, bira mira da i¢ilmez zaten.

UC: Kiiltiir hala devam ediyor aslinda, SSK Ishani’nin yavrulari gibi, orada burada
apartmanlarda rock barlar ve tiirkii barlarin st {iste bindigi yasam devam ediyor
hala.

ZU: Yani, mekanm kalitesini tiiketmedigi ve mekam rezil bir duruma getirmedigi
stirece aslinda bu fonksiyonlarin béyle devinerek yapilmasinda ¢ok biiyiik fayda var.
Ama bir miiddet sonra, yani Ulus’taki Yahudi Mahallesi’nin aldig1 durum... Orda
mesela koskocaman bir konak var, ya da iste Saime Kadin... O konakta bir aile
yastyor. Durumlar1 da iyi. Iste yeni merkez, Kavaklidere’ye ya da Yenisehir’e
geciyorlar. Orasini kiraya verecekler, kime verecekler? Kendileri gibi aile yok.
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Herkesin miilkii var. O zaman iki aileye veriyorlar. Arkasindan o iki aileden ¢ aile,
sonra dort aile, sonra bes aile oluyor. Arkasindan iste pansiyon gibi falan ve
cokiiyor... Ayni sey simdi Sakarya’da da var. Ben en son gittigimde, demek ki bir
buguk sene falan olmus, adin1 hatirlayamadim, bira igtigimiz yerin balkonunda
otururken, oradan saga sola bakiyorduk. Seviye farkindan 6tiirii, binalarin yogun
kullanim ya da eskimislik, bakimsizlik diizeyini anlayabiliyorsun. Yani seyi
diisiindiiglimii hatirlhyorum, orada {i¢ tane rock bar goériiyorum, herhangi birisinde
yangin ¢iksa hap1 yuttu. Hicbir sans1 yok. Bunlara da dikkat etmek gerekiyor. Ayni
sey degil ama mesela, Soysal Han’a bitisik, arka tarafinda olan binalar vardir mesela,
o ¢ok giizel ve eski bir dokudur.

UC: Evet, Nejat Ersin’in de bir yapisi var orada.

ZU: Evet, evet...

UC: Bu calistiginiz dénem hangi yillara denk geliyor?

ZU: Daha oénceden, o kadar miidavimi olmadan, yani bira igilecekse ve birisi
bulusalim diyorsa Sakarya’ya gidilirdi. Ya da benim de aklima ilk gelecek yer
Sakarya’ydi. Ama ayda bir kere bile olmadi. Onun disinda destek¢iler olarak
kullanildi. Mesela Tavukcu’ya gidilirse ya da Korfez’e gidilirse ¢ikista oradan
gegilirdi. Veya midye tava yemek icin, midye tavact bir tek orasi vardi. Onun da
adini unuttum... COp midye yapan... Sonra, bugiinkii kullanimimla aym
diyebilecegim bir sekilde 1991 ve 1994 arasi fiziksel olarak ¢ok yakin oldugum ve
dolayistyla haftada, iki haftada bir Raci hocayla bu isleri yapmak i¢in gittigimde, o
tabii aligkanlik yapti. Mecbur biriyle bulusacaksam orada bulusuyordum. Simdi de
onunla ayn1 kategoriye konulabilir, ben mesela okula giderken, ki a¢ildig1 zaman da
ayni seyi kullanacagim. iki rotam vardi, ya herhangi bir otobiise, Atakule’nin orda
oturuyorum ben, herhangi bir otobiise bindigimde dogrudan zaten, ya da dolmusa
bindigimde, Giivenpark’a, Kizilay Meydani... Eger dolmusla gelirsem
Giivenpark’ta inip ya Ankaray’a biniyordum okula gitmek i¢in, ya da ytiriiyordum.
Yiirtidiigiim zaman da bu rotay1 kullaniyordum. Mesela bu da ilging.

UC: Ziya Gokalp Caddesi’nden degil...

ZU: Evet, oradan gitmiyordum. Ya da otobiise binersem, otobiis Sthhiye’ye dogru
devam ettigi i¢in, Kizilay duraklar1 yukarida kaliyor. Inmek yerine, Sihhiye diye séz
edilen, halbuki Is Bankasi’nin 6niindeki iist gegidin orda indigim zaman, direkt
Sakarya’ya girip oradan arkadan iiniversiteye ulasiyordum. Bu rotay1 ¢ok kullandim.
Fakat mesela su noktay1 yakalayabilirsin, simdi seninle konusurken aklima geldi:
Ama mesela tiniversiten ¢ikinca ayni rotadan gelip ayni otobiise binmek aklima
gelmedi hi¢. Yani, yaya bolgesinden yiirimedim, hep ana caddeden yiiriidiim.
Demek ki seyi varmis...

UC: Bunu nasil agiklarsiniz?

ZU: Soyle, her ne kadar tasarlanmis kentsel bir sey olarak gdziikse de sadece sundan
kurtulamamis: Yaya bolgesi. Halbuki bir yaya bolgesinin bir seyi olmasi lazim.
Mesela orda, fonksiyonlarin strict olarak tanimli degil. Ama su andaki mevcut
fonksiyonlarin birka¢ tasarim objesiyle rota degistirterek, ya da zevkli kullanim
rotalar1 olusturacak hale getirmesi insanlar1 oraya ¢ekerdi. Ben sunu diisiiniirdiim,
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hala Oyle: Ben balik alacaksam, orada balik¢ilarin oldugunu biliyorum. Ama ben
Atakule’nin oraya gidip, Atakule’nin karsisindaki balik¢idan almayi tercih ediyorum
eve giderken hemen. Halbuki, orda sadece Sakarya degil, Sakarya’dan bizim okula
devam eden merdivenli... Oralardaki hafif diizenlemeler, Sakarya’nin i¢ine ¢ekecegi
sekilde tasarlansaydi... Sadece salak bir {ist gecidin bir ayagi orda bir ayagi orda
degil... Onun bir seyi olsaydi fiziksel olarak, o zaman belki oradan yiiriiriim, sunu
alirim, buradan da buraya ¢ikarim deyip beni yaya jeneratoriine yonlendirebilirdi.
Dolmusa m1 gideceksin? Buradan git. Ankaray mi1? Gel, buradan git. Gegerken balik
al. Gegerken bilmem ne al, gibi. Onlar yok. O yiizden, en basit tasarim anlamiyla
orasi bir yaya bdlgesi. Bu bizim ¢ocuklarin, ikinci sinifta afalladiklart seye benziyor.
Sehirle ilk defa tanisiyor, tasarim bilmem ne... Yaya bolgesi yaziyor. Tamam da ne?
E, yaya bolgesi iste. Yani, yaya bolgesi deyince biitiin yayalar “Hey, yasasin! Burada
bolge var hadi oradan yiiriiyelim.” falan diyecekmis gibi diisiiniiyor. Oyle olmuyor
iste. Ne ¢ok fazla tasarim olunca, hi¢ hosuma gitmez. Baz1 sehirlerde vardir. Ne de
bdyle birakilmis olarak olunca. O ikisi de olmuyor, ikisinin ortasinin bulunmasi
gerekiyor. Ikisinin ortasinin bulunmasi da tasarimda bence, spesifik olarak
belirlemek yerine, dagilma ve toplanma noktalarini ve oradaki fonksiyonlari
belirlesen, ondan sonra zaten kendisi yolunu bulur diye diisiinliyorum. Simdi bana
deseler tasarla diye, ben o sekilde bakardim. Fakat bizde kentsel tasarim daha ¢ok
yaya bolgesi, ¢igek, bocek, yer dosemesi oldugu i¢in, ona geldigi igin, olmuyor iste
bu is. Biz Raci Hoca zamaninda, ki o kalmadi kimseden de duymuyorum bir tek biz
kullaniyoruz onu. Kentsel tasarim plani derdik. Bir yerin kentsel tasarim plani olur.
O bir plandir, bir planlama calismasidir. Kullandigim seyler kentsel tasarimi
ilgilendirir. O zaman iste stireklilikten bahsedebiliriz. Diigiinsene simdi sen, asagiya
iniyorsun Kizilay’dan Sihhiye’ye dogru. Cadde var, asfalt. Kaldirim tas1 var, var.
Kaldirim var. Kiit diye bir kentsel tasarim projesi ve yaya bolgesi basliyor. Sanki o
kaldirimi yapan belediye Ankara, Cankaya, ya da biiyiiksehir belediyesiymis de
ondan bir santim sonrasini yapan belediye Isvi¢re, Bern belediyesiymis de orada
bdyle miithis bir sey oluyor. Ne alakas1 var? Oyle oldugu zaman iste, ortalik birbirine
giriyor. Olmuyor bunlar. Dolayisiyla kentsel tasarim planlamas: diye yaklasacak
olursan, o zaman iste ¢ozersin. Sen planlama ilkelerini mimarlarla, peyzaj
mimarlariyla koyarsin, sonra onlar istiyorlarsa onlar bunu ot bocek yaparlar. Mimar
passerella’sini yapar, bina ilkelerini de ona gére yapar. Peyzajci abuk sabuk seyler
cizmez, ama bitkileri senin koydugun esaslarda engelleyecek, gegirecek, bir sey
yapacak sekilde kullanir. O zaman olur. Dolayisiyla bunlarla yarattigin mekanlarda
nokta atiglar1 yaparsan, gerisine dokunma o zaten olur. O zaman iste, orda balik¢ilar
varsa, bir yerde pisirme yeri olur. Pigsirme yerinin janjanlis1 meyhane olur. Ama,
burast meyhane, burasi pisirme evi, surast da balik¢1 olacak dersen, bir tanesi
olmazsa senin proje yerlere yatar. Yani nitekim oyle.

UC: Tesekkiir ederim. Once geriye doniip kisa bir soru soracagim. 1991 ve 1994
yillart disinda 6grencilik yillariizdan bahsettiniz degil mi?

ZU: Evet.

UC: Lisans, yiiksek lisans veya doktora, hangisine denk geliyor?
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ZU: Bir defa, lisans okurken, ODTU buraya ¢ok uzak oldugu igin ve bizim de sehir
planlama egitiminde stiidyolarda yasadigimiz i¢in, ara¢ sahipligi oran1 ve ulagim da
bu kadar sey degil, simdi bile dyle... Bizim sehirle pek bir alakamiz olmazdi. Ayda
yilda bir kere olursa mesela, birisi haydi Sakarya’ya gidelim derse gidilirdi. Ama
Sakarya’ya gidelim deyince “Hey! Sakarya’ya gidelim!” diyecek bir sey yok. Mesela
orda “Haydi Bahgeli’de dondurma yemeye gidelim.” de diyebilirdi. Master’da biraz
daha 6zgiirdiik, ¢iinkii o zaman ben de Can Kubin’le beraber bizim evimiz Bestekar
Sokak’taydi. Ama mesela Bestekar Sokak’ta olmasina ragmen, bizim Sakarya’ya
gittigimiz ¢cok azdi. Doktora donemim benim ¢ok uzun siirdii. Artik doktora donemi
de ¢ok uzun siirdiigii i¢in bu tiir mekanlar1 faal olarak kullanan bir adam olmustum
ama, gene de “Ah! Sakarya goziimde tiitliyor. Aman da bir bira icmeye Sakarya’ya
gidelim.” diye bir sey olmadi. Ciinkii doniistii. SOyle doniistii: Sakarya’nin orda
olmast O6nemli. Ben c¢ilinkii farkli bir kullanictyim. Cankaya’da, Atakule’de
oturuyorum. Bu tarafta, ilk seferinde sana verdigim ornekte, kentsel kiiltiir veya
kiiltiirel morfolojinin olusmasi, Ankara’nin giiney kisminda daha diizenli. Yani
giiney kismi1 dedigim, demiryolunun giineyinde, Kizilay ve Kizilay’dan sagaklanan
Tunali veya bu taraflarda. Mesela simdi burada, Atakule’nin civarinda mahalle
pub’lar1 ve bu tiir mekanlar vardir. Ve bunlar belli 6lgekte ¢cok da iyilerdir. Simdi,
Sakarya’nin bu Ol¢ekte farklilagmasi lazim. Sakarya’yr bu oOlcekte kiyaslayinca,
buradakilerin kalitesi oradan ¢ok daha yiiksek. E ama, her malin bir alicis1 var, buna
da miidahale etmeye gerek yok. Sakarya’ya giden de ¢ok. Bu da bdyle bir sey.

UC: Tesekkiir ederim. Peki, gegirdigi en biiyiikk doniisiim sizce hangi doneme denk
gelmektedir?

ZU: Bilmiyorum, ¢iinkii onu tahlil edebilecek kadar yogun kullanmadim. Ya da gidip
oturup “Evet... Burasi...” diyemiyorum. Ciinkii, mekanlarin isimlerini zor
hatirliyorum. Bu kétii bir seydir. Sen mesela benimle konustugunu sdyleme, bizim
yaslara yakin insanlara “Ya North Shield diye bir yer varmis...” diye bir sor. Her on
kisiden dokuzu sana “Aaa!” diye atlayacaktir. Ciinkii, o mekanin bir ruhu vardi. Ben
o zaman, rahmetli esimle beraber oray1 actigim zaman, biz diyorduk ki “Biz nasil bir
yer istiyoruz? Nasil bir yer olsun?” Dolayisiyla, oray1 insanlar sekillendirdi.
Tasarimi ¢ok farkliydi. Bir English Pub’di. Gergekten mesela ben malt viski icmeyi
sevdigim i¢in malt viski vardi. Pahali miydi1? Pahaliydi. Ama Ankara’da malt viski
icecek adam oraya geliyordu. Elgilikler oraya geliyordu. Diisiinsene... Bir ¢esit
degil, yedi c¢esit bira vardi. Simdi sen buralar1 mekansal olarak goézliiyorsun ama,
burada kullanicilarin davramislarinin etkisi kadar, ekonomik, isletmecilerin ve
isletmecileri baski altinda tutan, arzi yaratanlarin da baskisi var. Mesela Efes
satiyorsa Tuborg satamaz. Bu boyle. Mesela bende o yoktu. Dolayisiyla bizimki ne
oldu? Ben bir tek ona seviniyorum zaten. Yoksa bar isettim ne oldu iste, bir siirii
ictik mictik o ayr1 hikdye ama, herkes hatirliyor bunu. Yani mekansal bir hafiza
olusturmus. Sakarya bunu yapamadi. Sakarya’dan bir tek kalan sey bira. O kalsin
bari... Ona da miidahale etmeyelim. Ciinkii, yerel yonetimlerin kent iizerinde,
kentsel mekanlardaki giicii bu. illa fiziksel olarak bir seyi degistirmeye ¢alistyorlar.
Dolayisiyla bunlarin hepsi basarisizlikla sonuclaniyor. Sunlar karsilastirirsan ayni
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seyi goreceksin: Camlica’nin tepesine, bir tarafini yirtarak cami dikmekle, Taksim’in
ortasina cami dikmekle, Sakarya’da bira parki agmak arasinda bir fark yok. Ayni
sey. Bunlar bdyle hop diye gidecek. Ne var? Cami var. Ne var? Bira satiliyor. Iste
bu, buna indirgeniyor. Yani hem kente ait hem de kente ait degil aslinda. Ciinkii
bunun altinda o kentin kiiltiirii var. Kentin kiiltiirii olusmamuis ki, mekan ona hizmet
ederek bundan etkilensin. Hep empoze edilmis. Diisiinsene mesela sen nerelisin?
UC: Sinoplu’yum.

ZU: Sinoplu’sun, iiniversiteye Ankara’ya geldin. Arkadaslarma “Abi nerede bira
i¢ilir?” ... “Burada.” “Ucuz mu?” dersin. Ucuzsa gidersin. Al iste bak. Sana “Abi bir
yer var... Gittigin zaman...” diye anlatan biri yok. “Abi bira bir buguk lira.”
“Tamam, haydi gidelim igelim.” Ciinkii mekanlarin kullanim range’i de buna gore
oluyor. Buralarin hepsinin aslinda katman katman gelmesi bir kiiltiirli olusturacakti.
O zaman sen mesela “Bu kiiltiirel seyde, neresinden anlatsam?” diyebilecegin bir sey
olacakti. Simdi yok. Sen onu olusturmaya ¢aligiyorsun. Bizim sehirlerin dogal olarak
seyi bu. Yani Sinop’u diisiin. Ben Sinop’a en son gittigimde, deniz kiyisinda bir otel
vardi, yikildi. Ne oteldi?

UC: Melia Kasim.

ZU: Evet, Melia Kasim Otel vardi. Ya bir sey iceceksen onun lobisinde igerdin, ya
da icerde girdigin zaman ¢ok giizel meyhaneler vardi. Sinop 6lgeginde de bu ¢ok
giizeldi mesela. Dolayistyla, 6l¢ekle beraber kiiltiir olusturuyorsa olusturuyor. Ama,
poly-urban-culture denilen sey olusuyorsa, artik metropoliten alanda bundan
bahsetmene imkan yok. Ama ayni sekilde, metropoliten alanda bunu planlamana da
imkan yok. O yiizden noktasal olarak sey yapilmali... Ve simdi hasbelkader iyi ki
var orast. Istiklal Caddesi gibi bir sey. istiklal Caddesi de &yle, habire jiletle
kaziniyor, ama var.

UC: Aslinda kendiliginden bir yer olmaya calisan, ama bir sekilde yer olamamius,
giinlimiize yer olarak ulasamamais bir alan diyebilir miyiz?

ZU: Diyebiliriz. Yer olmus da mekan olamamis. Yani mekan olamamus, ciinkii
mekani da kendisini tiiketiyor. Mesela yukariya dogru da bakmak lazim, neler var?
Ben en ¢ok ona giilityorum. Koskoca Soysal Han... Sosyal Han’a sdyle bir bakmaya
basla, dordiincii besinci katlarda seks shop, bilmem ne, tamir atdlyesi, avukat, falan
var. Inanilmaz bir karisim var. Aslinda bunu, tam Sosyal Han’dan basladiginda, bir
sehir plancisi olarak ben sana anlatayim: Igeriye kagmistir Sakarya kisminda, hakim
bir land-use vardir. Onun {izerinden buna bakarsin. Daha kotiisii, ana caddeye
ciktigin zaman, Kizilay-Sihhiye arasina baktigin zaman, biz ona literatiirde, ben en
azindan, “twilight zone” deriz. Alacakaranlik kusagi. Ciinkii, bunun i¢in yaratilmis
bir bulvar diisiin. Ama kullanimlara etki edemiyorsun ve kullanimlar birbirini
bogarak yok oluyor ve doniisiiyor ve hak etmedigi kullanimlarla oluyor. Dolayisiyla
yer var, ama mekansal olarak bir seyini ispat edemiyor. Olanlar da igeriye kagiyor.
Halbuki o zamanlarin bulvarinda yiirtimek, kravatli adamlar, dopiyesli kadinlar...
Iste ilk acilan sey orda... Ankara’da fic1 birayr ilk satanlar... Washington
Restoran’in sahipleriydi. Allah rahmet eylesin, ikisini de tanirirm. RV’nin
sahipleriydi... Resat ve Vedat Beyler. Onlarin orada agtiklar1 biraci. Tam bulvara
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cikarken, tam Sakarya’nin girisinde, kosede. Ilk birahane. Ben Resat Bey’le, Vedat
Bey’le ¢ok gorlismiistiim. O bana “Zeki’cigim, aksamlari, 6zellikle hafta sonlari,
banka zirhl1 araba yollardi kapanmadan once bize.” derdi. Diisiinebiliyor musun?
Tekler ve ilk defa onlar yapiyorlar. Fig1 bira orda. “Peki siz nasil yapiyordunuz?”’
diyordum. Diyordu ki, “Duyurmak i¢in sOyle yapiyorduk, mekan bir defa bahgesi
olan, iki katli bir mekandi. Ama tist kat1 tamamen cam yaptik. Ben orada c¢alisan,
mefrusatcilarda ¢alisan, kitapcilarda calisan ne kadar boyle giizel tezgahtar kiz varsa,
onlara sandvigle bira hediye ediyordum is ¢ikis saatlerinde, hepsini oraya
oturtuyordum. Bu is boyle oturdu.” diyordu. Ik sosisli sandvi¢i yapan ve Ankara’nin
fic1 bira olan ilk seydir...

UC: Bu anlamda da ilklerden bahsederken hep bu bolgeden bahsediyorsunuz aslinda.
ZU: Evet... Piknik! Oras1 Piknik’ti. Benim hep yiiriidiigiim yer. Tuna Caddesi’nin
girisinde. Ondan sonra, bizim Raci hocayla oturdugumuz yer de Net Piknik’ti. Net
Piknik iste simdi en son gordiigiimde hamburgerci olmustu galiba.

UC: Evet, duruyor.

ZU: Onun iistii mii, yanindakinin iistii mii, Koérfez ya da Kumsal’di. Kumsal’ds, o da
gitti.

UC: Giinlimiizde ac¢ik kamusal alan olarak Sakarya Yaya Bolgesi’ni nasil
buluyorsunuz?

ZU: Kimliksiz buluyorum. Sen biraz énce onu sdyledin, ben onu tamamladim.
Aslinda senin morfolojik agidan bakabilecegin ¢ok iyi iki kilit kelime var. Yer olarak
var, mekan olarak yok, olusmamis iste. Yani “Yaya bolgesi...” Glizel. Yaya bolgesi.
Soyle diisiin, simdi sen de bu meslegin i¢cindesin. Diyelim ki mesela seninle Miinih’e
gidiyoruz. Sen “Abi Miinih’in yaya bolgesine bir gidelim.” der misin? Hayir, oranin
bir ad1 vardir. O ad tanimlanmistir. Mesela Hamburg’da bunun miithis bir ad1 vardir,
gibi. O olmamus iste. Sadece “Sakarya” olarak var. Bir asama dnce ge¢mis, bu iyi
gene. Sakarya ve otomatikman Sakarya deyince sevsen de sevmesen de “bira”y1 akla
getirmesi aslinda giizel de bir sey. Belki de buradan suna da gidebiliriz: Zamaninda
Sakarya’nin yer olmaktan ¢ikip mekan olmaya gitmesinde, bu fotograflarini kesin
bulmusgsundur, Sakarya Bira Parki’nin olmasinin ve o sekilde agilmasinin ¢cok faydali
bir sey oldugunu savunabilirsin. Olabilir bu. Her ne kadar simdi yiiriimese de...
UC: Peki, Sakarya’ya dair aklinizda kalan 6zel bir giin ya da 6zel bir olay var mi1?
ZU: Bir tanesi sey vardi, hala duruyor orda. Serensen’in bir heykeli vardir orda. O
da sOyle baslamisti, Murat Karayal¢in’a empoze edilmisti. S6yle bir hikaye var, su
anda arabalarmi goriirsiin “Kentsel Estetik Daire Bagkanlig1” gibi, okuyunca ¢izgi
filmden ¢ikmus gibi... Kentsel estetik? Iyi hadi bakalim... Dolayisiyla bu boyle
olmuyor. Bunun ¢ikis noktasi, adi tebesslim ettiriyor. Yapilmak istenen sey c¢ok
dogru, ama iste o ad onu karsilayamiyor. Bu mevhum, bu diisiince Raci Hoca
zamaninda ¢ikmisti. Biz dedik ki “Yahu, yalap salap yarismalar agiliyor, tuhaf tuhaf
projeler yapiliyor. Ya da belediyeye yaranmak, is almak isteyen mimarlar, peyzaj
mimarlar1 bir sey yapip, ‘Bunu Ankara halkina hediye ediyoruz.” diyor.” Dedik “Bu
cok tehlikeli.” Nitekim ne oldu, Ankara’nin taklar1 diye ¢ikartti. Ondan sonra, yok
saatler maatler. Ona dogru gitti. Ta o zamandan biz bunu sdyliiyorduk, bunu kontrol
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edemediler. Nasil kontrol edilir? Yasaklayarak ya da sartnameler yazarak falan degil,
daha basit bir sey yapalim. “Nasil yapalim?” dedik. imar Daire Baskanlig1... Dedik
ki “Bir kentsel estetik kurulu kuralim. Burada, Ankara’da yasayan ve Ankara’da
eseri olan biitlin mimarlar1 ve peyzaj mimarlarini ¢agiralim. Ve yapacagimiz her sey,
sadece yarisma degil, belediyenin de yapacagi biitiin projeleri resmi olarak yaptirimi
olmasa dahi, Ankara Biiyiiksehir Belediyesi’nin catis1 altinda her ay toplayalim ve
orada tartisalim. Bunu da kamuya agiklayalim.” Bu is boyle basladi. Hepsi geldi, ¢ok
iyi oldu. Alt1 ay sonra birdenbire higbir proje gegmemeye basladi belediyeden, higbir
yarisma a¢ilamamaya basladi. Ciinkii, iki mimar bir araya gelince baslarlar. Higbir
zaman fikir birligine varamayip birbirlerine de bozulduklar i¢in. Proje ge¢medi,
yarisma agamadik. ilk buradan gelmisti. Onun ilk yansimasidir. Avrupa’dan mesela,
kendi alaninda iyi olan adamlar gelseler ve bizim belirleyecegimiz kentsel bolgelerde
bir landmark yapsalar. Serensen’in heykelini oraya yapmistik. Onun agilisini
yapmistik mesela. Boyle olmustu. Ama sonra ne oldu, heykel duruyor. Etrafina da
millet oturuyor. Kuslar kakasini yapiyor falan. Var mi1 ama Serensen’in heykeli? Var.
E, bilen de biliyor. Avrupalilar i¢in de bu tabii enteresan. Ayn1 mantikla da Ulus’ta
Itfaiye Meydani’nin orda, Gazi Lisesi’nin dniinde de Alman, Otto Herbert Hajek, bir
sey yapmisti, renklerle falan. ODTU’deki amit gibi. Hajek’in vardi, onu yok ettiler.
Kaldirdilar attilar. O onun pargasiydi. Mesela Hajek orda yapti, Sakarya’da...
Mesela, nerden ¢ikt1 bunlar? Kizilay’da nereye koyalim diye diisiiniildii mesela, ilk
aklimiza Sakarya geldi, Sakarya’nin girisi geldi. Benim sana ilk basta sdyledigim...
Oyle tasarlasan iste, bu tiir objelerle, o zaman mekan ortaya c¢ikacak. Ayni sekilde
de niye Ulus’taki Gazi Lisesi’nin Oniinii 6nerdik? Babamizin hayrina degil. Ulus
Tarihi Kent Merkezi Planlama Yarismasi’ni Raci Hoca ve ekibi kazanmisti. Biz
zaten, senelerce o projenin uygulamasi i¢in c¢alistik. Biz oray1 avcumuzun i¢i gibi
biliyorduk. Tek tek, diikkanina kadar. Ve orasi ¢ok Onemli, buradan, bu
taraflardaki... Eger Ulus (...) uygulanacak diyoruz tabii biz, baglamis uygulanmaya.
Eger giderse, bu da iste giizel bir baglangi¢ olur diye sey yapmistik. Ona yonelikti.
UC: Son olarak, Sakarya sizin i¢in ne ifade ediyor? Hem Ankara i¢in hem de sizin
i¢in?

ZU: Tek kelimeyle ifade edeyim: Bira. Yani bira, bir de ge¢is mekan1 iste. Gegmesi
zevkli bir mekan. Ama sdyledigim gibi, origin-destination’ima gore... Origin’im ev,
destination’tm TEDU ise, ise gidiyorsam, algoritma sdyle basliyor: Atakule’ye
ciktim, -hele simdi pandemi dolayisiyla- dolmusa binmek istemedim. Binsem
dolmusa zaten bastan gitti. Algoritma olarak bakiyorum. Origin neresi? Ev. Ulagim
modunu se¢: Dolmus mu? Hayir. Otobiis mii? Evet. Otobiise bindim. O zaman
otobiis otomatikman Sihhiye’ye gidecektir. Indigim zaman Tuna Caddesi’nin
girisinden, benim i¢in bir yiirime mekani. Fakat dedigim gibi, dersim erken bitip,
“Ben bir eve gideyim.” dedigim zaman, ayni rotadan gelmedim highir zaman. Benim
icin, bu sefer origin-destination degistiginde, farkli alternatifler ¢ikiyordu. Ve bu
sefer dolmusa binmek benim ic¢in ¢ok daha kolay. O yiizden, buradan senin
filtrelerine koyacak olursak bunu, maalesef bir yer orasi, bir ge¢is mekani. Ama onun
otesinde de olmamis. SOyle de sdyleyebilirsin, ben bir sehir plancisi olarak icimden
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geldi sdyleyeyim. Valla, bazi yerler var, ben diyorum ki “Allah’tan olmamus...”
Boyle kalsin. Cok fazla olmaya basladi m1 da bende sey duygusu uyandiriyor...
Simdi bak, profiterol yemek vardir, bir de o profiteroliin i¢cine konan seyi kasik kasik
bir kilo yemek vardir. Ikisi de ayni, lezzet de ayn1. Ama haz, rezalet. Iste ona geliyor.
Dolayisiyla tartisilabilir. Dokunuslar gerekli mi? Gerekli. O zaman soyle de demek
daha akademisyence oluyor: Kent mekani sifirdan planlanamaz, zaten onun kendisi
var. O morfolojiyi farkli dokunuslarla, o dokunuslar da bazi seylerin dozunu artirip
baz1 seyleri 6ne ¢ekerek, bir kentsel tasarim planlamasina gidersen, yeri mekan
haline getirebilirsin. Belki. Ama “Her tarafi yapacagim, cillop gibi mekén olacak.”
dersen... Yani, olur. Ne olur? Iste, expo center olur, bilmem ne olur, bir kere olur bir
daha da olmaz.

Kisisel bilgiler: 1969 Ankara dogumlu, Yaymnci. 1975-2005 yillar1 arasinda
Sakarya bolgesini yogun bir sekilde kullanmus.

20.08.2021, kahvecide soylesi.

UC: Sakarya’ya dair ilk anilariniz ne zamana dayaniyor?

TA: Cok genis, ¢cok derin... Hem kendi yasamimla ilgili hem de okumalarimla ilgili
epey bir malzeme var kafamda. Ornegin, SSK Ishani’m hatirladim. Bombos bir
araziydi, 1970’li yillarin baslari. Oradan otobiisler, sehirlerarasi otobiisler, ilk gar
miydi1 bilmiyorum ama, oradan otobiislerin kalktigini hatirlarim. Hatta o kosedeki
bina, hala duran, MADO’nun oldugu. O bina, Akdeniz Otobiisleri’nin ofisiydi.
Akdeniz Otobiisleri oradan kalkardi. Akdeniz Otobiisleri de o0 donemde, Bodrum’a,
Marmaris’e ¢ok fazla talep yok, ¢cok emin degilim ama ana firmaydi. Oradan
otobiisler kalkardi, bekleme yeriydi orast.

UC: Sizin anilariiz ¢ok eskiye dayaniyor o zaman. Ankara dogumlu musunuz?
TA: Evet, Ankara dogumluyum. Benim 1970’li yillarim Mesrutiyet Caddesi’nde
gecti. Mesrutiyet Caddesi’nin en sonunda, Ahmetler’e inen, Caldiran Sokagi’nin
kosesinde Murat Apartmant. 1972-1980 aras1 orada oturduk. Sakarya, Kizilay, Atag
Sokak, Saglik Sokak, oralar oyun alanlarimizdi. Soysal Pasaji’nda, yiiriiyen
merdivenlerde kovalamaca oynamaya giderdik. Esnaf kovalardi, merdivenlerden
tersten ¢ikariz ineriz. Sakarya benim ¢ocukluk oyun alanim olarak bagladi. Babamin
Ormancilar Lokali’nde, arkadaglariyla bulustugu, biraz i¢ki kiiltiiriinii de oradan, ¢ok
kiiciik gézlemlerle bilirim. Iyi bildigim bir yerdir. Hem ¢ocuklugumun gegtigi hem
gencligimin... 1987°de miidavim olarak, o birahanelerde i¢meye baslayip 2004’e
kadar siiren bir miidavimlik mesaim de var. Ben kitap isiyle ugrastim, 1989’da
Siyasal’da Basin Yayin Yiiksek Okulu’nda okuyordum. 1989’da biraktiktan sonra,
kitapcilarin da oldugu... Ozellikle Mithatpasa Caddesi, Zafer Pasaji’yla beraber kimi
kitapgilar... Yakin zamana kadar da varlardi. Dur Kitabevi vardi, Arkadas Kitabevi
vardi. Ama daha 1970’11 yillarda da Evrensel vardi. Kitapgilarin da oldugu...

UC: Tarhan Kitabevi mesela.

282



TA: Tabii tabii. Sakarya’nin en sonunda, Sergen Pastanesi’nin yanindaydi. Hachette
vardi, Fransiz Kiiltiir’iin karsisinda. Tabii ki ¢cok onemli, Kiiltiir Kitabevi vardi.
Kiiltiir Kitabevi’nin bir girisi bulvarda, tam Piknik’in oldugu yerde, ¢ok giizel boyle
keyifli, dolambagli... Alt kat1 biraz daha kirtasiye gibi, iistii giizel kitapg¢ilarin
oldugu. Kiiltiir Kitabevi daha sonra arkaya, Tuna Caddesi’ne tasindi. E tabii, Ahmet
(Tevfik) Kiiflii’nlin Bilgi Kitabevi her zaman, Ayabakan Balik¢isi’nin yaninda...
Yani ¢ocuklugum boyle ¢ok keyifli, hatirladigim... Mesela o donem her sey c¢ok
fazla degildi. Bir siirli donerci, bir siirli borek¢i baklavaci falan degil... Boyle, ¢ok
giizel Uriinler satan bir tane, iki tane sey vardi. Mesela Karagdz Baklavacisi vardi,
Sakarya Caddesi’nin Mithatpasa’dan girisinde, solda. Ben memur ¢ocuguyum.
Annem babam memur. Ay basinda, maas alininca bir Sakarya’ya ugranirdi. O aksam
kahvalti edilirdi. O giin dyle bir liiksiimiiz olurdu. Supama Sarkiiteri vardi, oradan
salam alinir, sosis alinir, tulum peyniri alinir, ¢cavdar ekmegi alinir, kaymak alinir,
bal alinir... Ve Karagéz Baklavacisi’ndan kiigiik kutu baklava alinir. Mesela igli
kofte falan, nerde... Yerel seyler ¢cok seye girmemis, orada i¢li kofte olurdu. Onlari
hatirlarim. Supama’y1... Uzun yillara kadar da durdu, hala duruyor mu bilmiyorum.
Hiismen Aga Tursucusu’nun yan tarafindaydi. Karagdéz Baklavacist Sakarya’nin
girisinde, solda. Simdi park gibi bir sey oldu, bir ara pasaj gibi bir sey yaptilar. Ondan
sonra Karag6z Baklavacisi Bilgi Kitabevi’nin yanina tagindi zaten. Daha ortaokula
dogru, biraz daha boyle akvaryumdu, balikti, o tip seylere merak salinca meshur,
Ankara’nin en enteresan adamlarindan biri, Unal, Akvaryumcu. O da hangi
pasajdir... Baymdir’la inkilap Sokak’in arasinda... Simdi... Ne var orda... Can
Balik. Unal Akvaryumcusu vardi. Kartinda “aquarius exorcist” yazardi. Cilgin bir
adamd1. Delinin biriydi. Enteresan enteresan seyler yapardi. ilk defa pirhana
getirmis, yazmis iistiine “Iki dakika parmagini tutana bin lira” falan diye. Her giin,
iste ben TED’de okuyordum, 6gle teneffiislerinde giderdik, karsisinda bakardik. Bir
tirlii kimse parmagini sokan olmadi. Dedikodu olurdu. Bunlar ortaokul donemim.
Lisede donenimde alkolle maceram basliyor. Ortaokulda da okuldan ¢ikardik, o bir
saatlik vakitte de doner yemeye giderdik. Simdiki gibi donerci yok. Birazcik
fastfood’un, donerin yogunlagmasi 80lerin basi. Oradaki Bira Parki... Dalokay’in
son donemi mi, Ali Dinger’in ilk donemi mi hatirlamiyorum. Bira Parki’nin
acilmasiyla orada Kristal, ve Hosta’nin yerinde olan... Iki tane karsilikl1 acild1 onlar.
O donem doner kadar, ¢ig borek satilirdi. Cig boregin de... O siirmedi, donere
dondii. Ama ondan bir evvel mesela, Buhara Donercisi vardi. Hicbir sey koymaz,
donere sadece sumak atardi. Onu oradan alirdik, Buhara Donercisi’nden, yan tarafta
Hiismen Aga’dan tursu suyuyla beraber onu yerdik sokakta. Bir iki taneydi boyle
seyler. Sonra Bayindir Sokak’in Sakarya’dan sonraki kisminda, Charlie Piknik, ki
hala da durur. Ki benim de ilk i¢kiye basladigimda miidavimi oldugum, yogun ve
kendimi kaybedecek kadar sarhos olana kadar i¢tigim ilk mekandir. Macit Abi’dir
sahibi. Duvarindaki her tugla siyah beyazdir. Hasta Besiktasli. Asag1 sokakta da
Inkilap Sokak’ta da Galatasaraylilar vardi. Mesela Galatasaray-Besiktas derbisi
oldugunda, gelir... Mesela, Macit abi menemen yapmis, “Ooo! Macit! Galatasaray
yemegi yiyorsun!” derdi. Bir de ters bir adamdi, eski devrimci-yolcuydu,
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babayigit... Elinin tersiyle menemeni devirir, gider ¢iraktan zeytin ekmek istetir,
zeytin ekmek yerdi. Cok giizel bir mekandi. Oras1 da ortaokuldayken icki icmeden
once donerciydi, ama bira da veriliyor. Donerimizi alip yerken, o bira igenlere
giptayla, hevesle bakip, birazcik yas kemale erince ilk mekanim igki i¢in orasi
olmustu. Sakarya’daki ilk igkimi de soyle ictim. Lise ikide, Aydin diye bir sinif
arkadasim vardi. Karne giinii. Karneyi aldik, okulu da astik. Benim bir zayifim vardi,
bir zayifla sinif birincisiydim. Korkung bir smift1 yani. Edebiyat sinifi. Aydin’in da
dort bes tane zayifi var. Sakarya’ya gittik. Boyle bakkal onlerinde, Kurtulus
Parki’nda falan bira i¢iyoruz ama, cesaret edemiyoruz on sekiz yasindan kiiglik
oldugumuz icin. Inkilap Sokak’ta, Yeni Sahne’nin karsisina dogru, arada, simdi
Zafer, Yeni Piknik’in karsisina dogru, bir pideci, kebapgi... Bira da veriyor. “Burada
iceriz biz.” dedik. Girdik, “Ne istiyorsunuz?” dedi. Sanki yemek yemeye gelmisiz
gibi birer tane kiymal1 pide istedik. “Yaninda ne igersiniz?” dedi. Aydin, “Ben...
Ayran mi i¢sek... Yok, kola m1 igsek... Bira mi igsek? Olur. Bira alalim biz pidenin
yanina.” dedi. Ondan sonra biz orada {i¢ dort tane bira igtik, pide oldugu gibi duruyor
tabi. Ilk seyim odur, milli olmam. Oradan kalkip tabii, arkaya, Biiyiik Ekpres’e
gectik. Cesaretimiz yerine gelmis. Son biralarda Aydin dort zayifli karneyi biranin
icine falan sokuyordu. {1k start: 8yle aldim. Diikkan diikkan bilirim o dénemi.

UC: Hep Sakarya Caddesi ve g¢evresinde vakit ge¢irmissiniz. 1980°lerden sonra
aslinda izmir Caddesi ve Yiiksel Caddesi ve cevresi de yayalastirilmis yerler haline
geliyor. Oralarda da vakit gecirir miydiniz?

TA: Tabii, oralarda da zamanim gecti. Tabii sabahin koriinde baslamiyorsun icki
icmeye, sabah onda ilk agilis1 yaptigimiz da ¢cok olmustur gerci. Orada bulusup, bir
iki bira i¢ip okula gecerdik. Ama daha boyle, okulu falan bosladiktan sonra, daha
yar1 avare... Ben Iletisim Yaymlari’'nda calistim, bir siirii aralar vererek.
Sikiliyordum, istifa ediyordum. Beni de seviyorlardi herhalde, dyle iki {i¢ ay avarelik
yaptiktan sonra geri déniiyordum, alryorlardi. Oyle bir dort yilim gegti. Iste dyle yari
avare, yart calistigim donemlerde, sabahleyin Yiiksel Kahvesi vardi. Yiiksel
Caddesi, iste 1970’11 yillari, benim ¢ok ¢ocuklugumun gectigi yerlerdir. Yemyesil,
hala da o yesilligini korur. Emekli kahvesiydi Yiiksel Kahvesi. Yiiksel’in Yiiksel
olmasi, Konur’un Konur olmasi, Dost’un sayesindedir. Dost Kitabevi’nin, Mimarlar
Odast’nin 1980°den sonra malina el konmasi i¢in, kii¢iik bir ticretle Erdal Akalin’a...
Karsisinda Aspava Kiraathanesi’yle olusan seyle, Konur ve Yiiksel kimligini
kazanmaya baslar. Evveliyatinda da o Aspava cok aktif degilken, Engiirii aktif
degilken, Yiiksel Kiraathanesi emeklilerin, listiinde de futbol federasyonunun bir
seyi vardi, biraz futbolcularin, sunlarin bunlarin geldigi, ¢cok keyifli muhabbetlerin
gectigi bir kahveydi. Engiirii’ye de sik giderdim ama tabii ben asil Yiiksel’ciydim.
Yiiksel Kahvesi’nde bulusurduk, ¢ok uzun oturulurdu. Rekor on iki saattir. Yavuz
Yildirim, sairdir, ayn1 zamanda Kizilirmak Sinemasi’nin miidiirliigiinii falan da
yaptt, o on iki saat falan otururdu. Benim rekorum yedi saatti. Cebimizde para
biterdi, simit¢iden yol parast alirdik evlere giderdik. Genel toplanma yerimiz
orastydi. Giizellik yarismalar1 diizenlerdik mesela sokaktan gecenlere, giiniin glizeli
gibi, ¢ok keyifli. O kahve geyiklerinden sonra, midemizi o berbat karbonatli ¢aylarla
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kavurttuktan sonra, Sakarya’ya gegerdik. Izmir Caddesi, mutlaka gidip gezdigimiz,
pasajlar, spor magazalari, altinda DoReMi Miizik Evi falan, ilgimizi ¢eken
sevdigimiz yerlerdi ama, orada c¢ok fazla takilmadik. Cok, yillar sonra, artik
Sakarya’daki hayat zayiflamaya, bitmeye... Ki benim dokuz yil, on yillik bir
miidavimlik mesaim oldu, Biiyiik Ekspres Birahanesi, cok énemlidir, onun iistiinde
ozellikle duracagim. Biiyilik Ekspres Birahanesi, ruhunu kaybettikten ve kapandiktan
sonra da sekiz yillik Menekse-2 Sokak, Kumrular’in hemen basinda, Kapadokya
Birahanesi yaninda da Platin Ekspres vardir. O vasitayla bir mesaim oldu, ama onun
disinda Kumrular’da falan da giizel igilecek birahaneler, meyhaneler vardi.
Sakarya’nin kimligine ¢ok benzeyen.

UC: Su anda izmir Caddesi'nde su anda daha c¢ok giyim-kusam magazalari,
fotografcilar vesaire var. Eskiden ¢ok fazla dyle degildi sanirim.

TA: Cok fazla degil. Bir iki tane vardi, ama Kumrular Sokak’ta vardi. Cok da
giizeldi. Hayyam diye bir mekan vardi. Kosede, Menekse ile Kumrular’in kdsesinde
Sarmagik Lokantasi vardi. Kebapgiydi ama aksam birdenbire diinyanin en keyifli
meyhanesine doniisiirdii. Ve o gecisin nasil oldugunu da anlayamazdik, ¢ok
keyifliydi. Biraz Sakarya’da artik cok mutlu olmamaya... Ciinkii cok mutlu olduk
Sakarya’da. Ilk gengligimiz, coskumuz, depresyonlarimiz, bunalimlarimiz, ¢ok
sarhos olmalarimiz, heyecanlarimiz, bir siirii seyimiz gegcti. Birazcik daha artik yas
ilerleyince biraz oralara goc ettik.

UC: Peki, gitmediginiz, aslinda ¢ok vakit ge¢irmediginiz ama bildiginiz yapilar,
mekanlar nerelerdir?

TA: Mesela ¢ok 6nemli, meyhaneler, Ankara’nin ¢cok enteresan bir meyhane, lokanta
gelenegi vardir. Istanbul bilinir, Izmir daha baska, ama Ankara, Tavuke¢u, Korfez,
Goksu, Calikusu Meyhanesi Yenimahalle’de, bunlarin asagi yukari hepsi tek
miiesseseden, Rilya Lokantasi’ndan ¢ikmistir. Riiya Lokantast da Karanfil Sokak’la
Yiiksel Caddesi’nin kosesinde, simdi Simit Saray1 m1 dyle bir sey var, onun oldugu
yerdir. Onun garsonlaridir hepsi. Ismal Amca, Komiinist Ismail, Tavukcu
Lokantasi’nin sahibi de Oyle, Korfez’inkiler dyle sanirim, Calikusu Meyhanesi,
hepsi kendi mekanlarinit kurmus insanlardir. Meyhanelere gitmemiz ge¢ vakti aldi,
daha boyle ucuz birahanelerde gecti. Raki iceceksek bile oralarda i¢iyorduk. Cesaret
edemiyorduk. Biitgemizin yetmeyecegini diisiiniiyorduk, ki yetmiyordu da. Birazcik
cekiniyorduk. Ben, biz kiigiik yaslarda igmeye basladik. Simdiki gibi girdigimiz
mekana sey olamazdik, kenarda késede dururduk, igenleri izlerdik ¢cok kendimizi
belli etmeden. Oyle de ¢ok karakterler, tipler vardir gdziimiin oniinde. Cesaret
etmemiz birazcik daha maaslarimizi alabilmeye basladigimizda, nasil ilk defa
birahaneye gidemediysem, pideciye gittiysem, o da biraz daha yirmili yaslarimin
ortasini falan aldi. Korfez, Tavuk¢u Lokantas: falan biraz ¢ekindigimiz, girmekte
zorlandigimiz, girdigimizde diger birahanelerdeki gibi rahat edemedigimiz
mekanlardandi. Bu arada, Korfez Lokantasi ¢ok giizel bir binaydi, oda odaydi.
Giriste kii¢iik bir oda vardi. Cok keyifliydi ama yazin orada kimse oturmak
istemezdi, bos olurdu, eger yer yoksa orada oturulurdu. Kii¢iik odada bir tane,
hayatimda gordiiglim en biiyiik soba vardi. Kocaman, dyle boyle degil, dokiim soba.
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Sobanin adi da Mustafa’ydi. Orada sarhos olmama ihtimalin yok, kiiciliciik odada o
giiriil giirlil yanar... “Eyvah, yine Mustafa’nin odasina diistiik!” derdik. Tavuk¢u’da
daha ¢ok zamanim gecti. Tavukcu’dan da hi¢ ayik kalktigimi hatirlamam. Ciinkii,
disaris1 oyle degil ama, icerisi, duvarlar yagli boya, florasan 1siklar, bembeyaz masa
ortiileri, ugultuyu dagitacak bir miizik yok. Miizik olmamasi iyi bir sey ama o ugultu
gittik¢e yiikselirdi. Tabak ¢anak singirtilari... Bir kopardin ve o seni sarhos ederdi.
Gokstii’da ¢ok bir mesaim olmadi. Goksii da bu arada Alparslan Tiirkes’in mekanidir.
O mekanlar biraz uzak durdugum, ¢ekindigim daha dogrusu... Bu arada, Bayindir
Sokak, Sakarya girisinde, simdi Aksoy Is Merkezi var orada kitapgilarin falan
oldugu, niifus dairesinin karsisinda... Orada, kii¢iik bir bina vardi, bdyle bir iki
basamakla inilen. Ilhan. ilhan Kitabevi oradaydi, Muzaffer Erdost’un. Hemen
yaninda da Corek diye bir meyhane pub gibi ¢ok degisik giizel bir yer vardi. Corek,
tabii o donemler kitapgilar, yayinevleri, yazarlarin, ¢izerlerin falan toplandigi,
oradan Korfez’e gegilen, oradan ne bileyim Tavukcu’ya gegilen mekanlar... Oradan,
Corek’te, Omer Asim Aksoy vardir, gok énemli bir dilcidir. Bina onun binasi, orada
yegenin agt1g1 igkili bir mekandir. Ismini de Omer Asim Aksoy koymustur, “Cérek”
diye.

UC: Sizce Sakarya nerede baslar, nerede biter? Cocuklugunuzun, lise hayatinizin
gectigi o bolgenin kafanizda bir haritasini ¢izmek isteseniz sinirlari nereler olur?
TA: Sey biraz iste... “Futbol asla sadece futbol degildir.” diye bir lafi vardir, Simon
Kuper’in. Sakarya Caddesi de asla sadece Sakarya Caddesi degildir. Iste hinterlandi
mi diyeyim... Mesela Mithatpasa’y1 da i¢ine bir miktar alir. Set Kafeterya mesela,
cok onemli. Gima. Biraz karsi tarafi iste. .. Belki Yiiksel Caddesi’nin Yiiksel Caddesi
olmasinda, Sakarya’nin o ritminin, atisinin da etkisi vardir, iste Dostun oraya
gelmesi kadar. Mutlaka Zafer Pasaji, ¢ok cok oOnemlidir. Zafer Pasaji’nin iist
tarafinda o zamanlar Tiirk Hava Yollari’nin satis ofisi vardi. Oras1 daha sonra uzun
bir birahaneye doniistii. O merdivenler, o araya inen merdivenlerde, Merdiven Altt
miydi, nefis bir meyhane vardi. Tam bdyle oturur heykele bakarsm. Ozellikle 29
Ekim’lerde orada o gegcisleri izlemek ¢ok keyifli olurdu. Yani, biraz seyiyle, surf
Sakarya Caddesi degil... Tabii ki o ¢cok onemli iki ara sokagi, Bayindir ve Tuna
Caddesi, bunlar kalbi. Ama, dedigim gibi, biraz belki Kumrular Sokak’a da tasan bir
tarafi... Zaten Jansen Plani’na gére o uzayip gidecek bir sey. Oyle oldugunu
diisiiniiyorum. Tabii asil ritmi orada hissedersin. Biraz kulak kabarttiginda, o
ugultunun ¢evresine de etrafina da yayildigi. Ziya Gokalp’in asagi taraflarina dogru
var miydi hatirlamiyorum. Tabii ana sey, Sakarya. Ad1 “Sakarya”dir. Ama en agir,
seyin pompalandig1 yer, Baymndir ve Inkilap Sokaklardir. Ve kimlik olarak da
birbirinden biraz farkliydi. Bayindir Sokak, daha birahane, genclerin de gidebilecegi
veya iste, daha pub da diyemeyecegim ama, iirkmeden girebilecekleri yerdi. Bir alt
sokak (Inkilap Sokak) biraz daha dibini bulmus miidavimlerin, sabahtan baslayan
insanlarin, daha ucuz mekanlarin oldugu... Cok biiylik farklar degil. Mesela ilk
dénemimde ben yukari sokaktaydim (Baymndir Sokak), asagi sokakta (Inkilap
Sokak) hi¢ mekanim yoktu. Sonradan, ¢ok enteresan bir sekilde yukar1 sokakla asagi
sokak kimlik degistirdi. Iste o Eski Yeni’nin agilmasi, ¢ok ¢ok sonralari. Ama asagi
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sokak, pesin paranin verilip biranin alindig1, ayakta i¢ildigi, tekel birasinin falan, o
tiir mekanlarin oldugu yerdi. Ama dedigim gibi, asil sey Sakarya Caddesi’dir ama
asil 6zii Baymdir ve Inkilap Sokaklardir. Etrafina da o ugultusu hafiften yayilir.
UC: Bu aktiviteler énce bulvarda kendilerine yer buluyor. Ozen’den, sizin de
bahsettiginiz gibi, ayrilip Piknik’in kurulmasiyla igeriye dogru akmaya baslayan bir
aktivite yogunlugu oluyor. O yiizden de aslinda Sakarya Caddesi bu tarihsel siirecte
de yine merkezde.

TA: Evet, mesela yine o déoneme denk gelen Gorali var. Ben onun orijinaline denk
gelemedim, daha sonra pasajin i¢ine gectigi zamana denk geldim. Ama o da 6nemli
bir, Sakarya’nin kimliginin olugmasinda... Bir de ¢ok onemli ¢cok ¢ok uzakta,
mistemlekesi gibi, hi¢ alakasiz bir yerde, Cankir1 Caddesi’nde, Ulus’ta, Ugrak
Lokantast vardir. Ugrak Lokantas1 da Tiirkiye’ye ilk defa pili¢ ¢evirmeyi getiren
yerdir. Hala daha devam ediyor, epeydir gitmedim. Muhtesem bir yerdir.
Sakarya’nin ruhu ve olusumu, ilk yillarinda, sanki oradan oraya iginlanmis bir mekan
gibidir Ugrak Lokantasi. Onda da mesela alt taraf lokantadir, iist katinda giindiiz
vakti gidersen insanlar raki igerler. Hi¢ oraya uymayan bir yerdir bir taraftan.

UC: “Sakarya ruhu” tasiyan bir yer yani.

TA: Evet. Ya da ortak gruptan ¢ikip, Sakarya olan bir seyin orada, bir uzak kuzen
gibi olmasi. Tabii Calikusu Meyhanesi’ni de buna dahil edebiliriz. Barlar sokagi
vardir, besinci duragin orda, Yenimahalle’de. Moruklar Parki vardir, onun arkasinda
trafige kapali bir barlar sokagi vardir. Calikusu Meyhanesi, dedigim gibi Riiya
Lokantasi’ndan giden garsonlardan birini agtig1 yer. Yaninda bir iki tane ¢ok giizel
meyhane vardir. Caglayan’1 falan ¢ok severim ben. Ama tabi bir on yildir falan
gitmiyorum oralara ben. Ne vaziyetteler bilmiyorum.

UC: Duruyorlar m1 acaba?

TA: Higbir sey durmuyor Ki.

UC: Isletme bazinda da merkezden baslayip Ankara’ya yayilmis bir mekan kiiltiirii
s0z konusu diyebiliriz 0 zaman sanirim.

TA: Iste dedin ya, “Sakarya Caddesi neresidir, hangi sokalardir?”” Ilhan Berk’in bir
stiri vardir, 6nemli, glizel ve uzunca bir siirdir, “Sakarya Sokagi Baladi.” Uzun uzun
o sokaklar1 anlatir. Mesela dedim ya, Biiyiik Ekspres benim kisisel tarthim agisindan
¢ok dnemlidir. Biiyiik Ekspres, Ahmet ve Ali isminde iki ODTU mezununun agt181
yerdir. Ve benim Sakarya’y1 birakmam, “Biiyiik Ekspres Ruhu”’nun kaybolmasiyla,
yani benim i¢in Bliyiik Ekspres kurulusu, gelismesi, batist gibi, hep oldu. Bayindir
Sokak’in Tuna Caddesi’yle kesistigi noktada, yaninda da Profesor vardi kokoreggi.
Hemen yaninda da Huzur Ekspres vardi. Ikisi de giizel mekanlardi. Huzur Ekspres
at yarist mekaniydi. At yarist mekanlart ¢ok onemlidir, ¢ok kimliklidir. Biiyiik
Ekspres de iki ODTU mezununun, seksen sonrasinmn yilginligi, yorgunlugu, biraz
apolitizasyonu, avareligi listiine, eski abilerin, solcularin toplandigi, kendiliginden
olmusmus... Ahmet Erhan siirekli gelirdi. Behget Aysan gelirdi. Boyle, artik yorgun,
kili¢ artiklarinin gelip orada alkoliin dibine vurdugu, acayip geyiklerin dondiigii cok
onemli bir meydandi. Ahmet Erhan’in da “Biiylik Ekspres Kusag1” diye bir siiri
vardir, o da 6nemlidir. Hatta yazilar1 falan da olmas1 lazim. Mesela Biiyiik Ekspres
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Birahanesi’nin iki tane tuvaleti vardi. Hayatta goriip gorebilecegin en kirli, en berbat
tuvaletler. Ama bir tanesi birazcik daha iyi gibiydi. Temizlenmemekten dolay1 degil,
artik o kadar kire¢lenmis ki... Biri biraz daha temizdi, ¢ilinkii yikanan bardaklarin
suyunu oraya veriyorlardi. Isimleri vardi, iiniseks tuvaletlerdi, ki iiniseks tuvalet o
zaman bu kadar yaygin degil. Bar kapilar1 gibi agilir, siirekli 6niinde kuyruk olur
¢linkii cok iciliyor. Birini ad1 Oksan’di, obiiriiniin adi Rezzan’d1. Herkes Oksan’a
girmek isterdi. “Oksan’in muamelesi daha 1yi.” derlerdi, iste daha temiz oluyor falan.
Boyle, cok enteresan geyiklerin dondiigii, masalarin birbiriyle birlestigi, herkesin
ayni masada, sona kalanin maalesef biitliin hesab1 6dedigi falan boyle...

UC: Peki bu yerler sabaha kadar acik olur muydu?

TA: Yok. On iki falan, kapaniyordu. Seyle baslar Sakarya’nin sabahlamasi, SSK
Ishanr’yla baslar. Daha ge¢ bir doénemdir. Oras1 hep, artik Ekspres’ten, diger
yerlerden kalktigimizda, zaten sarhos oldugumuz ve kaotik, karanlik yapisiyla
sabahlar1 buldugumuz, alkoliin artik, Van Gogh’un gecesi vardir ya hani, o hale
geldigimiz... Ozlemle, ama ¢ok da “Ay ne keyifliydi!” diye hatirlamadigimz. ..
Kendimize, artik i¢imize dondiigiimiiz, alkoliin dibine vuruldugu mekanlardi.

UC: Orast1 bir donem zemin katinda bir cami, baharatgilar, sakatateilar, atdlyeler, en
iistiinde devlet daireleri, niifus miidiirliigii gibi, ara katlarinda da barlar, publar, tiirkii
kafeler, gece kuliiplerinin oldugu bir yerdi. Bu hale gelmesi hangi déneme denk
geliyor? ilk acildiginda boyle bir niyet yokmustur diye diisiiniiyorum.

TA: Oras1 yapildi, boyle heyula gibi bir bina orda. Ve hani, yapilip da
kullanilamayan mekanlar vardir ya. Cok uzun siire orada hig igki igilen bir yer yoktu.
Bos diikkanlar vardi. Iste biraz siispanse etmek i¢in Et Balik Kurumu geldi. En alt
katinda birazcik sarkiiteri, alt giriste... Onun disinda bostu. Cok uzun siire atil kaldu.
Barlarin, birbiriyle hi¢ alakas1 olmayan rock bar1 bir tarafta, travesti bari bir tarafta,
tiirkli barlari, Golge’si suyu buyu olan yapiya daha ge¢, doksanlarda, 1993, 1994
falan, biraz bdyle 6zel radyolarin agilmasiyla, pop kiiltiiriin yiikselmesiyle falan...
O donemlerde baglad.

UC: Ve Sakarya’yi degistirdi, degil mi?

TA: Evet. Orasi ¢ok uzun yillar atildi. Hatta babamlarin daireden bir arkadasi orada
intihar etmisti, o orta avluya atlamigt1. Oyle bir anis1 vardir.

UC: Basiniz sag olsun.

TA: Tanimadigim birisi. Kent tarihi adina bir (...)

UC: Anliyorum. Peki, travestilerden bahsettiniz. SSK Ishani’nin, Eski Yeni gibi,
marjinallestirilen gruplara kucak acan mekanlarin olusumunda da etkili oldugunu
sOyleyebilir miyiz?

TA: O konuda ¢ok bir sey sdyleyemeyecegim. Clinkii Eski Yeni’nin oraya gelmesi
benim artik Sakarya’y: terk ettigim bir doneme denk gelmisti. Menekse Sokak’a
gecmistik, Sakarya ruhunu biraz orada yasiyorduk. Kapadokya Birahanesi’nde, sekiz
y1l oradaydim. Yine yolum diisiiyordu. Ki oralarda da hi¢bir zaman sevilen, istenen,
makbul bir miisteri olmadim. Ciinkii genelde hep sarhos geliyordum. Oralar birazcik
daha, bizim hi¢ dyle bir seyimiz olmadi Sakarya’da, daha fl6rt6z olunan “kari-kiz
kesmeye”, parantez i¢inde, gelinen, iste tek basina gelip oturan insanlarin ¢ok da ¢ok
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geng, o yapida degilse hos karsilanmadigi... Biz alingan miidavimlerizdir. Gittigim
yerde ben “Abi hos geldin.” beklerim. E, kapida “Alamiyoruz.” dendigi zaman, ki
tanidigim ¢ocuklardir da... Eski Yeni, Nefes, gittigimiz, tanindigimiz,
muhabbetimizin oldugu, evlerine gittigimiz, ama (mekanlara) gittigimizde ¢ok hos
karsilanmadigimiz, istenmedigimiz bir miisteri... Clinkli Sakarya’nin asil insanlari
bizdik, onlar1 istemiyorlardi. Onlar orada baska bir yapi... Kotii bir yap1 degildi.
Genglerin, flortoz seylerin... Ama biz alisik degildik buna. Alisik olmak degil,
amacimiz o degildi oralara gittigimizde, tek basimiza oturdugumuzda. Biz masalara
bakardik ama birini kesmek i¢in degil, o abi nasil i¢iyor, o ne yapmis... Bizim
seyimiz oydu, tek basina gidip orda oturdugunda, ya da bir iki tane boyle “sap”,
onlarin tabiriyle, gittigimizde oralarda yadirgandik. Onun i¢in ¢ok bilemiyorum o
tarihini. Bak 6nemli bir bilgi olabilir, ben uzun ve zor bir askerlik yaptim. 2000°de
dondiim, islerim de biraz bozuldu, allak bullak oldugu bir donem. O donemler de
2002 falandir, tam kopus 2005’1 bulur, Sakarya’dan koptugum doneme denk gelir.
Parantez agalim, Oksan’la Rezzan deyince, Sakarya’da ¢esitli enteresan tipler vardir.
Mesela Hagmet’le Ahmet vardi, Sakarya’nin sarapgilart. Hagmet sevimsiz, saldirgan,
kotii bir sarapciydi, ama ¢ok renkliydi. Mesela ay1 getirirler, ay1 oynatirlar
Sakarya’da, o ay1yla karsilikli oynar, sarilirlar, ayiciyla parayi bolistirler, gider sarap
alir. Cok hikayesi vardir Hasmet’in. Ama Oyle iirkiilen, korkulan, pek sempati
duyulmayan, Sakarya’nin renkli bir simasiydi. Yillarca tek basina takildi oralarda.
Yani tirkerdik, pek bulagsmazdik. Sonra, bir gozii saga bakan, bir gozii sola bakan,
bilge diyebilecegin Ahmet geldi. Bunlar Ahmet’le ikisi takilmaya basladilar. O kadar
giizel bir ikili oldular ki Ahmet’le Hasmet. Hasmet’i yumusatti Ahmet Abi. Cok
giizel hikayeleri de vardir. Mesela, 6gle sicaginda, Temmuz’da kafay1 bulmuslar,
havuz var ya ortada, birbirlerine su atiyorlar. Sonra gelene gecene atmaya
baslamislar. Birileri, gene oturuyorlar, ¢cok da adapli insanlar, ¢cok sey degiller ama...
Bir giin, geng bir kiz geciyor, kiza “Gotiinii yiyeyim.” demisler. Biraz tabi tipler
geliyor, meger o geng kiz, yeni atanan emniyet amirinin kizizymis. Bunlar aliyorlar,
emniyete gotlirliyorlar, bir giizel doviiyorlar. Ama adamlar sey, kopmuslar. Sopay1
yiyorlar, ¢agirtyorlar. “Amirim.” diyor, “Cok ayip etmisiz.” diyor, “Abla da bizim
gotlimiizli yesin.” diyorlar. “Gotiiriin birakin bunlari.” diyor. Asil seye gelecektim,
Delik¢i Mehmet’e. Delik¢i Mehmet, iste bu enteresan tiplerden birisi. Siirekli, uzun
bir pardosiiyle gezerdi, kafasinda bir fotr sapka, agzinda piposu, elinde de bu yetmisli
yillarin, hatta Avrupa Yakasi’'nda Engin Gilinaydin da elinde tasir, portfdy mu
derlerdi, Oyle bir canta var elinde, kolunun altinda bir at yaris1 biilteni... Aristokrat
tavirli ama aslinda bildigin Kirsehir, Yozgat, Corum’da gorecegin bir tipolojinin
aristokrat durusu. Oyle gezer. Hicbir zaman ¢ok sarhos gormedim ama alkollii
oldugu belli. Siirekli yiiriir oralarda. Oranin kontu gibi dolanir. At yarisi oynuyordu.
Sonradan, yillar sonra hikayesini 6grendim. O adam, Sakarya Caddesi kurulurken,
kanalizasyon sisteminde ¢alismis. O kadar girift, o kadar yogun bir kanalizasyon
sistemi varmis ki oranin, sorun ¢ikiyor tabii. Oras1 korkung igleyen bir yer, sirficilen
biralarin seyi acayip. Belediye ¢6ziim bulamiyor. Kafasinda biitiin plan var. Bilir kisi
gibi Mehmet’e basvuruyorlar. Ortalikta biraz sey i¢in, bir sorun ¢iktiginda miidahale
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edeyim... Ben seyde, Metin’lerin yayinevine bir kitap hazirlamistim, o dizinin yayin
danismanligint yapiyordum. “100 Lakap” diye, bu lakaplardan biri de Delikg¢i
Mehmet mesela. Oradaki biitiin altyap: agin1 bilen... Cok da bilinen bir hikaye
degildir. Herkes bilir aslinda Delik¢i Mehmet’i.

O dedigin, 2000°1i yillardaki marjinal doneme gelirsek... O yapi1 zaten, Eski Yeni...
Limon vardi mesela rock bar, yukarida (...) vardi. Mekanlarin olugmasi, biraz daha
sonradir. O da belki seyle baslamis sayilabilir, SSK Ishani’nda Fikrim Bar vardi,
tiirkli bar. Cok da giizel bir yerdi, sahibi gazeteci, Radikal’de ¢alistyordu, Emine.
Depremden sonra, izmit’ten Caglar, bir grup ¢ocuk cektiler geldiler Ankara’ya ve
orada calismaya bagladilar. O kadar giizel, o kadar renkli, o kadar enerjik bir
garsonluk, Ankara’da olmayan... Daha dogrusu o déneme kadar olmayan, klasigin
disinda bir geng garson tipolojisi geldi. Bunun miladi da Caglar ve Fikrim’dir bence.
Bu c¢ocuklar becerikli, yetenekli. Nefes, Sakarya Caddesi’nin devami, kopriiniin
ayagida. Ki oras1 da yetmisli yillarda Thtiyar Balik¢1 Balik Lokantast’yds, iistiinde
aglarin falan oldugu bir lokantaydi. Orada ilk onlar Fikrim’den ayrilip kendileri
Nefes’i kurdular. Ve o ilk yapy, ilk farkli iste o, biraz daha marjinallesmeyi de igeren,
giizel miiziklerin ¢alindig1, birazcik daha seksen sonrasi, Z kusagi dedigimiz kusagin
politik tavrinin, daha renkli, ¢ok sekiiler olan politik durusumuzun da disina ¢ikan
yap1 biraz orada olusmaya basladi. Ve oradan, Eski Yeni, Dummy mesela ¢ok giizel,
carsamba giinleri reggae bar olurdu. Siyahlar gelir. Ben ¢ok severdim. Kapidan
girdigimde, indigimde bir DJ vardi Afrikali. Beni gordii mii, Exodus ¢almaya
baslardi. Benim onlarin i¢inde en ¢ok, en keyifle gittigim Dummy olmustur.

UC: O neredeydi?

TA: Inkilap Sokak’ta, Et Balik Kurumu’nun oralarda. Limon giizeldi. Limon’da da
cok tatsiz, Uiziicli, Sakarya tarihine girebilecek bir olay yasandi. Oradaki tinerci
cocuklar, gengler, ki oranin miidavimlerinden, ismini unuttum, beraber c¢ok
oturmuslugumuz da vardir... Bir aksam para istemeye gidiyorlar. Aliyorlar {i¢ bes
kurus. Kafalar da 1y1, ¢ok 1srar etmisler. Limon’un sahibi geng, o da kafa 1yi, hap
falan da atmis. Sinirleniyor, bigagi ¢ekiyor. Bir iki kisiyi bigakliyor. Kagiyorlar,
kovaliyor taa Mithatpasa Postanesi’nin 6niinde bir kisi daha bicaklaniyor. Yedi kisi
mi ne 6ldii orada. Sonra Limon kapandi. Cok da giizel bir rock bardi. O donemler
benim artik ayagimi kestigim ama... Menekse Sokak’taki Kapadokya Birahanesi de
on iki falan gibi erken kapaniyordu. Kapadokya Birahanesi’nden, artik eve gitmek
istemeyince, oradaki mekanlarda, kafa iyiyken vakit geciriyorduk. Bu arada,
Kapadokya Birahanesi’nin sahibi Oktay Abi. 1984’te aciyor, eski bir devrimci-
yolcu. Oktay Abi’nin parmaklar1 yoktu. O donemlerde bomba momba yaparken
parmaklar1 uguruyor. Oktay Abi miizisyendir, iyi bir miizisyendir. Bas calar.
Parmaklar1 yok, 6zel bir bas yaptirdi. Hala ¢alabiliyordu. Ve bu “Cagdas Tiirkd”
albiimii, Kumrular Sokak’ta, sag tarafta, Erkan Oban’d1 sanirim, “dede” diye gecer,
Cagdas Tiirkii’'nlin elemanlarindan. Onun bir ses stiidyosu. Cagdas Tiirki
albiimiiniin ¢iktig1 yerdir. Tolga Candar, Eftal Kiiciik... Ve taa o yillarda, inanilmaz
bir CD arsivi vardi. Cok giizel miizik ¢alinirdi. Kendisi Kapadokyali, bélgedendi.
Duvarlarinda ¢ok 6nemli bir seramik sanatgisi arkadasinin seramikleri... Herkes
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oraya birahane muamelesi yapmak istiyor ama, biraz da cins bir adamdi Oktay Abi,
orda herkes gelsin adabiyla bir sarap i¢sin falan diye bekler. Ama kimse Oyle
yapmaz. Dedigim gibi, Sakarya’nin ugultusudur oralar. Biraz daha eskiye gideyim,
artik ugultunun iyice azaldig1 yavasladigi... Genglik Caddesi’nde de ¢ok giizel bir
iki mekan var. Ozellikle Anitkabir’e varmadan, Genglik Caddesi’nde, solda,
caddenin iizerinde, Fil¢in, ne demek bilmiyorum, diye bir mekan vardi. Bahgesi ¢ok
giizeldi ve her masanin aralig1 hasirlarla kapatilmisti. Son ugultu odur, orada biter
artik. Ses biter. Maltepe ayr1 bir hikaye artik, ¢cok bildigim bir sey degil. Sakarya’yla
pek baglantis1 oldugunu da... Ben ¢ok bulamiyorum...

UC: Peki, bu bahsettiginiz mekanlarin hepsi zemin kotundalar.

TA: Tabii, iist kat hi¢ yoktu. Ilk iist kat, Sakarya’daki ilk iist kat, cok da keyifli,
keyifli dedigim yine bdyle sey hissedecegin ama alan ¢ok giizel... Tam kosede,
Blues Bar’in falan oldugu yerin altinda, Sera diye bir akvaryumcu vardi. Dedim ya,
akvaryumcular 6nemlidir Sakarya’da. Orasi sonra, tam Blues’la beraber, Blues’da
bira li¢ liraysa asagida bir lira, insanlarin bir biray1 orada icip sonra asagida i¢ip
tekrar yukar1 ¢iktig1 bir seye doniistii. Ug tane, bdyle tuvaleti Trainspotting’deki
tuvaletlerden hi¢ farki olmayan, ¢ok acayip... Birisi Riiya Piknik’ti, otekisi iste
Sera’ydi, ii¢ tane mekan ag¢ildi. Nihayet’ti birisi. O akvaryumcudan doniisen, hatta
sahibi eski akvaryumcudur, ucuz tekel birasi satan, ama bdyle kendini Van Gogh’u
tablosunda hissedecegin, masalar yapis yapis... Havalansin diye bir tane helikopter
pervanesi gibi bir sey koymuslar, o doniiyor. Her an kafan ucabilir. Tuvalet bdyle
korkung. Oyle bir mekén, sonradan Baymndir Sokak’ta, bu Charlie Piknik’i falan
gecince, kiraathane, at yarislari kiraathanesinin teras katinda, Hasir miyd1 ismi, Hasir
diye hatirliyorum tam emin degilim, olamayabilir, teras katinda ilk iist mekan isini
actl. Ormancilar Lokali’ni saymiyorum, o lokal olarak vardi. Ki o da Yeni Sahne o
zamanlar var m1yd1 hatirlamiyorum, o da giris katiyd aslinda. Ilk iist kat isi odur.
UC: Ondan sonra zaten ald1 bagin1 gitti.

TA: Evet, yine benim uzaklastigim dénemler.

UC: Tesekkiir ederim. Aslinda ¢ok¢a anlattiniz ama, ben bu soruyu duydugunuzda
vereceginiz cevabi merak ettigim i¢in yine de soracagim: Sakarya’da hatirladiginiz
ozel bir giin ya da olaydan bahsedebilir misiniz?

TA: Tabii ¢ok 6nemli, TEKEL direnisi var. Benim hem Sakarya’dan uzaklastigim
hem de artik apolitiklestigim, parantez iginde, ¢iinkii i¢imin kaldiramadigi,
yliregimin kaldiramadig, akil sagligimin gidecegini hissedip peyderpey alanlardan
kendimi c¢ektigim, iziile izile ¢ektigim, haber dinleyemedigim, mitinglere
gidemedigim bir doneme denk geldi. Hep ucundan gectim. Orada olmak, orada
sabahlamak, o siireci orada gecirmeyi ¢ok istedim, ama i¢cim yana yana orada
olamadigim, ¢ok etkileyici... Son gecesi gittim, toplanmadan 6nce, o geceyi orada
gecirdim. O vardir mesela, cok kiymetlidir. 2 Temmuz’u, haberini, Biiyiik Ekspres’te
otururken almistik. Ve bir hafta once Metin Altiok’u gormiistiik. Siirekli
gordiigiimiiz bir insand1. Sakarya’ya takilmazdi o, Konur Sokak’ta Ug Cicek, simdiki
Kap1 7’nin oldugu yer, Ali Balkiz’1in mekanidir, oraya gider gelirdi. Soyle bir gordiik,
“Neyse, haftaya konusuruz.” dedik. Haftaya olmadi. ilk haber, ki Biiyiik Ekspres
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dedigim gibi Behget Abi, Behget Aysan falan hep oranin miidavimleriydi. Bizim
Biiyiik Ekspres Birahanesi’nden kaybettigimiz, 2 Temmuz’da kaybettigimiz
insanlarimiz oldu. Oda bdyle bir, keyfimizin de ¢ok 1yi oldugu bir Cuma aksamiydi.
Gizel bir yaz Sakarya’siydi. Bomba gibi haberin diistiigii, o sarhoslukla da ¢ok iyi
algilayamadigimiz, gittik¢e sey olup gece kabus gibi olan 2 Temmuz’dur. TEKEL
direnisidir. Baska... Mutlaka vardir, yillarim gegti.

Sunu fark ettim mesela gegenlerde, hani sehirler disi, erkek olarak... Cok 6znel bir
degerlendirme. Ankara, disi denilebilecek en son sehirlerden biri, ama bana hep disi
goriindii. Ama nasil bir disi? Gosterissiz, giizel olmayan, sana tarhanan1 memleketten
yollayan, cefani ¢eken... O lstline yapismis erkek kimligi aslinda onun basindaki o
adamindan, kocasindan, yani kendi de ¢ekiyor... Hep Oyle geldi. Ve daha ¢ok Oyle
geliyor. Herkes, “Ankara bir kadindir.” dedigimde, kendim bile sasirtyorum. Ama
Oyle hissediyorum. Cemal Siireya’nin vardir, “En 1iyi kalpli tivey ana” der Ankara
icin. Bana ¢ok cefakar, iste o iistiinde bir erkek yaftasinin aslinda kendinin de ¢ilinkii
bir sivil hayati var Ankara’nin. Ankara, Orhan Veli’nin bir taraftan, Cemal
Stireya’nin, Bilge Karasu’nun, ¢ok sivil bir yapilanmanin da... Kendi o
ceberutluktan ¢eken bir kadin gibi geliyor.

UC: Peki bu tasvir icerisinde Sakarya’y1 nereye koyarsiniz?

TA: Bu o tanima dahil degil. Sakarya ¢ok da tarhana yapan bir anne degil. Bunu
diistinmedim. Ama buna dahil degil. Belki biraz Bilge Karasu’nun, Beyoglu’nu
anlattig1 “Lagimlar Anas1” diye bir kitab1 vardir. “Lagimlar Anas1” tabirini kullanir
Beyoglu i¢in. O boyutta olmasa bile, Ankara’nin Beyoglu’sudur diyemeyecegim
ama, ¢ok masum gérmem Sakarya’y1.

UC: Cok tesekkiirler. Peki, bahsettiginiz yerler hep birahaneler, meyhaneler ve
kafeler... Aslinda orada agik kamusal bir alan var. Ozellikle yayalastirildiktan sonra,
yaya hakimiyetinin oldugu yaya mekanlari, sokaklarin kesisiminde olusan
meydanimsi1 kent mekanlar1. Bu kamusallik hakkinda ne diigiiniiyorsunuz?

TA: Ben trafige a¢ik oldugu dénemi biliyorum. Cocuklugumdu, hayal meyal...
Erken donem, yani ilk yayalastirilan alanlardan biridir herhalde. Trafigin aktig
donemi bilirim, akamadigr donemdir aslinda. Trafigin bu kadar yogun olmadig:
donemde, yine de sikis tepis seyin oldugu. Cok mutlu olmustuk, yani ilk defa dyle
bir sey gordiik. Biraz tahsisli yollarla da beraberdir. Ayni doneme mi gelir
bilmiyorum. Ali Dinger donemi o6nemli bir donemdir, bahtsiz bir donemdir.
Onemlidir Ali Dinger. Cok &nemli bulurum ben. Tabii bir Dalokay gibi ¢ilgim,
muhtesem bir adamin altyapisi lizerine kurulmus bir Ankara’nin isledigi, gorece
olarak —dogru bir tanimlama m1 bilmiyorum ama- yiikseldigi bir donemin, kesintiye
ugramistir ve arkasindan Altinsoy gelmistir, Mehmet Altinsoy. Felakettir. Felaket de
degildir aslinda, iilkenin kaderinin Ankara’ya diisen payidir. Cok mutlu olmustuk.
Cocuktuk. O sokak olan, cadde olan mekanlarda 6zgiirliigii, sokakta olabilme tadinm
ilk defa yasiyorduk. Mesela biz Caldiran Sokak’ta otururduk, 96’larin karsisinda, o
parkin falan oldugu aralikta. Mesela, o donem ugaktan ilan atilirdi. Pirpir ugaklardan
kagitlar atilirdi sehrin iistiine. Ugusur, cocuguz her seyi biriktiriyoruz. Onlardan tiif
tiif kiilahlar1 yapryorduk, pek de olmuyordu ama bedava bulmusuz... Hop atiliyor,
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oradan goriiriiz, buraya diisiiyor... Sakarya’nin iistiine diiger, biz oradan ¢ocuklar
meydanda o kagitlar1 topluyoruz. Evde balya balya kagitlar... Ozgiirliigiin, sokagin
cikilabilir, kullanilabilir, caddenin cadde olmadigi, yaya i¢in oldugu donemi ilk
hissettigimiz yerdir Sakarya, bir de boyle bir kimligi var. Baska ne diyebilirim... O,
Ankara Tas1 heykelinin dikilmesi... Herkes dalga gecti. Biz de tam anlayamadik.
Aslinda o kadar kiymetli bir sey, yanlis bir yere dikiliyor. O yesil bir alan i¢in
tasarlanmis bir sey, zaten kaotik (...) Ne kadar kiymetli ne kadar giizel bir sey
oldugunu (...). Doner yiyen insanlarin altinda oturdugu bir sey oldu.

UC: Aslinda sanatsal etkinliklere de ev sahipligi yapiyor donem dénem.

TA: Heykeller konmustu, ahgap heykeller. Ama sanatsal olarak hatirimda pek bir sey
yok. O ¢ok sonradir zaten. Sanatsaldan ziyade, futbol coskusu... Derbiler ¢cok keyifli,
renkli gecerdi. Herkes, Besiktaglilar Macit Abi’nin orada kutlanirdi. Hatta unutmam,
bir grup Alman, yoldan gegerken, onlarin da siyah beyaz ya, onlarla beraber mag
izledigimizi hatirliyorum. Futbolun seyini hatirliyorum orada. Benim futbolla ¢ok
ilgim yoktur, cok da sevmem ama magazinini, ortamini, anlamasam da mag izlemeyi
cok severim. Artik o olmadigi i¢in ¢ok uzak kaldim. O ¢ok keyifli olurdu. Ama
sanatsal... Hatirlamiyorum.

UC: Kisaca ifade etmek isteseniz, dzetleseniz Sakarya’yi, ne dersiniz?

TA: Benim bir siir dosyam var, yillardir durur. Diizeltirim, eklerim. Basmak da
istemiyorum, ama onlar da bir yiik. Sonucta basilmasi gerekiyor. Siiri de kendi
kisisel tarithim olarak goriiyorum, siir sanati hi¢ umurumda degil, biraz kendi
giinliigim, kendi tarihgem gibi. Dosyanin adi “Ankara, Neriman’sin.” Neriman,
giiclii kadin, kadin pehlivan demek. Alkol, cocukluk ve miizik iistiine. Kendim, yani
benim i¢in ¢ocuklugum ¢ok dnemli, bellegim onemli. Alkol, sirf alkol oldugu igin
degil, iste o bilytidiigiim, ergenligimin gectigi, onun semsiyesi altinda, bunun 6ziinde
de Sakarya var zaten. Miizik de apayri, tiim bunlarin hepsini kapsayan bir sey. Orada
mesela benim “Sakarya” siirim vardir. “O Sakarya’nin sulart ge¢medi hig
buralardan, biz bagka baliklardik avlanan.” diye giden. Onu vermek isterim. Sakarya
biraz benim i¢in, ¢ocuklugumu da kapsiyor, gencligimi de kapsiyor, dyle ya da
boyle, egri ya da dogru, Ankara’yla, sehirle beraber kendimi var ettigim, kanin
pompalandig1 ¢cok dnemli bir “anne.”

Biraz kirilma noktasi, hani titresim o kadar artt1 ki, artik hakim olamayacagin, biraz
Sakarya’ya ruhunu veren... Ciinkii Sakarya’nin yetmisli yillariyla baglayan hikayesi,
mutlaka vardir evveliyati ama, biraz sert ve hizli bir rock pargasi gibiydi. Ve gittikce
de hakim olamadig: bir yiikselise gecti. Biraz ruhunu da veren, biraz o memur, is
cikisi... Muhtemelen Sakarya’nin icki kiiltiirtiniin gelmesi de ¢iinkii TRT ciler ¢cok
saglam igerler. TRT cilerin gittigi yerde mesela bu Amerikan Biiyiikel¢iligi’nin
arkasindaki Keremeyle ve Fi¢1 Birahanesi de... TRT cilerin gittigi yere icki kiiltiirii
de gider. Muhtemelen TRT’nin Mithatpasa Caddesi’ne gelmesiyle, bu hig
incelemedigim bir sey ama benim diisiindiiglim bir seydir... Sakarya’da igki
kiiltiirinlin basladigi o donemde iste aksamcilarin, memurlarin, aksam c¢ikanlarla
daha miilayim bir sekilde baslayan Sakarya icki kiiltiirli, gittikge... Yani direkt
iktidarlarin, zihniyetlerin degismesiyle degil, arttk hakim olunamayan birikimin
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gelmesiyle. .. Ciinkii, tamam, huzursuzlugu da giizeldi Sakarya nin. Crviltisy, Istiklal
Caddesi gibi, dedigim gibi tam birebir Ortiistirmem ama... Bir ritim artmasi,
kavgalar, sunlar, bunlar, miizigin artmasi... Zaten bir kimlik farklilasmasina gitmisti.
Ama asil planli programli bu isin... Kendi kendini zaten yemeye baglamisti.
Bigaklama olaylarini... Illa ¢ok biiyiik huzur gerekmiyor ama, can giivenligi de...
Kendi kendine, hakim olamadigi bir seye gitmisti ama, Akcay Kitabevi’nin
acilmasi... Orada planh bir seyin baslamasi 2000’ledir. Yani, “Buraya da bir el
atalim, alkolsiiz mekanlar1 sey yapalim.” Iste bir iki cami agildi mesela, Biiyiik
Ekspres’in yanina, giris katlara. Onlarm agilmasi, muhafazakar Islamci Akgay
Kitabevi’nin agilmasi, alkolsiizlestirme... Bu bir tarafi. Bir taraftan da biraz daha
pavyon gibi yerlerin araya girmesi ve o zaten kendi hizli gii¢lii ritminin bir de farkl,
clinkii tamam Sakarya’da ¢ok i¢ilen arabesk dinlenen mekanlar vardi ama, higbir
zaman bir Istanbul’daki Aksaray Birahaneleri gibi olmamusti, ya da Ulus’taki
Riizgarh Birahaneleri gibi. Oyle bir hava olmamisti. O pavyon tarzi yerlerin devreye
girmesi... Yani iki tarafli1 diyeyim, hem kendi kendinin artik hakim olamadig: bir
ritme ulagmasi, o ritimle beraber gorece olarak “burada her sey olabilir” ortaminin
olusup diger marjinal yapilanmalarin olmasi, o arada da iste “Biz buraya bir el
atalim. Bir cami acalim. Alkolsiiz mekén seyine girelim...” Iste sehrin nasil Ulus’tan
Sihhiye’ye genislemesi gibi, Kizilay’a da sey yapip, birazcik daha insanlarin bu
taraflara kaydigi... Yani, tek bir sey degil.
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E. Poems About Sakarya Street

Sakarya Sokag Baladi, ilhan Berk, 1958.

Baktim yo6remiz burglar, ydremiz Kova Burcu, Yengec, Basak, Boga Burcu yoremiz
Bir kiz Oglak Burcu’nun {istiinde, Seving belki, soyunuk oralartyla oynuyor

Ben seni, 6biir burglar1 aliyorum sokaklara, denizlere ¢evirip bakiyorum

[lkin Sakarya Sokag1, Akdeniz’in kirik dokiik bir kolu ilkin gelip garpiyor

Sonra diinyalar gilizelliginin ¢izgileri, yorgun, mutlu alaz alaz hani

O yanindan ayirmadigin gok, acimsi kosuk olmayan nesir halinde hani

Asagilarda maystro asagilarda bakiyoruz beybaba, frikik, sifos bakiyoruz

O gok o alasiz ¢izgileri yinin o dudagina tam arasal inen ¢izgin

Birer birer gelip vuruyor.

Tuttum hey dedim aldim sokaklari, Bayindir, Devrim, Adakale Sokagi’n1 hey dedim
aldim

Her birini nasil hele birilerinin ¢izgilerini nasil seviyorum, karistirtyorum nasil
Baktim Sakarya Sokagi Karanfil Sokagi’na bakiyor, Karanfil sokag yatt1 yatacak
baktim

[lkin ¢icek kokan iistliigiinii o korkung yesil {istliigiinii ¢ikarip att1 geceye

Gecede bir kipirdama oldu bir yeri agirdi bir yeri korkung koptu duyduk

Sonra soyle cirilgiplak sdyle kustiiyii o canim kollarini agti sdyle mavi

Yiirtidii vakit deyip Sakarya Sokak elleri kollar1 her yani vakit deyip yiirtidi

Bir yer belki bin belki daha da eski ¢aglar daha eski yikilar, satolar diisliverdi

Bir diirtildii bir agild1 hi¢ agilmayacakmisleyin bir diiriildii bir agild1 gece

Ciroz, Adakale sokak bir de fakir bitli bir sokak, Ciragan Sokag1 ¢ingiragi cekti

Biitiin sokaklar biitiin 6biir sokaklar yerlerine dondiiler, doniip islerine basladilar
Belki bin belki daha eski tas tung ¢aglari gegti gegti belki de, biter gibi degildi gece
Once bir gocuk bir okullu gocuk bagird: hey dedi hey cumartesiler, salilar, pazarlar
Hey 2’ler, 3’ler, kalemler, defterler, dili dili ge¢misler biitiin ge¢misler, tiggenler hey
Cavusaga hey, Balik¢1 Necati, Florya, Bizim misuri, karikatiirist Halim hey dediler
Hey bu kadar yeter diye bagirdilar Sakarya Sokagi’na bu kadar yeter diye bagirdilar
Birbiri ardina dizili sabahlar, sabahlar obiir sokaklar obiir denizler
Birden dogruldu Sakarya Sokak aklina balik¢1 necati geldi birden, Necati diikkanini
acmal1 diye diistindi
Bakt1 ¢iril¢iplak uyuyordu Karanfil Sokak bir yeri bin yeri uyuyordu bakti

Acsa tstiinti
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Sabaha
Herkesin istegiydi
Ustiinii a¢t1
Sunu
Nereye diyor burglar, ikizler Burcu, Kog, Oglak burclari nereye diyor
Hig diyorum hig on bes y1l 6teye, on bes yil 6tede bir ¢ocuk beni bekliyor
Gidiyoruz gozleri ¢ikip ¢ikip geliyor, gozlerinin i¢ini bilmezler nasil bilirim
Gozlerinin igini bir bilseler kimse savasin adin1 agzina almaz
Bilseler bir sabah sonrasiz, bin satir on bin satir bir sabah bilseler
Boyle aliyorum Akrep, Boga, Okiiz Burcu’nu tiim kétiiciil burglar1 bdyle aliyorum
Ulan diyorum
Cekip gidin artik
Cekip gidiyorlar

Oteller Hanlar Hamamlar I¢in Siirekli Siir, Cemal Siireya, 1980’ler.

Ankara Ankara

Bir kent degil burasi, bir acenta dizisi,

Bir ishani, bir umumi miimessizlik belki,

Biiyiik magazalar, bahgelige 6zenen siipermarketler
Tutulmamak iizere verilmis bir s6z gibi.

Sahi kacinci sanat oluyordu su mimari?

Birer 6nyargi gibi uzuyor ¢agdas caminin minareleri.
Opera: i¢ine dikis geregleri doldurulmus agirliksiz bir
keman kutusu,

Osmanli Bankasi1 davul,;

Ve Emlak Kredi'yle baslayan camdan metalden bir melodika
ordusu:

Dol (An) kara bakir dol!

Her sey dyle yeni ki burda
Kolunu kaldirsan yarmin folkloruna katki

Ama ben budalaliklarla doldurdum
Yillarca biitlin bos sayfalarima.

Surda iste tam su noktada Dede'nin
I¢ cekisi Bach'm soluk alisina karisiyordu,
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Bir kapiy1 agtim iirktiim ve kapattim
Bir milyon adam ayakta bira i¢iyordu.

Kooperatif evlerinin sézleri bogazlarinda: Cimento!
Aliiminyum mirildaniyor zorluyor gii¢siiz bellegini,
Adakale Sokak'ta ilhan Berk'i goriir gibi oluyorum
Bir kentin tarihinde sairlerin ayak izleri

O Sakaryanin Sulari, Tolga Arvas, 2000.

O Sakaryanin sular1 hi¢ gegmedi bizim sakaryadan
Biz baska baliklardik avlanan
Kavaga ¢ikmis giinliik istavritler
El altinda yemlikler

“Ac kabugunu giizelim!”
Gozlerimizden anlasilirdi nasildi hayat
Ya taze ya bayat
Sirtimizda bitmis kirmiz1 bir bronsit
Kalsin istemiyorum dedirtirdi halden anlayana
Saklardi tistiimiize soguk sular
Kirmizi bir tablada kendimizi ¢iplak sanirdik
Bir balik kadar
Sag yanimizda buz sol yanimizda buz
Usiidiikce midyecilere sigmirdik
Sonra herkes gibi alkole
Gider gelir gider gelirdik misil misil
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