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ABSTRACT 

 

AN ‘ARCHEOLOGICAL’ GAME TO INVESTIGATE THE ANATOMY OF 

A SPACE OF RESISTANCE: METU LANDSCAPE AS A CASE STUDY 

 

 

 

Ünsal, Başak 

Master of Architecture, Architecture 

Supervisor: Assoc. Prof. Dr. Ela Aral Alanyalı 

 

September 2022, 236 pages 

 

The main intention of this research is to explore methods for investigating and 

representing the embodied and ‘more than human’ aspects of space. First of all, a 

theoretical framework is presented which is developed mainly referencing the 

works of Science and Technology Studies (STS) scholars such as Bruno Latour, 

Albena Yaneva, Nigel Thrift, and Donna Harraway, in which the dynamics and 

actors that produce, consume and reproduce the historical divide between nature 

and culture, are re-defined and revealed. Within this theoretical framework, this 

study aims to investigate the anatomy of a ‘space of resistance’ which counters the 

conventional notions of production and embodiment of space. Considering its 

unique social, political and environmental history, the landscape of Middle East 

Technical University (METU) is selected as a case study. Through stretching the 

conventional architectural methods of representation of space, the study intends to 

adopt an alternative way of narrating space by offering ‘archiving of landscapes’ as 

an innovative and open-ended methodology. Archiving methodology aims to reveal 

the ‘thingly’ dynamics of space and create narrative landscapes. 

Keywords: landscape, archive, architectural representation, space of resistance, 

METU 
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ÖZ 

 

 DİRENİŞ MEKANININ ANATOMİSİNİ ARAŞTIRMAYA YÖNELİK 

“ARKEOLOJİK” BİR OYUN: ODTÜ PEYZAJI ÖRNEĞİ 

 

Ünsal, Başak 

Yüksek Lisans, Mimarlık 

Tez Yöneticisi: Doç. Dr. Ela Alanyalı Aral 

 

Eylül 2022, 236 sayfa 

 

Bu araştırmanın ana amacı, mekanın 'insan öznesinin' dışında kurduğu 

ilişkiselliklerin ‘obje odaklı’ bir anlayış ile izini sürmek ve bunu temsil etmek için 

yöntemler araştırmaktır. Öncelikle, çalışmanın teorik alt yapısının oluşturulduğu 

bir literatür taraması ortaya konur. Bu araştırma, doğa ile kültür arasındaki tarihsel 

ayrımı üreten ve devam ettiren dinamiklerin ve aktörlerin kurduğu ilişkisellikleri, 

başlıca Bruno Latour, Albena Yaneva, Nigel Thrift ve Donna Harraway’ın 

çalışmaları üzerinden inceler. Bu çizilen teorik çerçeve ışığında, geleneksel mekan 

üretim ağları tanımlarına karşı bir örnek olan ‘direniş mekanı’nın anatomisinin 

araştırılması amaçlanır. Sosyal, politik ve ekolojik geçmişi göz önüne alınarak 

seçilen Orta Doğu Teknik Üniversitesi'nin (ODTÜ) peyzajı, direniş mekanına bir 

örneklem alanı olarak incelenir. Çalışma, geleneksel mimari temsil yöntemlerinin 

dışında kalan, yenilikçi ve açık uçlu bir metodoloji olarak 'arşivleme'yi önerir ve 

mekanı anlatmanın alternatif bir yolunu araştırır. Arşivleme metodolojisi, bir 

direniş alanı oluşturan aktörlerin meta hikayelerini, dinamiklerini, eylemlerini, 

çağrışımlarını ortaya çıkarmayı ve bunu sonucunda anlatı peyzajları oluşturmayı 

amaçlar. 

Anahtar Kelimeler: peyzaj, arşiv, mimari temsil, direniş mekanı, ODTÜ 
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CHAPTER 1  

1 INTRODUCTION  

1.1 Overview 

This research intends to investigate a possible shift in the human-centric, de-

animate, and hegemonic lens of current urban and architectural research. The main 

intention of this research is to explore methods for investigating and representing 

the embodied and ‘more than human’1 aspects of space. This thesis work follows 

the contemporary Anthropocene discussions problematizing the current hegemonic 

and hierarchical relations between nature and human that causes today’s severe 

global climate crisis and aims to explore new ways of associating and relating both 

with ourselves and other earthlings. First of all, a theoretical framework which is a 

collection of theories that re-define and reveal the dynamics and actors that the 

concepts of nature and culture are produced, consumed, and reproduced, is 

presented as the foundation of the research. In the light of these discussions, this 

thesis study aims to investigate ‘spaces of resistance’ as a deviation from the 

hegemonic orderly where the alternative practices of co-habitation of ‘others’ in a 

mutual space, can be seen. Regarding that, considering its significant social, 

political and environmental history, the landscape of Middle East Technical 

University (METU) is selected as a case study. Later on, through stretching the 

conventional architectural methods of representation of space, the study intends to 

offer an alternative way of narrating space by adopting ‘archiving’ as an innovative 

and open-ended methodology. The proposed archiving methodology is applied on 

 

 

1 The phrase is used by Donna Haraway in her book A Cyborg Manifesto Science, 

Technology, and Socialist: Feminism in the Late Twentieth Century 
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the selected case study to investigate the anatomy of a ‘space of resistance’ which 

counters the conventional notions of production and embodiment of space. 

Archiving methodology aims to reveal the “thingly” dynamics, actions, and 

associations of actors constituting a resistive space and create narrative landscapes. 

The thesis is composed of five main chapters; INTRODUCTION, THEORETICAL 

BACKGROUND, RESISTANCE SPACES, ARCHIVING AS A 

METHODOLOGY FOR NARRATING SPACE, and CONCLUSION. The second 

chapter, THEORETICAL BACKGROUND discusses some of the leading 

contemporary theories that are the foundations of this thesis work’s theoretical 

background. A narration of the historical evolution of nature-culture division and 

some contemporary theories that attempt to re-trace and re-assemble this binarity is 

discussed in this chapter. The second chapter is divided into three main sections; 

‘Defining the Divide between Nature and Culture’, ‘Retracing the Social’, and 

‘Reassembling the Social Through Production of Space’. Initially, through the 

critical theories of Theodore Adorno, Murray Bookchin, and Bruno Latour, the 

processes leading to the historical divide established between nature and culture are 

evaluated. Subsequently, two contemporary social theories - Non-representational 

Theory and Actor-Network Theory- that both attempt to retrace and redefine the 

social through opposing the binary approach of reading the relations between 

humans and non-humans, are explained and analyzed comparatively. Then, 

reassembling and reconstructing the social through the production of space is 

evaluated by discussing the relation between politics and architecture.  

In the third chapter, RESISTANCE SPACES, the notion of resistance and its 

generation in and through space is discussed by mentioning Donna Harraway’s 

“companion species” and Deleuze and Guattari’s “clinamen” concepts. Initially, 

since the selected case study is a university campus area, in order to give a brief 

background information of the case study, the concept of ‘university’ and its 

historical establishment is discussed. Subsequently, the specific selection of METU 

Landscape as an example of resistance space is explained by briefly narrating 

METU’s resistive social history.  
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In the fourth chapter, METU LANDSCAPE AS A SPACE OF RESISTANCE, the 

‘archiving’ methodology offered to investigate, narrate and present the history of 

the selected case study area is discussed by evaluating the evolution of how 

humans have perceived and delineated space by utilizing different mediums 

through time and finally the specific archiving methodology offered by this thesis 

work and the narrative landscape composed as an outcome of it is demonstrated.  

The fifth and final chapter, CONCLUSION, briefly summarizes the works done in 

the whole thesis study and reflects upon the outcomes of the study. Moreover, it 

discusses the later directions of this thesis work by asking how it can continue to 

improve the knowledge produced within this research through archiving of the 

landscape of METU and also how this offered archiving methodology can be 

applied to other landscapes.  

1.2 Problem and Aim 

This study problematizes the human-centric and top-down attitude of rendering 

space as a static and abstract concept in which urban planners and architects 

approach to space as a phenomenon isolated from the social and political. Through 

mainly referencing the works of Science and Technology Studies (STS)2 scholars 

such as Bruno Latour, Albena Yaneva, Nigel Thrift, and Donna Harraway, this 

study adopts a symmetrical understanding between nature and culture. It refuses 

the divides between the subjective and objective, human and non-human, natural-

cultural. Both humans and nonhumans are acknowledged as the elements of 

‘agency’ which defines an action or mediation among actors. An actor is defined as 

embodied form acting in physical space, producing a particular effect both on 

 

 

2 STS developed under the influence of structuralist studies in the 1980s. Bruno Latour, Michel 

Callon, Madeleine Akrich, Michael Lynch, and Peter Galison are some of the key STS scholars that 

“generated new concepts and methodologies for the understanding of the social” with their writings. 

(Yaneva, 2016 ,page 8) 
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themselves and others in space-time (Latour, 2008). This thesis work, proposes 

archiving as a method to both narrate human and non-human stories that generate 

(in) space and also reveal and re-trace the social dynamics behind the formation of 

the landscape. Accordingly, it aims to investigate the anatomy of a space of 

resistance in order to record, trace, connect and re-connect the actors, movements, 

events, and spaces that generate resistance and create emancipatory conditions for 

all. 

To start with, even before the human existence on earth, the world has been and 

always will be developed, designed, and built by the species that occupies it 

(Coccia, 2021). Emanuel Coccia, the French philosopher, claims that for each 

species living on earth means living in space designed by others, living signifies a 

political relation from the start of it. Considering plants’ significance in the 

producing of and maintaining the proper habitual conditions of Earth for animals, 

the world is a “garden rather than a zoo” and the plants are the gardeners, 

themselves (Coccia, 2021). Human beings, similar to all other animals, are the 

cultural and agricultural products of the gardening action of plants. Accordingly, in 

the book, Homo Sapiens: A Brief History of Humankind by Yuval Harrari, the 

Agricultural Revolution is approached from the viewpoint of wheat. Wheat was 

just a wild grass in a small range of the Middle East just approximately ten 

thousand years ago, however it has become the most widespread plant in the 

history of the earth (Harari, 2019). Today, wheat covers about 2,250,000 km2 of 

the globe’s surface (Harari, 2019), but how exactly did this happen? 

“Wheat did it by manipulating Homo sapiens to its advantage. This ape had 

been living a fairly comfortable life hunting and gathering until about 

10,000 years ago, but then began to invest more and more effort in 

cultivating wheat. Within a couple of millennia, humans in many parts of 

the world were doing little from dawn to dusk other than taking care of 

wheat plants. It wasn’t easy. Wheat demanded a lot of them. Wheat didn’t 

like rocks and pebbles, so Sapiens broke their backs clearing fields. Wheat 

didn’t like sharing its space, water and nutrients with other plants, so men 
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and women labored long days weeding under the scorching sun. Wheat got 

sick, so Sapiens had to keep a watch out for worms and blight. Wheat was 

attacked by rabbits and locust swarms, so the farmers-built fences and stood 

guard over the fields. Wheat was thirsty, so humans dug irrigation canals or 

lugged heavy buckets from the well to water it. Sapiens even collected 

animal faeces to nourish the ground in which wheat grew.” (Harari, 2019, 

p.) 

Nature is not a product of human actions, nor humans are objects produced by 

nature. As Coccia states, we all metamorphose in the world simultaneously. 

Perceiving nature and culture as a binarity, as Murray Bookchin, the anarchist 

thinker mostly known from his theory Social Ecology, claims is the main cause of 

our current ecological problems. Theodor W. Adorno, the German philosopher 

known for his critical theory of society, takes the era of Enlightenment and its 

ideals as a point of deviation in history. In Dialectic of Enlightenment, he claims 

that myths, magic and rituals and Gods, were replaced by calculable and regular 

scientific knowledge distinguished by the virtues of Enlightenment, thus creating 

this binarity between nature and culture where man became the dominant power 

over nature. (Adorno& Horkheimer, 1972/2002). On the other hand, Bookchin 

(1982) points to the dissolving of ‘organic society’ which was formed by non-

hierarchical connections between things and people spontaneously based on innate 

human needs. 

Bruno Latour takes ‘project of modernization’ as his focus of study and offers a 

new vision to look at our current political ecologies through bringing ourselves 

“down to earth” and avoiding making grand linear narrations as he calls Global 

with a capital G. Latour offers a new orientation, the Terrestrial, where actors, 

structures, events are grasped from up close as myopically as possible and “feet on 

the ground” (2018, p. 67). Thus, Actor Network Theory established by Bruno 

Latour is a method developed to overcome the dichotomies such as nature and 

culture, subject and object, Local and Global. It defines nature and culture as the 

outcome of the social production of networks emerged within human and 
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nonhuman entities. The key principles of this new method are; granting non-

humans as actors, acknowledging social as an ever-shifting medium, focusing on 

and tracing of the actors from up close and aiming to reconnect or reassemble the 

social avoiding grand narrations (Callon et al., 2001; Latour, 2004b as cited in 

Latour, 2018). Non-Representational Theory, developed by the British geographer 

as a branch of Actor network theory, is more interested in events and movements. 

As Nigel Thrift claims, a non-representational study is a “geography of what 

happens” (Thrift, 2008). In this regard, questioning the production of ‘space’ and 

the associations it generates or generated from is given emphasis for the task of re-

assembling the social. 

Exercising the social and the spatial in tandem is not a contemporary approach. The 

urban space and the politics of it have been discussed in relation to each other since 

ancient times. Yet, Albena Yaneva claims that existing attempts to connect 

architecture and politics, assume “dichotomy between the world of the politics and 

the material and technical world of buildings” (Yaneva, 2016, page 26). They are 

treated as reflections of each other within a relationship of dependence and 

influence. Approaching architecture as an embodiment of political values, 

meanings and norms, renders buildings and cities as static (Yaneva, 2016). Yet, 

architectural production is a dynamic project co-produced by both human and non-

human actors. Designing buildings or cities as if they are floating objects in a 

Euclidian space, miss out the whole process of a building, where it starts from the 

first sketch of the architects, meetings with clients, the movements of workers and 

materials in the construction site, to its first opening and decay. Indeed, as Bruno 

Latour and Albena Yaneva suggest in their work Give Me a Gun and I Will Make 

All Buildings Move: An ANT’s View of Architecture, “buildings are not static 

objects yet moving projects” (Latour & Yaneva, 2017).  

Accordingly, this study aims to investigate the anatomy of a space of resistance 

would be beneficial in order to reveal the actors, movements, events and spaces 

that generate resistance and create emancipatory conditions for all. A resistance 

space is defined as a counter space where alternative social and design practices are 
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adopted in order to co-habit with a variety of ‘others’ within a mutual space. This 

thesis work has chosen the landscape of Middle East Technical University as a case 

study which is aimed to be narrated by the proposed archiving methodology. 

1.3 Methodology 

This study consists of three main phases which are literature review and archive 

making as a method for site analyses. Initially, a literature review was conducted 

for creating the foundations of the theoretical background of this thesis. Within the 

framework of the thesis discussions, a selection of several theoretical frameworks 

is presented. It is crucial to note that the same research could be conducted within a 

different theoretical framework since the selection is conducted by the author, 

herself, in the light of the discussions held in the master’s courses, especially 

“ARCH512: Advanced Studies on Urban Architecture” given by Dr. Gökçen 

Erkılıç; “ARCH 524: Arch. Different Modes of Representation” given by Prof. Dr. 

Ayşen Savaş, “ARCH 526: Politics and Space” given by Prof. Dr. Güven Sargın 

and “ARCH 726: Mapping as Design” given by Assoc. Prof. Dr. Ela Alanyalı Aral, 

taken during the course of the master’s program at Middle East Technical 

University. A case study is conducted within this thesis work in which Middle East 

Technical University landscape is selected as an example of a space of resistance 

considering university’s social history. Archiving is proposed as a case study 

method for investigating and narrating of the “thingly” nature of space.  

The proposed archiving methodology is applied to the selected case study to 

investigate its spatial and social histories in which the archival study helps dig out a 

variety of knowledges and authentic histories of the landscape rather than repeating 

the dominant knowledges and grand narratives. The archival study produces 

narrative landscapes that are critical, performative, experimental and rhizomatic. 

They are composed of textual, visual and both subjective and objective experiences 

of a space. Archiving method consist of 4 main procedures which are TRACING – 

freeze framing the landscape and tracing and outlining of the grounds zooming in 
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and out, ANECDOTING – short narratives, drawings, photographs, descriptions on 

the tracings done in the previous step that represent embodied experiences from the 

site, INDEXING – highlighting of the terms, names, locations, events, date, human 

and non-human actors and creating a list by mix and matching of the similar terms, 

PLAYING – creating narrative landscapes, networks and assemblages by collaging 

of the highlights and anecdotes.  
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CHAPTER 2  

2 THE THEORETICAL BACKGROUND 

It is the main intention of thesis to adopt an inclusive, non-hierarchical, non-

spiciest understanding for investigating and representing the production of space. 

The aim is to acknowledge space as a sum of multitudes composed of movements, 

humans, non-humans, encounters, objects so to investigate a space means to trace 

the culture and the nature as a whole without any divisions between them. The 

theoretical framing of this thesis study centers symmetrical understanding of nature 

and culture adopted by the French sociologist, Bruno Latour’s concept of agency 

including both human and non-humans as agents, which stems from the science 

and technological studies (STS) influenced by structuralism (Yaneva, 2016). In the 

first section, the historical evolution of the nature-culture discussion includes the 

works of the German philosopher whose thoughts are rooted from the Marxist 

Frankfurt School, Theodore Adorno, and the eco-anarchist thinker Murray 

Bookchin. The different bodies of theory, first a Marxist and eco-anarchist 

theorization of nature and culture, then the still ongoing theoretical works in 

humanities based upon French thought, are combined in order to narrate the shift of 

thought on the nature-culture binarity and take on the social through time. 

Subsequently, two contemporary social theories by Nigel Thrift and Bruno Latour - 

Non-representational Theory and Actor-Network Theory- that retrace and redefine 

the social, are explained and analyzed comparatively. Then, the relation of 

reassembling of the social with the production of space is investigated by 

evaluating the relation between politics and space.  
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2.1 Re-defining the Divide between Nature and Culture 

This section aims to define the historical divide between nature and culture through 

investigating the different meaning ascribed to both nature and culture and 

evaluating the works of Theodor W. Adorno, Murray Bookchin and Bruno Latour, 

each offering unique perspectives to the discussion. To start with, the word nature 

comes from the Latin natura “birth, nature, quality” which is stemmed from the 

word nat- “born”, the noun version of nasci “to be born” (Merriam-Webster). The 

first known use of the word nature is in 14th century as in the meaning of “the 

inherent character or basic constitution of a person or thing: essence”, the word 

now signifies an ‘externality’ in its meaning that is defined as “the external world 

in its entirety” (Merriam-Webster). Initially the word signified something that is 

inherent, experienced and known from the within, yet it is now defined something 

as an exteriority, it becomes something to be known or experienced from the 

outside. On the other hand, the word ‘culture’ comes from the Latin cultura 

stemmed from cult- meaning “inhabited, cultivated, worshipped” (Merriam-

Webster). First usage of the word is noted as 15th century with the initial meaning 

defined as to cultivate a land, with also bearing the meaning of worship. The word 

now signifies the meaning of “the set of values, conventions, or social practices 

associated with a particular field, activity, or societal characteristic” (Merriam-

Webster). In similar with the case of ‘nature’, stripped from its initial relation with 

the land and its cultivation as worship, in time the word ‘culture’ has been 

associated more with the social practices of human beings. Theodor W. Adorno, 

the German philosopher known for his critical theory of society, evaluates this 

distinction formed in the meaning of the terms ‘culture’ and ‘nature’ by criticizing 

our self-destructive relation to nature and taking the era of Enlightenment and its 

ideals as a point of deviation in history. The Enlightenment era, also referred as the 

‘Age of Reason’ is a historical period that scientific, political and philosophical 

developments occurred during the 18th century in the Western societies, affected 

the thought processes and perception of the world by favoring exploration, 
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individualism, reason and scientific endeavor over old customs and traditions. With 

the scientific discoveries and publications such as Principia of Isaac Newton, De 

Revolutionibus Orbium Coelestium of Nicolaus Copernicus, emerged in 16th and 

17th century, the view of the world and nature have changed drastically and led to 

the era of Enlightenment which is mostly associated with the writings of Immanuel 

Kant, Jean- Jacques Rousseau, David Hume, Gottfired Wilhelm Leibniz any many 

more whose works are counted as the intellectual heritage of the modern world 

(Duignan). 

Adorno’s criticisms on natural history emerges from the understanding of 

neglecting the entwinement between human history and non-human nature. In 

Dialectic of Enlightenment, the work which analyzes the demystification of nature 

within the era of Enlightenment, Adorno, and Horkheimer stress that an 

investigation of human history would reveal that all of our activities, believes, 

politics are tied to the natural (Adorno& Horkheimer, 1972/2002). Adorno 

(1972/2002) shares Marx’s interest in evaluating the role of nature in human 

history, he also believes that understanding of our relation with nature and our 

inner nature is seriously flawed because the entwinement of human and natural 

history has been deeply disregarded.  

“History can be conceived from two sides, divided into the history of nature 

and the history of humankind. Yet there is no separating the two sides; as 

long as human beings exist; natural and human history will qualify each 

other.” (Marx & Engels,1976 as cited in Cook, 2014) 

Thus, Enlightenment worked as a disenchantment of the world and dispel myths 

but ironically re-created its own myths over the fantasy of knowledge (Adorno& 

Horkheimer, 1972/2002). Myths, magic and rituals and Gods, were replaced by 

scientific knowledge distinguished by the virtues of calculability and regularity. 

This distinction between human and the nature positioned nature as an object to 

human dominion. Ironically, objectifying of nature led to human beings turning 

themselves into objects of manipulation and control. The primary instrument of 
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Enlightenment, abstraction, liquidates objects as myth did by listing nature under 

the concept of fate (Adorno et al., 1972/2002; Cook, 2014). Adorno defines 

abstracted nature as “stripped of qualities, becomes the chaotic stuff of mere 

classification, and the all-powerful self becomes a mere having, an abstract 

identity” and so it became an object under the ruling of human survival (Adorno& 

Horkheimer, 1972/2002, p. 6).  

Adorno, influenced by Freud, sees human history as “the history of renunciation”, 

thus claiming that human beings have renounced and repressed their instincts for 

mastery over nonhuman nature (Adorno& Horkheimer, 1972/2002, p. 43). The 

measure of a civilized nation has become its exploitation over and protection 

against nature. The more we differentiate from and dominate nature, we become 

more deeply dependent on nature and become alienated from our human nature. All 

forms of oppression involve casting of the ‘other’ against the oppressor, and nature 

has been a major ‘other’ in human history. Thus, oppressed and marginalized 

groups or individuals in a society, often portrayed as animal- like, inhumane, 

instinctive and irrational. Adorno states that there is the need of extracting humans 

from nature and engaging humans in touch with their human ‘nature’. For Adorno, 

a complementary relation to nature is not something that will potentially evoked 

but yet to be achieved (Adorno& Horkheimer, 1972/2002). 

In similar with Adorno’s approach, Murray Bookchin, the anarchist thinker mostly 

known from his theory Social Ecology, claims that ecological problems are mainly 

caused by the problematic relation between human beings and nature and the 

solution lies in the re-organization of an ethic and ecologic society. Social ecology, 

also critiques class-centered analysis of Marxism and simplistic anti-state forms of 

libertarianism, it focuses on the emergence of hierarchy and the dissolution of it 

(Bookchin, 1982). Bookchin prioritizes the concept of hierarchy, as the source of 

nature-culture division which he explains as “cultural, traditional and psychological 

systems of obedience and command” (Bookchin, 1982, p. 4). He claims that even 

in the absence of economic exploitation or political coercion, hierarchical 

relationships could easily exist in societies (Bookchin, 1982). Social ecology seeks 
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to explore the roots of social hierarchy which as Bookchin claims, starts with the 

dominion of human by human and later leads to the domination of nature by 

human. Bookchin explains the dissolution of the non-hierarchical society as;  

“The breakdown of primordial equality into hierarchical systems of 

inequality, the disintegration of early kinship groups in social classes, the 

dissolution of tribal communities into the city, and finally the usurpation of 

social administration by the state—not only altered social life but the 

attitude of people towards each other, humanity’s vision of itself, and 

ultimately its attitude to the natural world.” (Bookchin, 1982)  

Bookchin (1982) points to a moment in human social history that an ‘organic 

society’, which is formed spontaneously based on innate human needs with non-

hierarchical connections between things and people based on ethics of 

complementarity not superiority. An organic society is defined by its social 

dynamic based on mutual usage of things, providing of the minimum living sources 

-food and shelter- with the aim of achieving equality in unequals (Bookchin, 1982; 

White, 2013). In organic societies, people viewed themselves not as the creators of 

nature or outside of it, they were indeed a part of it. Bookchin (1982) claims that by 

the emergence of social hierarchies this unity of differences collapsed. Social 

ecology traces the initial start of domination as the forming of hierarchical relations 

between humans themselves with the influences such as sexual division of labor, 

the rise of the warrior, shift through shamans to priests (Bookchin, 1982; 

White,2013).  

Like Marx, Bookchin advocates for the ‘renaturing’ nature to restore its ties with 

human beings so that a free and a participatory process reign between nature and 

human beings. In contrast with Bookchin, Adorno stresses that nature has been 

subsumed in human so much so that indeed there needs to be a ‘de-humanizing’ of 

nature. Thus, he counters the idea of seeing the prehistory as the so called ‘golden 

times’ since it creates another myth over the nature and human binarity. The 

following example will demonstrate clearly the two opposing approaches of 
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Adorno and Bookchin over the tracing of the nature-human binarity. Adorno 

suggest that women have been perceived as the image of nature, so mastery over 

nature has included mastery over women by using rape, torture and enslavement as 

instruments of taming (1972/2002). In this case nature has been humanized in order 

to tame it. On the contrary, Bookchin acknowledges maternal care as a ‘natural and 

intrinsic’ attribute of loving, mutual support and cooperation” and regarding that 

claims that mutual cooperation is indeed a ‘natural’ attribute in the evolution of 

human (Bookchin,1990 as cited in Cook, 2014, p. 136). In this case, as Adorno 

criticizes, maternal care is defined as a ‘natural’ phenomenon associated with 

womanhood only, thus this approach again relates to the act of humanizing nature 

and associate women with nature thus isolating men apart from it. 

In his book Down to Earth: Politics in the New Climatic Regime published in 2018, 

Bruno Latour, the French sociologist who is well known for his works in the field 

of science and technology studies, tries to map out the present ecological mutation, 

global climate crisis which has rapidly increased its impact on the life on Earth in 

the last 30 years. Compared to Adorno and Bookchin, Latour takes the ‘project of 

modernization’ as his focus of study. He offers a new vision to look at our current 

political ecologies through focusing on the terrestrial beings by bringing ourselves 

“down to earth” rather constantly shifting between two opposite poles of ‘Global-

Local’ or ‘Nature-Society’ (Latour, 2018).  

Latour (2018) delineates the project of modernism as a vector going from the local 

to the global which signifies wealth, ease and knowledge. In the project of 

modernism, if we wanted to participate in the movement of development, the Local 

had to be abandoned and our native land, traditions and habits be sacrificed. After 

disconnecting from the old relations, traditions or myths, modernization drained the 

whole territory of Local, so that it is now “Local through contrast”, “an anti-

Global” (Latour, 2018, p. 28). The ‘modern’ project of today comes to a dead-end 

where the flight headed to the Global has no land under its feet or the land below 

was not modernizable from the beginning of it (Latour, 2018).  
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Latour offers a new orientation, the Terrestrial, where compared to the Globe, the 

same structures are grasped from up close with “feet on the ground” (2018, p. 67). 

With the current global climate crisis, our well-defined circles and centers divided 

as of human and nature has become irrelevant within the current context and we 

need to start thinking about ‘terrestrials’. The word ‘human’ comes from the same 

roots as ‘humus’ does, so to speak to think about humans is to also think about the 

ground, mud, humus, the earth itself (Merriam-Webster). Rejecting the utopias of 

the moderns, the Global or the Local, the Terrestrial offers digging deep into the 

ground and discovering/tracking other beings/actors’ wants, desires, potentials, 

abilities, conflicts and “and this applies to workers as well as to birds in the sky, to 

Wall Street executives as well as to bacteria in the soil, to forests as well as to 

animals” (Latour, 2018, p. 87). So, how does one track the terrestrials, dig into the 

earth? In the following section, two social theories -Non-representational Theory 

and Actor-Network Theory developed by Nigel Thrift and Bruno Latour- that each 

offer unique perspective and methodology for re-tracing of the ‘terrestrials’, will be 

further evaluated. 

2.2 Retracing the Social 

This section aims to re-define and re-trace the nature and culture binarity which is 

elaborated in the previous section. As discussed previously, within the 

understanding of binarities, nature is considered as a non-social world out there 

evolving without any human impact opposed to the cultural world. The two 

theories that will be elaborated in this section both define nature and culture as the 

outcome of the social production of networks emerged within human and 

nonhuman entities. They dissolve the nature-culture binarity and rather redefine the 

world through tracing the social encounters that make up both nature and culture. 

Thus, the word ‘social’ needs to be further explained. The word social is derived 

from the Latin socius stemmed from seq-, sequi meaning “to follow”, signifies a 

relation of association and companionship (Merriam-Webster). In time, the word 
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‘social’ has derived from its initial meaning of following someone to allying and 

companionship and, then to a relation of a particular group of individuals with 

common characteristics or interests (Latour, 2018). 

The definition of the word shrinks from coextensive associations of all to a limited 

meaning of association between only humans (Latour, 2018). By rejecting the 

current limited understanding of social, Latour offers a new way of ‘re-tracing’ and 

‘reassembling’ the social, the Actor Network Theory (ANT). The key principles of 

this new social theory are; granting non-humans as actors not as symbolic 

projections, searching of an ever shifting social, tracing of actors and aiming to 

reconnect or reassemble the social instead of only deconstructing it (Callon et al., 

2001; Latour, 2004b as cited in Latour, 2018). Latour also calls this approach a 

‘sociology of association’ instead of a ‘sociology of the social’ which connect a 

vast array of things as to create a dramatic grand narrative. The task of an ANT 

social scientist is to simply ‘follow the actors themselves’ and learn from them as 

they unfold their own worlds (Latour, 2018). 

To thoroughly understand how to trace the social through actors, defining the key 

concepts of ANT is crucial. First is to ask the question: ‘What is an ‘actor’?’. An 

actor-network ‘actor’ is an any kind of entity that moves/acts or granted action 

through other actors, thus it is never clear who or what is acting since there are too 

many actors acting simultaneously, constantly engaging with each other (Latour, 

2018, p. 46). Non-humans are also granted as actors, ANT extends and explores the 

list of participants of a social assembly. Latour (2018) stresses that ANT does not 

aim to establish a symmetry between humans and non-humans, rather it refuses to 

impose a priori asymmetry among human intentional action and causal relations 

among materials. 

There are also mediators and intermediaries which are at first hard to differentiate 

but each produces different socials. An intermediary is transport of meaning or 

force without any transformation made in the output compared to the input (Latour, 
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2018). On the other hand, mediators transform the meaning or the elements they 

are transporting, the output is never pre-determined (Latour, 2018).  

Subsequently, Latour (2018) calls ‘translation’ a birthplace of ANT and defines it 

as the relation that induces two mediators to encounter one other and co-exist. 

Accordingly, ‘network’ is defined as a tool to help trace the social by revealing the 

connections created by the translations. Social moves around everywhere and 

connects actors through its movement. A translation occurs between actors where 

they make other do things and create a central co-existing network. Latour (2018) 

states that the aim of the ANT is to trace the associations generated by the 

translations between mediators.  

Movement is also necessary to ‘sense’ the social since the absence of movement 

has a blurring effect on the senses. Latour gives the example of holding one’s hand, 

“if you clasp someone’s hand and keep the grasp perfectly still, very soon you no 

longer feel anything but a vague, embarrassing dullness—even if it’s the hand of 

your beloved.” (Latour, 2018, p. 159). ANT, ‘sociology of associations’, tries to 

trace a range of heterogeneous actors by allowing and accepting the uncertainty of 

their associations and controversies, ‘sociology of the social’, on the other hand, 

grasps actors as thigh as possible so to produce a more homogenous, stable grand 

narration. Also, there is an emphasis on the concept of ‘flatness’, the social is kept 

as flat as possible. Avoiding adding any volume over social interactions and 

jumping into big conclusions, Latour offers a 2D projection of social such like a 

Flat-Earther so to trace the processes that generate and maintain dimensions 

(Latour, 2018). The flattening of the social does not mean of flattening of the world 

of actors; indeed, it grants actors the ability to establish their own process of 

becoming. 

So, after we settled the concepts of ANT, ‘sociology of associations’, how do we 

start to trace the social? Latour (2018) offers two principles to trace the social 

which are; first to relocate the global, second to redistribute the local, then finally 

by connecting the sites which are revealed through previous steps, a re-assembling 
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of the social can be managed. The first step is to ‘relocate the global’ in which it is 

crucial to hold the landscape as flat as possible, without letting any extra dimension 

being added up and laying continuous connections from one local interaction to 

other. This way, we will avoid jumping in to the global and focus on tracing and 

relocating with a ‘myopic vision’, seeing things only from up-close (Latour, 2018). 

ANT also encourages one to ask many questions as possible, especially to question 

the ‘where’ of the production of structures because tracing of the production sites 

reveals the various relations in between the local and global. 

When the local sites that produces the global structures are traced, then the macro 

no longer defines a wider or larger site in which micro is embedded (Latour, 2018). 

The flattening of the landscape also helps avoiding any hierarchical ordering like 

bottom-up, above-bellow, so only connections, connectors and connected actors are 

highlighted. ANT do not claim that there are no hierarchical relations, no ups and 

downs, indeed it tries to see and trace the relations of each situation in a flattened 

way without giving any priori dimensions to any actor or relation. (Latour, 2018).  

As an example, to ‘relocating the global’, Donna Harraway traces the global paths 

of chickens in human history in her book “When Species Meet” Harraway where 

she tracks the co-evolving relation between humans and their ‘companion 

species’3. Harraway is one of the leading scholars in contemporary ecofeminism, 

post-humanism and new materialism movements, mostly known from her work "A 

Cyborg Manifesto: Science, Technology, and Socialist-Feminism in the Late 

Twentieth Century". Harraway states that chickens have been alongside homo 

sapiens since the earliest days and have witnessed and been a part of all the big 

events of our history: 

 

 

3 a further explanation will be made in the later sections yet a simple definition of the term 

is: species that co-evolve, co-exist, make and re-make each other by their encounters. 
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“Chicken labored on the Egyptian pyramids when barley-pinching pharaohs 

started the world’s first mass egg industry to feed the avians’ co-conscripted 

human workers. Much later—a bit after the Egyptians replaced their barley 

exchange system with proper coins, thus acting like the progressive 

capitalists their exchange partners always seem to want in that part of the 

world—Julius Caesar brought the Pax Romana, along with the “ancient 

English” chicken breed, the Dorking, to Britain. Chicken Little knows all 

about the shock and awe of History, and he is a master at tracking the routes 

of Globalizations, old and new.” (Haraway, 2008, p. 265) 

Chickens have a lot to say about misogynism - the word chick was used to cast 

women as delicate, reproductive, fluffy ‘creatures’ and it was considered an insult 

in times of women’s liberation acts in the 70s, later the was term revived and 

started used by the women themselves for empowerment- , animal trafficking – the 

worldwide illegal animal trade is second in global illegal trade network only to 

illegal drugs -, global pandemics - global avian flu outbreak and mass culling in 

domestic flocks and migrating birds, food security and genetic manipulations – 

since the 1950s chickens are being manipulated genetically to fasten the growth -, 

global health - chickens fed with antibiotics and living in close contact causes 

public health failures- , illegal human labor- mostly illegal immigrants, former 

prisoners, people of color are working and their ununionized labor have been 

exploited in the chicken industry - and many more (Haraway, 2008). Haraway’s 

study is an efficient example of acknowledging the non-human agency in ANT 

studies, through tracing the relations between humans and chickens a lot is revealed 

on the production and composition of social ties. 

The second step is to redistribute the local and to do that non-human agents are 

brought in to reveal new set of connections. Latour (2018) claims that the 

assemblage of ‘local interaction’, which is formed by interactions with other local 

interactions, can be revealed through tracing the movement of various non-human 

actors. Latour discusses further by analyzing the case of a classroom where the 

local site, in this case, is the classroom, made to be a place by the now absent yet 
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still present phantomlike mediations of “drawings, specifications, wood, concrete, 

steel, varnish, and paint; through the work of many workers and artisans” (Latour, 

2018, p. 194). 

“… you sit in a chair in a lecture hall surrounded by well-ordered tiers of 

students listening to you in an amphitheater, I need only half a day’s work 

in the university archives to find out that fifteen years ago and two hundred 

kilometers away an architect, whose name I have found and whose 

exploratory scale models I have ferreted out, has drawn the specifications of 

this place down to the centimeter. She had no precise idea that you would 

be lecturing out loud today, and yet she anticipated, in a gross way, one 

aspect of such a scene’s script: you will have to be heard when you speak; 

you will sit at the podium; you will face several students whose maximum 

number, space requirements, etc. must be taken into consideration.” 

(Latour, 2018, p. 194) 

After the previous two-steps, it is finally possible to connect the sites since they 

detached from the previous misconceptions of cause-and-effect relations. To be 

liberated from the so-called outside forces, a multiplication of our connections with 

the outside is needed so that we can have a chance to seize our interiority and 

individuality (Latour, 2018). Latour gives the example of the puppeteer and the 

marionette and thus claim though the puppeteer still holds the strings of the 

marionette in his hand, the more strings attached to the marionette and connect 

with the puppeteer’s fingers, the more the relation becomes articulated and 

communicative (Latour, 2018). ANT makes sure to ‘de-socialize’ everything or 

redistributes things that have been stuffed into the society, individual, market, 

structure, interactions, communication, and cognition, to re-write, reassemble the 

social. To sum up, ANT aims to reassemble the social by tracing the associations 

and actors without jumping to the structure, the grand narratives of the past. Actor-

network theory can be a beneficial methodology for positioning non-humans in 

social and discovering our existing yet neglected ties and re-writing new bonds, 

connections with each other.  
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On the other hand, Nigel Thrift, the British geographer mostly known for his works 

on time, representation, and the body, offers – as Thrift defines in his own words- a 

‘style of thinking’, influenced by actor-network theory, which he calls ‘Non-

Representational Theory’. It utilizes some of the concepts of ANT such as the 

emphasis on the agency of objects, the rhizomatic and multiple spacetimes, 

appropriating an inventive approach rather than a reflective one, and the emphasis 

given to movement and its temporality. Yet, Thrift criticizes ANT for having a 

weak understanding of events and neglecting human capacities of expression and 

invention to achieve a flattened topography of things. Compared to ANT, Non-

Representational Theory (NRT) is more interested in events and movements as 

Thrift claims, a non-representational study is a “geography of what happens” 

(Thrift, 2008, p. 2). The word representation comes from the re- “again” and 

praesentare meaning “to be before one”, stemming from prae-, pre- ‘before’ 

and esse meaning “to be” (Merriam-Webster). While the word ‘present’ signifies a 

performance or a showing of something, a bodily experience, in the existing time, 

the word ‘represent’ takes on the meaning of something formed in the mind rather 

than the body, a portrayal or exhibition of something that bearing in both the 

present moment and the past which the represented things was constructed 

(Merriam-Webster). In short, NRT aims to re-align geographic analyses toward an 

emphasis on process, materiality, embodiment, and practice, rather than an 

overemphasis on representation. 

For NRT theory, the world “is a making; it is processual; it is in action; it is ‘all 

that is present and moving’” (Thrift, 2008). As the world is being acted into, there 

emerges an infinite becoming various number of circumstances. To fully grasp the 

mindset of a non-representational work, its several number of tenets will be 

explained briefly. NRT asks the question of ‘how’ rather than ‘what’ for grasping 

the world in the reality of events/ movements/ embodiments rather than 

representation (Thrift, 2008). Thrift (2008) argues that life in all forms is based ‘on 

and in’ movement and investigates the many forms of movements which are briefly 

listed as such; (a) movement that has increased our bodily capacity and produced 
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much of our rhizomatic brain (b) movement that reflects each individual’s 

characteristic (c) movement that captures the joy of living in both extraordinary 

and mundane instants (d) movement that escapes a consciousness-centered self-

reference (e) movement that reveals the potentials of life for invention and creation  

Thrift (2008) claims that our ways of living and thinking are affected according to 

the circumstances in which we find ourselves, indeed this constant movement of 

‘being affected’ and ‘affecting others is the true essence of things. NRT offers “a 

material schematism in which the world is made up of all kinds of things brought 

into relation with one another by many and various spaces through a continuous 

and largely involuntary process of encounter and the training that such encounter 

forces.” (Thrift, 2008, p. 8). Concerning that, the concept of ‘becoming’ is defined 

as an endless process of life that is constantly created through the effects of new 

encounters. Events, on the other hand, emerge from the continuous encounters that 

take place in various spaces, and bear many alternatives and exceeding possibilities 

in them.  

NRT values the cognitive unconscious rather than the narrow-sighted perception of 

consciousness which is arguably responsible for only five percent of all our 

thoughts (Thrift, 2008). Also, Thrift argues that things and the biological body co-

evolve as the body takes things in and adds things out so as to produce hybrids with 

new and evolved reaches. He claims that “the evidence suggests that organs like 

the hand, the gut, and various other muscle and nerve complexes which have 

evolved in part in response to the requirements of tools have subsequently 

produced changes in the brain.” (Thrift, 2008, p. 10) Even though, NRT aims to 

trace the ‘thingly’ nature of life through a focus given to movement, unconscious 

and to non-humans, it still holds a humanistic tone in its studies. While refusing to 

give central stage to humans and consciousness, it still acknowledges the power of 

human abilities of invention and imagination. 

NRT traces the embodied experiences emerged in the infinite circumstances 

generated in space-time. Embodiment has the capacity to transform the things from 
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the everyday world and come up with unique ways of being (Thrift, 2008). By 

refusing the supposed constant intentionality and willingness for action of bodies, 

Thrift (2018) claims that there is always an unforeseen that exceeds the ability of 

the body and this is a normal situation since it is an integral part of being a bodily 

being. Embodiment is non-existing in absence of encounters since it appears 

through embodied people engaging together. Also, a mode of communication is 

generated in space where bodies encounter and relate with things and each other. 

There are as many various kinds of perceptions as there are many spaces and folds. 

Space and time are generated along with the forming of various types of relations, 

they are not forms of our perception that our mind made use of in order to cope 

with the multiplicity of beings and entities (Thrift, 2008). Space-times are all parts 

of reality produced as moving along networks of relations.  

Non-representational theory offers ‘play’ and ‘performance’ as a way of 

experimenting space-times and capturing life. Play is defined as an everlasting 

human activity which works through many basic ethical dilemmas in both 

performative and theoretical ways (Thrift, 2008). Play is also a part of the process 

of performance which is involved with the action rather than the text, it deals with 

the construction of reality, not its representation. NRT is experimental considering 

its inclusion of play, it creates an experimental setup such like a laboratory, to 

capture the richness of the worlds. The emphasis of play, Thrift hopes to inject a 

note of wonder back into a social science. Hence, NRT offers utilizing play as a 

way of capturing the ‘continual flux’ of the city which is defined by Lefebvre as “a 

series of times, polyrhythmically interacting with one another to produce a ‘music 

of the city’” (Lefebvre, 1991 as cited in Thrift, 2008). To hear and analyze the 

music, first you have to be out of it and then you have to give in yourself to the 

rhythm which resembles greatly the act of dancing (Thrift, 2008).  

“If one attentively observes a crowd during peak times and especially if one 

listens to its rumor, one discovers flows in the apparent disorder and an 

order which is signaled by rhythms: chance or predetermined encounters, 

hurried or nonchalant meandering of people going home to withdraw from 
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the outside, or leaving their homes to make contact with the outside, 

business people and vacant people – so many elements which make up a 

polyrhythmy. The rhythmanalyst thus knows how to listen to a place, a 

market, an avenue.” (Lefebvre, 1991 as cited in Thrift, 2008) 

Dancing as a way of understanding the city and its performative skills such as 

rhythms, enables us to give sense to outer situations and rediscover new ways of 

urban living. Thus, the city can now reveal itself through several rhythmic 

sequences rendering the many connections that it bears in it. (Thrift, 2008). 

To sum up, NRT is an alternative style of work that values and works with 

everyday practical activities as they occur. It is concerned with the relation, 

dialogical actions, events rather than representations and texts. It is an “anti-

cognitivist” and “anti-elitist” attempt to find poetry over common daily practices 

through ‘therapeutic interventions’ emphasizing embodiment and performance 

(Thrift, 2008, p. 112). In particular, the theory tries to take in and include the rich 

archive of experiments of constructing space-times provided by the performing arts 

such as theatre, sculpture, dance, music, poetry. The non-representational theory 

claims that the world is there to act, it is time to move and quit words. 

2.3 Reassembling of the Social Through Production of Space 

After we deconstruct, dismantle, re-trace and detach from all previous ties, it is 

finally possible for us to re-connect and re-assemble the social but how? This 

section aims to discuss the re-assembling of social through production of space. So, 

to start with, what is the significance of space in the process of re-assembling the 

social? The word ‘space’ comes from Old French, the shortening of espace 

meaning “period of time, distance, interval” (Merriam-Webster).  First known use 

of ‘space’ is in 13th century, after that the meaning evolved as in 14th century 

signifying “a limited extent in one, two, or three dimensions” then, in 18th century 

“a boundless three-dimensional extent in which objects and events occur and have 
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relative position and direction” (Merriam-Webster). The initial meaning signified a 

stretch of time, the relative positioning of things or instants, the distance between 

them, yet in time it evolved in to an understanding of a boundless dimension 

independent of what occupies it. In this thesis work, in reference with the initial 

meaning of the word, space is defined as a part of reality, a stretch of time 

generated along with the forming of various types of relations (Latour, Thrift). In 

this regard, questioning the production of ‘space’ and the associations it generates 

or generated from is given emphasis for the task of re-assembling the social.  

Exercising the social and the spatial in tandem is not a new approach, architecture 

and politics have been discussed ever since Aristotle. In his book The possibility of 

an absolute architecture Pier Vittorio Aureli, the well-known architect and scholar, 

traces the definition of politics from the works of Aristotele in which politics is 

defined as the act of decision making for the sake of the common good, for the co-

habitation of individuals and different groups of people (Aurelli, 2011). The word 

‘politics’ is derived from the Greek polis ‘city’ (Merriam-Webster). Regarding that, 

the existence of politics is associated with the forming of the polis which as Aurelli 

defines is “the space of the many, the space that exists in between individuals or 

groups of individuals when they coexist” (2011, p. 3). For Aristotle, the polis and 

politics are not external to the individual, indeed a full human life is possible only 

through the participation in a polis (DeVries, 2007).  

Accordingly, centuries later, in his lecture ‘Politics as a Vocation’, Max Weber 

conceptualize the politics as a very broad range of concept as “the currency policy 

of the banks, of the discounting policy of the Reichsbank, of the policy of a trade 

union in a strike; one may speak of the educational policy of a municipality or a 

township, of the policy of the officers of a club, and, finally, even of the policy of a 

prudent wife who seeks to guide her husband” (Weber, 1988, page 505 as cited in 

DeVries, 2007 ). Hence, this wide scope of the term was limited later in his writing 

to an extend that it relates to “the leadership, or the influencing of the leadership, of 

a political association, hence today, of a state” (Weber, 1988: 505 as cite in 

DeVries, 2007, p. 506). Yet, much has changed since the times of Aristotle and 
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Weber, in today’s society, there are massive numbers of people living in cities, the 

search of a ‘common good’ is no longer sufficient and also state and its 

institutionalized political orders are not the only political association that matters 

(DeVries, 2007; Yaneva, 2017). There is a displacement of politics where ‘sub- 

politics’ which is outside the institutionalized domain of politics, is given 

importance in today’s political philosophy (Latour, 2004; DeVries, 2007; Yaneva, 

2017).  

Accordingly, Albena Yaneva (2017), claims that in accord with this contemporary 

‘a-foundational’ understanding of politics which do not limits itself to big politics, 

Politics with a capital ‘p’ such as state, power, domination, revolutions, ideologies, 

this must be reflected in the field of architecture and its relation with politics. The 

existing attempts assume the relation between architecture and politics as an 

‘asymmetrical equation’ in which politics is defined as a domain of reality that can 

be used to explain and justify everything aspects of architecture which is 

acknowledged as a static, dependent and unable to stand by its own autonomy 

(Yaneva, 2017, page 15). Architecture cannot be limited to being the spatial 

reflection of state ideologies and its bureaucratic regulations. Indeed, architecture is 

co-produced by the connections, movements, encounters of human and non-human 

entities more than it is produced by the power officials. Buildings, cities, public 

spaces are not static objects yet moving projects and through tracing the actors that 

participate in the making of this architectural project, it will be possible for us to 

reveal the connections and also the dis-connections between different actors and 

grasp the politics of architecture.  

Yaneva (2017) suggest five places to look in for tracing how architecture becomes 

political; the agency of non-humans in everyday social life in a building in use, 

design process of starting from the drawings and models prepared in architectural 

bureaus for a building to be, the multiple realities of the city, the process of a 

building in renovation and architectural presentations to enact buildings and urban 

concepts to public. Accordingly, this thesis study aims to investigate the politics of 

a space of resistance, a counter space opposing to the hegemonic orderly, and 
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provide alternative ways of relating, communicating, co-habiting of different in a 

mutual space. In the next chapter, the notion of resistance and the selected case 

study will be discussed thoroughly. 
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CHAPTER 3  

3 RESISTANCE SPACES 

3.1 Defining Resistance Spaces 

With the previously discussed contemporary studies on re-tracing and re-defining 

the relation of nature and human, this thesis work aims to investigate ‘spaces of 

resistance’. The word ‘resistance’ stems from Latin resistere "to make a stand 

against, oppose; to stand back; withstand," derived from the suffix re- "against" 

and sistere "take a stand” (online etymology). Accordingly, a space of resistance is 

defined as a space where a capacity to withstand the hegemonic forces such as state 

power, domination, hierarchical relations, is generated and an alternative way of 

relating and being with ‘others’ is formed. The notion of resistance, resisting 

subjects, conflict and mediation, communication, companionship, co-habitation and 

contact zones are some of the key aspects of resistance spaces which all will be 

further elaborated in the following paragraph through referencing the works of 

Donna Harraway and Gilles Deleuze.  

The term ‘clinamen’ which have made use in the book A Thousand Plateaus: 

Capitalism and Schizophrenia by the two well-known French philosophers Gilles 

Deleuze and Felix Guattari, is adopted from the works of the ancient philosopher 

Lucretius. Clinamen is a slight swerve of an atom, the smallest deviation in a 

straight path, happening in no way predictable fixed time or place (Lucretius, 

1910). Declination of an atom on flow, clinamen, is not a contradictive or a 

secondary act rather it is the intrinsic nature of the movement of atoms. This slight 

swerve, declination in the straight direction of movement also bears the meaning of 

“a break through the degrees of fate” as Lucretius suggests, a moment of freedom 

for creation and invention of life occurring despite the hegemonic, predictable laws 
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of the orderly (Lucretius, 1910, p. 73). It is “a turbulence that rejects forced flow” 

as for Deleuze and Guattari (Deleuze et al., 1987). 

The aspect of creativity cannot be found in a stable, constant, unified and finished 

movement, it is rather found in the unpredictable, uncomplete and ‘fallacious’ 

(Çalcı, 2014). Indeed, clinamen is an unpredictable phenomenon that can be found 

even in the nature of the most orderly. It is the possibility of regeneration, 

resurrection, renewal in time-space. Clineman is manifested in the space of 

resistance by fusing into everyday life through the symbolic virtues it holds 

(Balkanay, 2013). Thus, it can be regarded both as an element of hope or threat.  

The laws under the institutional politics always protect its institutions and 

authorities for the continuity of the its hegemony, it rules out and considers as 

threat the possibility of a deviation in the orderly (Çalcı, 2014). As institutionalized 

politics de-potentiate, homogenize, discriminate, hegemonize on the contrary, 

space of resistance is concerned with inventing cooperation and coexistence 

between ‘others’. As origin, it presupposes and embrace the possibility of fractures 

and deviations to take place so that it brings out freedom for inventing new ways to 

communicate, associate and exist with others (Çalcı, 2014). Beyond the world of 

institutionalized politics where rules, laws and orderly principles are foundational, 

there is also the possibility of deviation and resistance becoming the order itself. 

(Ulus Baker, 2005 as cited in Balkanay, 2013).  

In accord with the discussions made in the previous chapter, this thesis study 

argues that this notion of clinamen manifests itself through spaces in which 

constant encounter, contact, conflict and mediation differents, others, human and 

non-human, is generated and as an outcome of it an alternative and emancipatory 

relation between human and non-human entities is developed. “They (The animals, 

humans, and machines) touch; therefore, they are. It’s about the action in contact 

zones.” (Harraway, 2008, p. 262). 

Harraway investigates the possible outcomes of the meeting of species through 

elaborating a comparative discussion over two different encounters which one of 
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them is Jacques Derrida’s encounter with his cat, ‘Logos’ and the other and the 

other is Barbara Smuts’s encounter with the baboons in Tanzania. Jacques Derrida, 

the well-known philosopher, wrote about the encounter with his cat in the 

bathroom on one morning, in his work “The Animal That Therefore I Am (More to 

Follow)”. Harraway recalls Derrida misjudgingly calling “the animal to be capable 

only of reaction as an animal–machine” in one of his lectures given in 1997, but 

this time the cat was indeed not a machine reacting or a representation rather a 

present ‘someone’ looking at him. (Haraway, 2008, p. 19). Derrida problematized 

the ways we engage with animals; one is from a position of an outside observer 

without any contact, and the other is engaging only in literary and mythological 

sense. He explains his encounter as such; 

No, no, my cat, the cat that looks at me in my bedroom or in the bathroom, 

this cat that is perhaps not "my cat" or "my pussycat," does not appear here 

as representative, or ambassador, carrying the immense symbolic 

responsibility with which our culture has always charged the feline race, 

from La Fontaine to Tieck (author of Puss in Boots), from Baudelaire to 

Rilke, Buber and many others. If I say "it is a real cat" that sees me naked, it 

is in order to mark its unsubstitutable singularity. (Derrida, 2008, p. 378) 

He refused to fall into the idea of “giving speech back” to animals and indeed 

suggests to see the “absence of the name as something other than a privation” 

(Derrida, 2008, p. 416). ‘To speak’ is to the communicate in spoken words, it is 

associated with humans and their ways of communicating. So, to “give speech 

back” to animals as refused by Derrida, would again be a human centric approach 

since it neglects to acknowledge, look back at or wonder about how animals 

communicate. This “absence of words” may lead to an investigation of other non-

verbal ways of communication and extend our knowledge and abilities of 

associating with others. Unfortunately, Derrida did not attempt to ‘look back’ at 

nor communicate with his cat Logos, his encounter come to an end after 

acknowledging his cat sole presence. 
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In the case of Barbara Smuts, a bioanthropologist University of Michigan, she had 

the courage to meet the gaze of the baboons and experiment on ways of 

communicate with them. At the beginning of her study, Smuts tried to collect data 

by avoiding getting in contact with the baboons as much as possible. She stood 

there like a rock so that baboons can go on with their business without feeling 

threatened by her. Later she realized, her performance as a rock did not comfort the 

baboons at all, since they kept looking at her. Then, she decided to looked back at 

them and respond. “By acknowledging a baboon’s presence, I expressed respect, 

and by responding in ways I picked up from them, I let the baboons know that my 

intentions were benign and that I assumed they likewise meant me no harm. Once 

this was clearly established in both directions, we could relax in each other’s 

company” (Smuts, 1987 as cited in Harraway, 2008, p. 25). From the data she 

collected from her encounter with them, she manages to came across some of their 

social behaviors such as their greeting ritual. She defines these rituals as an 

embodied communication which is “entwined, semiotic, overlapping, somatic 

patterning over time, not as discrete, denotative signals emitted by individuals, …  

a communication through dance rather than words” (Smuts, 1987 as cited in 

Harraway, 2008). This nonlinguistic embodied communication is an influential 

example of looking back, respecting and greeting one other. 

So, what will we become when we meet other earthlings without the existence of 

any divide and binarity? Harraway uses ‘companion species’ as to define this 

relation. The word ‘companion’ comes from the Latin words cum and panis which 

mean ‘together’ and ‘bread’, so initially it signifies a sharing of bread between the 

two (Merriam-Webster). Now the meaning evolved in to “one that is closely 

connected with something similar”, an associating with the similar rather than the 

other. On the other hand, the word ‘specie’ comes from the Latin specere which ‘to 

look at, to behold’ (Merriam-Webster). Now, the word refers “to a class of 

individuals with the same characteristics and to the specific and particularity of a 

thing”, so that the initial meaning of the observed outer appearance or sight of 

things, turn into a segregation of similar looking things from the others (Merriam-
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Webster). Also coming from the same root as specie, the act of respect, re-specere, 

refers to ‘looking back, paying attention, regarding for’ (Merriam-Webster). 

Regarding this etymological study, Harraway defines being companion species as 

an act of respect, looking back one other and sharing the world.  

Source: (Harraway, 2008, p. 8) 

Harraway references a humorous drawing of Sydney Harris, named ‘Leonardo’s 

Dog’ where a dog is placed at the center of the famous drawing of Leonardo da 

Vinci’s Vitruvian man, instead of man. While’ the ‘Vitruvian man’ signifies the 

Renaissance humanism, the seeds to modernism, High Art, High Science, genius, 

progress, beauty, power, the drawing of the dog which replaced the seat of his 

‘master’, shakes us out of our seats and influence us to be seated closer to the 

‘other’ earthly beings (Haraway, 2008).  

The notion of ‘other’ has an immense capacity to cause panic and phobias in the 

centers of power. And considering the societies of today where as an outcome of 

the environmental, political, economic and social crisis such as Russian-Ukrainian 

War, global warming, Syrian War, Covid19 pandemics, colonization of Mars and 

Figure 3.1 Leonardo da Vinci's Dog by cartoonist Sidney Harris 
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many more, there is a constant shift between people, animals, climatic regimes, 

viruses, bacteria throughout the globe. The list of ‘others’ is piling up increasingly 

also, with the emerging of the ‘post-human’ others (Haraway, 2008). In this regard, 

thinking on how to create companionship between our others and to form 

resistance spaces where others can encounter, communicate, resist and co-habit 

respectfully. This thesis work aims to investigate the spatial formation of resistance 

spaces and has chosen the landscape of Middle East Technical University as a case 

study which will be evaluated in the further chapters. 

3.2 University as a Space of Resistance 

To start with, the discussion on universities includes the evaluation of the 

significant relationship between its social subjects and its campus area. The word 

‘university’ bears the meaning of “bodies that turn into one, a collective body”, 

etymologically the word stems from the words unus -meaning “one” and versus -

meaning “to turned” (Merriam-Webster). On the other hand, the word ‘campus’ 

meaning “the grounds and buildings of a university, college, or school”, is derived 

from the Latin campus meaning “level ground, plain” (Merriam-Webster). The first 

known usage of the word is in 18th century as to describe the university ground of 

Princeton University (Harper). Thus, from its initial meaning signifying an open 

space, a flat land, a ground zero per se for further ‘cultivation’, the meaning 

evolved into a ground for constructing a collective body. Balkanay (2013) defines 

university as a ‘space of resistance’, a ‘clinamen’, since it bears in resistive subjects 

and a search of alternative thinking. From the earliest traces of universities in 

ancient Greece to contemporary modern universities, universities have become the 

ideological state apparatuses, sustaining the cultural values and beliefs of the state 

(Balkanay, 2013). Althusser defines ‘ideology’ as “the structure whose specific 

role is to mystify the workings of social formations, and to the science of historical 

materialism which can decode the complexities of the social whole” (Callinicos, 

1978, p. 52). In other words, the dominant social class utilizes ideologies, dogmatic 
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ideas, myths to reproduce and reinforce their social relations. Yet universities bear 

the potential of resistance with its collective body which produce a space of 

alternative thinking. The student movements in 1960s which flourished as a 

counter-culture and resistance act against the conservative state and the Vietnam 

War, is an example of the capacity of universities for revolt and generating 

resistance. In the following paragraphs a brief history of universities and its social 

and spatial constitution will be narrated. 

The modern understanding of the university dates back to 11th century yet the 

earliest traces of universities are found in the antiquity when the schools of Plato 

and Aristotle, Greek philosophers, were the foundations of the ancient Greek 

education system. The word ‘academia’ comes from the Greek word akademeia 

which is initially the name of the garden outside of ancient Athens where Plato 

taught his students (Merriam-Webster). It is assumed that the garden was presented 

to Plato and his colleagues by Athenian Anniceris and/or Dion, yet the place did 

not belong to Plato nor any other particular (Dillon, 1983). If they wished, students 

of the scholars were given the chance to live in the huts erected in the garden and 

houses were lent to scholars near the area of the Academy. Most of the educational 

activities took place in the garden where the gymnasium was filled with sand to 

practice geometry or geography, ethical or metaphysical questions were pursued at 

the walkways or patios shaded by the trees of the garden. Communal meals were 

held in the garden or in the houses of the scholars. Shared traditions and the 

common living ground held the institution together (Dillon, 1983). The Greek 

education system was adopted by Romans with slight changes. The education of 

Rome was more practical in character, a system for education was established by 

the Romans such as schools of rhetoric, medicine, philosophy, law (Mccormick, 

1997). In the early Christian period, monastic schools were established for 

defending and spreading the doctrines of the Church. 

In the 11th century, universities in the modern sense were established in parts of 

Europe such as Universities of Bologna, Paris and Oxford (Mccormick, 1997). The 

medieval universities formed as guilds of students’ or professors’ where lectures 
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were mostly given in small halls rented by the masters (Tekeli, 2003; Coulson et 

al., 2015). The University of Oxbridge (now Oxford University) established in the 

11th century in England, is the first university that owns its buildings, has an 

independent law within the university, employs staff and manages its finances. In 

the 12th century university curriculum expanded with the establishing of ‘seven 

liberal arts’ which are grammar, logic, rhetoric, arithmetic, astronomy, music and 

geometry (Mccormick, 1997). From the conditions of each institution, universities 

differentiated by their specific focus of study. With the Reformation and The 

Renaissance, Greek and Roman sources were re-read and a humanistic view of 

world emerged. With the reforms made in the Catholic Church and rise in the 

exploration of knowledge, the basis of the modern universities has been generated. 

The education in universities evolved in accord with the developments of human 

society.  

Initially Oxbridge was constituted by buildings having introverted courtyard plans. 

This quadrangle scheme was carried out until the 17th century when a new model 

was designed by the architect Christopher Wren with an emphasize given to focal 

points positioned on strong axes (Coulson et al., 2015). This new model was also 

adopted by the colonialist universities emerged in America. In the year 1636, the 

first university of America, Harvard College, was established, where the campus 

was located outside the city and designed by locating separate buildings in a vast 

open space which is not accessible to the outside community (Coulson et al., 2015). 

Differentiating from the European universities, American campuses emphasized 

greatly on the open space created in between building to create an academic 

atmosphere for social interaction and face to face encounter of the students and the 

professors. 

In the 20th century, campus design approaches were influenced by the ideas and 

principles of International Congresses of Modern Architecture (CIAM). Campus 

design was regarded as a practice of urban planning, thus university evolved into a 

small model of the city. The fundamental functions determined by CIAM which are 

education, accommodation, leisure activities and circulation are still relevant in 
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designing of today’s universities (Coulson et al., 2015). Today, universities have 

become a community of organizations shaped under the influence of market forces 

apart from its initial being, a community of academics (Tekeli, 2003). This 

influence of the market forces also commodified the social relations. Compared to 

the medieval university where an ‘elitist’ education was carried out in smaller 

groups of scholars coming from distinct classes, today universities have turned in 

to a place of ‘education’ of the mass. Tekeli (2003) relates this transformation to 

the transition from Fordist production to flexible production which led to the 

information society of today’s world. Regarding that, unskilled labor has been 

replaced by well-trained manpower in production. Human capital has become the 

most important factor of development. Thus, education of the masses in the interest 

of the capitalist state power turned universities in to an ideological apparatus 

(Althusser, 1970/2014).  

Although universities are represented commonly as neutral research environment 

excluded from any ideology (Althusser, 1970/2014), considering the hierarchical 

organization in the academic staff, measuring the academic ‘performance’ through 

‘Publish or Perish’ mentality and the up-coming development of ‘Technopark’ 

where mostly technology-based companies establish their offices and laboratories 

in the area of university campuses in order to collaborate with academic and 

research institutions in developing new technologies, the contemporary universities 

portray a different environment. Universities provide specialized professional 

training in order to create a useful work force to the capitalist market, most of the 

researches are done to support economic development and national defense (Tekeli, 

2003).  

Institutionalized and ideologized education of all kinds attempt to tame and 

discipline the individual within the interest of the ruling power. Yet universities 

also bear in the potential of revolt, to deviate from the hegemonic orderly with its 

resisting collective body and its production of resistive alternative thinking and 

actions. Balkanay (2013) defines university as a ‘space of resistance’, a ‘clinamen’ 

since it holds in the search of alternative thinking and resistive subjects. Indeed, 
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resistance comes as a reflex where the instrumental and theoretical knowledge of 

resistance is produced by the bodies of resistance and also the other way round. 

After the Second World War, a fracture in thought process happened especially in 

the pioneer European counties of capitalist system. The student movement emerged 

in the 1960s, criticized the university for failing to fulfill its role in the 

democratization of societies (Tekeli, 2003). The university was asked to use its 

autonomy in the criticism of society. The participation of students in the 

management of the university was also argued in order to create an un-hierarchical 

relation between the students and the scholars in the academia. Despite, the failure 

of fully actualizing the emancipatory ideals of student movements of 60s in the 

university structure, this counter-movement is still influential for acknowledging 

the capacity of universities and its collective body to resist. 

From the start of it all, universities have been associated with the production of 

knowledge and the space that upholds the educational activities. From Plato’s 

Garden to modern university campuses, universities have become ideological state 

apparatuses, sustaining the cultural values and beliefs of the state. Thus, re-

evaluating and associating with the garden of Plato which is not a private property 

of a particular individual or institution, indeed a community of free individuals co-

existing within the common interest of learning, creating, communicating and 

being in search life, construction of communal rituals and many more, can be 

inspirations for re-generating the resistive quality of universities. Noting that even 

though each university space bearing the potential for generating resistance, not 

every university can be acknowledged as space of resistance. METU is a unique 

example where this potential is actualized, with the specific formation of its 

physical and social space. In the following section, METU landscape will be 

narrated through emphasize given to its history of resistance.  

3.3 METU Landscape as a Space of Resistance 

METU Project: Building the Modern Republican Identity 
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METU was established on 15 November 1956 as "Middle East High Technology 

Institute" in Ankara with the financial aid provided by the United Nations. In 

1950s, with the economic and political conditions after the ending of Second World 

War II, Turkey was in the midst of establishing its new ‘modern’ Republican 

identity and ideology (Sargın & Savaş Sargın, 2016). This modernization program 

included both the construction of a ‘modern’ society and also ‘modern’ cities. Thus 

Ankara, the new capital of the developing Turkish Republic, was designed as to 

become a “representation of modernism” and a preliminary model for the country 

(Sargın & Savaş Sargın, 2016). Western standards of urbanization were adopted in 

the process of developing a comprehensive urban plan for Ankara. 

The initial attempt for the planning of Ankara took place in 1924 where German 

urban planner C. Ch. Lörcher was appointed to develop two urban plans for both 

the old city center, and the new city center, Yenişehir. Consecutively, another 

urban planner from Germany, Herman Jansen came up with a second plan for 

Ankara in 1928 as a part of an international urban planning competition. These two 

consecutive plans both envisaged a capital city containing all its modern 

bureaucratic facilities by emphasizing on the development of the environmental 

qualities of the city and the constitution of a relation between the old city and new 

city center (Sargın & Savaş Sargın, 2016). Yet, due to unexpected rapid growth of 

Ankara, exceeding the projections of the former urban plans, state administration 

launched a new international competition in 1957. The selected urban plan, as 

known as the Yücel-Uybadin Plan, by following mainly the design principles of the 

earlier plans, proposed a new corridor for locating some of the state facilities 

towards the western periphery on which the METU Campus is located today 

(Sargın & Savaş Sargın, 2016).  
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 1Ankara Development Plan in 1932 by Hermann Jansen, 2a drawing of Atatürk Orman 

Çiftliği by Hermann Jansen, 3Bird's-eye perspective of the residential settlement (Siedlung) 

in Çankaya, Carl Christoph Lörcher, Berlin/Istanbul, 1924-1925, 4New Zoning Plan for 

the capital Ankara [Bebauungsplan der Türkischen Haupt- und Residenzstadt Angoral, 

Carl Christoph Lörcher, 1924, 5a photograph taken in Ankara, Yenişehir in 60s, 6a 

photograph taken in Ankara, Ulus in 60s 

Source: (https://www.arkitektuel.com/hermann-jansenin-ankara-plani/),  (http://mimdap.org/2009/07/lorcherin-

ankarasy/), (https://www.ego.gov.tr/tr/fotogaleri/resimler/1028/ankara-nostalji-fotograflari) 

Figure 3.2 Construction of a Modern Republic 
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Furthermore, the involvement of United Nations and United States in the 

establishing of METU is a consequence of the political alliance formed by USA-

led international post-war policies in which Turkey signed into (Sargın & Savaş 

Sargın, 2016). Regarding that, in 1954, UN executive Charles Abrams was 

summoned to further investigate the condition of housing vacancy in Turkey, due 

to Turkey’s technical support demand from the UN (Bürkev, 2016). In his report, 

Abrams points to the lack of sufficient number of urban planners in Turkey and the 

need in establishing of an architecture and planning institute in Ankara. With Vecdi 

Diker, the former director of General Directorate of Highways, taking over the task 

of establishing the institute, the project turned into constitution of a well-rounded 

university including several other faculties (Bürkev, 2016). In 1955, after the 

signing of an agreement between UN and the Turkish government chaired by 

Adnan Menderes, the prime minister at that time, the university established under 

the funding of the UN.  

In 1956, education was started by accepting the students of the first two faculties, 

Department of Architecture and Mechanical Engineering, to a temporary location 

which was a three-storey old office building on Milli Müdafaa Street, in the center 

of Ankara (Sargın & Savaş Sargın, 2016). By taking the American state university 

as an educational model, METU established an innovative promotion system and 

determined the language of education as English which caused debates in other 

Turkish universities. The academic staff of the university was consisted of very 

young and dynamic people. METU has created a productive and innovative 

working and research environment where everyone was welcome to contribute. 

With the new student recruitments and establishing of new departments, the initial 

three storey building became insufficient and, in the fall of 1957, the university 

moved into the office building in the premises of the Turkish Parliament, TBMM 

which was still under construction at that time (ODTÜ Tarihi Belgeseli Bölüm 1 - 

Bozkırı Yeşertenler 2020).  

Once again, the new building also has become insufficient for the growing 

university and its community, so as a temporary solution university build barracks 
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in the courtyard area. Those barracks, baraka in Turkish, became a symbol for 

METU, representing the emerging of a new determined and productive community 

(Sargın & Savaş Sargın, 2016). Still to this day, the social metaphor of the barracks 

and its culture is present in the university.  

Establishing of a modern campus: Site selection and design principles 

Meanwhile, the search of a permanent site for establishing of a modern university 

campus continued. The planning started in 1955 coordinated under the direction of 

the Dean of the Faculty of Architecture, G. Holmes Perkins and Thomas B.A. 

Godfrey (Sargın & Savaş Sargın, 2016). The Turkish government proposed four 

alternative areas for the campus as one of them being the current campus area 

which is approximately 15 kilometers away from the center of the city and bears in 

the Lake Eymir and several archeological sites (Akman, 2016). Considering the 

influence of United States in the establishment of the METU, the site selection 

criteria reflect the American campus design ideals. As previously discussed, in 

American university campuses, the physical environment and academic community 

is designed as a whole with an emphasis given to the creation of a ‘picturesque 

nature’ within the campus area. The creation of ‘picturesque landscape’ includes a 

conscious manipulation and taming of nature by man. The land is approached as a 

‘tabula rasa’, a ground zero for further cultivation and manipulation in order to 

achieve an ‘ideal’ landscape (Sargın & Savaş Sargın, 2016).  

Adopting these ideals, four alternative sites were selected from the ‘undeveloped’ 

and ‘untamed’ areas of Ankara. In the reports prepared by Orhan Alsaç, the south 

part of the current campus area, near Yalıncak Village was regarded as the best 

option considering its distance from the city center and the ‘ideal’ surrounding 

allowing a modern university to flourished from the barren lands (Sargın & Savaş 

Sargın, 2016). On 3 October 1957, a ground breaking ceremony held in Yalıncak 

village, yet, the area left untouched after the ceremony without any construction 

activity. (Akman, 2016). In November 1959, due to the need for a new permanent 

building cannot be set aside any longer, the Board of Trustees launched an 
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international competition (Sargın & Savaş Sargın, 2016). However, through 

unknown reasons, the winning project prepared by Turgut Cansever, Ertürk Yener, 

and Mehmet Tataroğlu was rejected by the university administration (Sargın & 

Savaş Sargın, 2016). Consequently, a second competition was held in the same 

year and it was decided to move the campus from Yalıncak to its current location.  

Although the first two attempts, the first ground breaking and the first campus 

design competition, did not result as a success, the initial approach to the campus 

area and its relation with the community of academics were established during 

these years. The series of reports presented by Perkins and Godfrey to the Board of 

Trustees determined the main principles for the design of the campus which were 

also given to the participants of the competition as a design guide.  

These principles include; first, the concentration of the academic core within a 10-

minute walk circumference so that it is possible to walk from one class to the other 

during the interval between classes; second, the exclusion of automobiles from the 

central academic zone; third, planning of the open spaces which will provide 

pleasant walks throughout the campus, offering a variety of views of the panoramas 

of Ankara and the surrounding hills and valleys; fourth, creation of a system of 

courts to provide protection against the weather and create socializing space 

between different faculties; fifth, the use of local materials and avoidance of 

excessive mechanical equipment and color; sixth, the providing accommodation for 

2/3 to 3/4 of the students with the established dormitories (Sargın & Savaş Sargın, 

2016). In the report, it is noted that:  

“A University is a society. Its purpose is to search for and disseminate truth 

and knowledge. This means that it is always on the move, fluid and flexible, 

expanding and contracting in sometimes-unpredictable directions. Further, 

the qualities with which the university buildings should be infused seem 

often to be mutually conflicting—seclusion and adventurousness, humility 

and dignity, spaciousness and intimacy, flexibility and order.” (Sargın & 

Savaş Sargın, 2016) 
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Establishing of a ‘university city’ supporting the development of this new budding 

community both academically and socially with its architecture and landscape, was 

given at most importance. It was noted that the campus design should include the 

design of the landscape as well, to do so, it was suggested to establish a Faculty of 

Agriculture and Forestry in order to study the heavily cultivated and grazed land of 

the campus (Sargın & Savaş Sargın, 2016). The barren lands of the site were 

defined as ‘virgin’ and it was noted in the design brief to treat the landscape with 

‘care and sensitivity’ and ‘paying respect to the site’ (Sargın & Savaş Sargın, 

2016).  

The ‘untouched’ Anatolian steppe, without any existing development on the site, 

has been taken as a tabula rasa, a zero point for the establishing of an ideal modern 

university campus (Savaş, 2013). The empty, ‘untamed’ steppe left the architects 

confused in terms of establishing an architectural style for the design of the 

campus. The topographical maps and the landscape images included in the 

competition documents provided by the jury, did not include any existing anchor 

points for architects to establish a further design proposal over (Savaş, 2013). The 

answers provided by the jury commission to the questions asked by the participants 

portrays the circumstances of the site and the baffled architects very clearly: 

“Question: Can you give information about the architectural styles of the 

existing buildings? a) facades b) typology 

Answer: There are currently no buildings on the site. 

Question: Is it possible to give the current road elevations to show the 

building entrance elevations? 

Answer: There are no existing roads on the site.” (Savaş, 2013) 



 

 

45 

1Candidate Areas for METU Campus, a photograph of the campus area, 2a 

photograph from the now,A1 gate, 3a site plan provided by the jury to competitors, 

4a photograph of Eymir Lake, 5a photograph of the campus area in 1960, 6Eymir 

Lake in 1960 

Source: METU Archive, (Kurdaş, 1998), (Savaş, 2013), (Payaslıoğlu, 1996) 

Figure 3.3 Barren Lands 
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Anatolian prairie is not an ‘untamed’ land; indeed, it is the result of a long history 

of cultivation, taming and domination of the land by several human activities. To 

begin with, The Central Anatolia region of Turkey, in which Ankara is situated in, 

remains in the steppe ecosystem of Iran-Turan flora region (Gündoğan et al., 2019). 

A large part of the steppe land in Central Anatolia have emerged as a result of 

deforestation cause by human activities, thus they are not natural, but secondary, 

anthropogenic steppe areas (Gündoğan et al., 2019). There is still much debate over 

the unmodified ‘natural’ form of this anthropogenic steppe before the existence of 

any human activities. Commonly, the ‘natural’ vegetation of Central Anatolia is 

referred to as semi-arid deciduous oak woodlands (Asouti & Kabukcu, 2014). It is 

claimed that following the end of the Pleistocene4 and the Last Glacial Phase 

woodlands did not spread in the Irano-Anatolian region compared to the Levantine 

Mediterranean region, due to prehistoric impacts on woodland vegetation such as 

burning and clearance of woodlands for cultivation, the harsh continental climate 

of the region and its distance from late Pleistocene arboreal refugia (Asouti & 

Kabukcu, 2014; Dönmez et al., 2021; Avci, 2013). Yet in the recent palynological5 

studies, new theories are building over the “natural” vegetation of the Anatolian 

landscapes6. Whether the natural vegetation of Central Anatolia is woodlands or 

steppe, it is clear that human activities have a serios impact on the environment. 

 

 

4 “Pleistocene Epoch, earlier and major of the two epochs that constitute the Quaternary Period of 

Earth’s history, an epoch during which a succession of glacial and interglacial climatic cycles 

occurred.” (Johnson, 2022) 
5 “Palynology, scientific discipline concerned with the study of plant pollen, spores, and certain 

microscopic planktonic organisms, in both living and fossil form. The field is associated with the 

plant sciences as well as with the geologic sciences, notably those aspects dealing with stratigraphy, 

historical geology, and paleontology.” (Britannica) 
6 From the anthropological, pollen and modern vegetation data collected from Central Anatolia, 

Asouti and Kabukçu state that “post-Pleistocene species-rich and structurally diverse temperate 

semi-arid savanna grasslands were gradually substituted by low-diversity, even-aged Quercus-

dominated parklands and wood pastures in the course of the early Holocene” by human activities 

such as hunting, foraging, woodland burnings, herding and cultivation (Asouti & Kabukcu, 2014). 

While sheep herding impacted the grass and forb vegetation, woodland management practices such 

as coppicing, pollarding and shredding controlled the competing arboreal vegetation and enhanced 

Quercus crown and stem growth, in opposition to the humid climate conditions favoring grassland 

expansion at the start of the Holocene (Asouti & Kabukcu, 2014). By the mid-Holocene, Anatolian 
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As Harraway (2015) claims that from the start of it all, there have been several 

planet-changing developments long before human existence, so many other major 

historically revolutionary ecological developmental events such as and spreading of 

seed-dispersing plant, the evolution of bacteria and their kin, glacial phases, taken 

place in the face of our planet. Nothing, no specie, is able to act alone, they all 

constantly move and encounter each other in ways that they make each other do 

things. Regarding that, Central Anatolia serves as an archive to trace the 

environmental changes occurred in the Holocene with the increase in the intensity 

of the human impacts on vegetation and the whole ecologic cycles (Dönmez et al., 

2021). Although, the campus landscape was seen as a zero ground without a past, 

the interest and care given to its design has become a restorative approach rather 

than reductivist and hierarchical. An unexpected relation has emerged which did 

not tame the landscape rather regenerated, restored and co-existed with it by giving 

it an utmost respect. Accordingly, it is important to study the architectural projects’ 

view of the landscape, the relation it establishes with it and its effects. In the follow 

sections, the reflections of this approach during the processes of construction of the 

campus and also the everyday campus life, will be narrated. 

Design and Construction of the Campus 

On 21st of August, 1961, the second campus design competition was concluded 

among twenty-one entries and the project of Behruz and Altuğ Çinici was given the 

first prize (Sargın & Savaş Sargın, 2016). According to the report of the jury, the 

Altuğ-Behruz Çinici master plan was selected due to the design of the campus 

 

 

savanna grassland was progressively substituted by Quercus-dominated Park woodlands and 

considering the pollen records these semi-arid oak parklands persisted in Central and South-Central 

Anatolia until the third to mid second millennia BC (Asouti & Kabukcu, 2014). The spread of 

Quercus-dominated Park woodlands was disturbed by major forest clearances in the beginning of 

the Early Bronze Age in which a dramatic expansion of upland pastures and arboriculture taken 

place, also referred as the Beyşehir Occupation Phase (Asouti & Kabukcu, 2014). So, as Asouti and 

Kabukçu argue in their paper, savannah grasslands are the primary habitat of Central Anatolia rather 

than Quercus-dominated Park woodlands.  
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being compatible with the topography of the site and the efficient usage of the area 

(Akman, 2016). On 15 August 1961, a contract was signed between the architects 

Altuğ and Behruz Çinici and the University Administration over the construction of 

campus, starting with the Faculty of Architecture and the first two dormitory 

buildings (Akman, 2016). Kemal Kurdaş, one of the most significant figures in the 

establishment of the METU campus, appointed as the university rector in 21 

November, 1961 and the construction project of the campus finally taken a head 

start. 

Current campus area, bearing in a variety of geological and cultural elements, was 

selected with the purpose of providing a well-balanced physical and social 

environment (Sargın & Savaş Sargın, 2016). It is located on the Ankara-Eskişehir 

Road, approximately 10 km away from Ankara city center. The campus which 

covers the area of 4,500 hectares, consist of two main parts; the educational zone 

and METU Forest in which Eymir Lake is located in the premises of the 3,043 

hectares of forested area. Ahlatlıbel, Koçumbeli, and Yalıncak are the three 

archeological sites which are dated back to the Early Bronze Age, also found at the 

premises of METU Forest. In the Preliminary Report of Campus Planning of 

Middle East Technical University prepared by Çinicis, the site is described as: 

“Location: 5 km from the new Parliament on the outer outskirts of Ankara. 

west towards the south 10 km. It is a land with various topographic, 

geological and agricultural characteristics. The site will be arranged on 

8,000,000 m2 of an area of 45.000.000 m2. 

View: Ankara city in the east, calm nature view in the west, lively mountain 

landscapes in the south” (Çinici&Çinici) 

The campus master plan is designed by dividing it into three regions according to 

the main function groups which are academic, center and non-academic zones 

(Çinici&Çinici). The academic zone includes the faculty buildings of Science and 

Administration, Education, Arts and Sciences, Architecture, Engineering, and 

Agriculture which are situated on the highest hill of the site from where Ankara can 
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be glanced a top. The faculty buildings are connected with an “open academic 

square”, also referred as Forum or Alle (Çinici&Çinici). In the reports prepared by 

Perkins and Godfrey which established the guidelines of the architectural 

competitions for the design of METU campus, the first and foremost architectural 

elements given emphasis on was the pedestrian pathways, arcades and terraces 

(Sargın & Savaş Sargın, 2016). The central walkways and terraces were seen not 

only as circulation apparatus that connects separate faculties, yet a symbol for the 

new university community (Sargın & Savaş Sargın, 2016). So, the design of the 

main pedestrian axes, the Alley in the academic zone met these principles by 

creating a socializing space in between faculty buildings. The Center zone, is 

evaluated in two parts which are Administration and Student center areas. The 

central zone includes the central library, auditorium, administration buildings, 

cafeteria and also landscaping elements such as pine trees in between the buildings. 

Professors' housing, dormitories, stadium, central shopping center, an elementary 

and secondary school (which are not actualized) and other social facilities are 

located in the non-academic zone (Çinici&Çinici).  

Moreover, the main entrance of the campus was from the Ankara-Eskişehir 

highway, located on the northern parts of the campus (Çinici&Çinici). The 

academic zone is only open to pedestrians and takes in service from the car parking 

areas located near each building. Daily scheduled buses, and private cars enter the 

campus from the highway and circulate in the campus by following the ring road 

surrounding the academic zone or the road leading to the non-academic zone 

branching through the central stadium.  

The campus vehicular and the pedestrian network is designed efficiently in which 

the maximum walking distance in the academic zone is approximately 20 minutes, 

so that the social activities and campus life would concentrate on the pedestrian 

walkways (Çinici&Çinici). Underground galleries were constructed to maintain the 

clean water, power, telephone, heating and sewage lines. Overall, the modern 

structural schema of the master plan offers flexibility and structural variety for 

further development of the campus (Sargın & Savaş Sargın, 2016).  
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Figure 3.4 METU Masterplan designed by Behruz and Altuğ Çinici 
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1Middle East Technical University, Competition Project, Site Plan, 2,3Zoning Diagrams, 

4Site Plan of the Academic Zone 

Source: SALT Archive 

In the light of the design principles established in the master plan, the construction 

work started rapidly on 12 March 1962 with the groundbreaking of the Faculty of 

Architecture building (Akman, 2016). In 1963, the construction of the Architecture 

building and infrastructure are finalized and the university moved into the new 

campus area. In the first years, all of the academic staff, students, library, 

administration offices, lecture halls, canteen were stuffed into the architectural 

faculty building, the only existing building on the campus. Regarding its spatial 

design and the special emphasis given to it by the architects as being the first 

designed building of the campus, it can be claimed that architectural faculty 

building in a way represents a micro-cosmos of the campus.  

The underground installation project, which was one of the first examples of a 

modern thoroughly designed installation project, was started at the same time as the 

architectural faculty building, was completed between 1963-64. Architects also 

exhibit an innovative attitude in their use of materials. Exposed concrete was used 

for the first time in Turkey in METU which at first was not welcomed by everyone, 

including Kemal Kurdaş and the construction supervisor, Muhittin Kulin (Çinici & 

Tanyeli, 1999). During those times, the structures were being built by reinforced 

concrete skeletons and brick walling in between. In the book, Importations in 

Architecture, Behruz Çinici (1999) says that he was influenced by the concrete 

surfaces he saw at the Yunus Cement Factory, in İzmit, during his travels between 

Ankara and Istanbul by train. The architect Prof. E. Hein, who has articles on the 

concrete technologies, was invited to the campus in order to get information and 

advice for the construction of bare concrete. Many trials were conducted in the 

field until the conventional construction of bare concrete was learned, and then 

even prefabricated concrete was produced in the site for various elements such as 

window jambs, railing, sunshades and other landscape elements.  
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1The underground installation tunnels, 2DEVRİM Stadium, 3METU Library, 4METU 

Cafeteria, 5A1 Gate, 6Shopping Center 

Source: METU Library Archive 

In his book, Behruz Çinici (1999) mentions the supportive attitude of Cemal 

Gürsel, the prime minister of that time, by recalling him referring to the bare 

concrete as the modern version for Anatolian rammed earth buildings. Although 

this approach is never mention by the architects, this resemblance of exposed 

concrete and rammed earth walls may also indicate architects’ interpretation of the 

international modern architectural style to local architectural elements. In addition, 

Figure 3.5 Photographs from the construction site 
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the first large apertured plexiglass and polyester production in Turkey took place at 

METU. The plexiglass domes at the top of the architectural studios and physics 

auditorium were made by a Greek father and son from Bomonti, İstanbul (Çinici & 

Tanyeli, 1999). Thus, the first artificial stone flooring, unit heater installation 

elements made by Alarko, and the use of aluminum window joinery exported from 

Israel by Profilo were also used for the first time in this campus (Çinici & Tanyeli, 

1999).  

On the one hand, landscaping was also carried out along the construction of the 

buildings. Çinici architects were responsible in the landscape design of the inner 

campus area -the whole academic zone, whereas the university administration 

managed the afforestation project of the outer campus area, METU Forest (Kurdaş, 

1998). Kemal Kurdaş with the consultancy of Sadun İllez and Alaadin Egemen, 

started the afforestation works immediately after the decisions on the construction 

works were finalized. The first tree planting festival was held on December 3, 

1961, with the participation of all METU staff including workers, students, 

academics, administrative staff and also their spouses and children (Kurdaş, 1998). 

Kemal Kurdaş describes the exciting atmosphere of the day as: 

“On December 3, I bought the university from the barracks to the campus 

area. Back then, the university was the size of a secondary school, so it had 

350 students or something. We marched from here to there (to the current 

campus area) with students, marching bands and flags in the front. I was 

very excited, I was very much moved by the excitement of the children, the 

excitement of the teachers, and that evening I said to myself: 'I will build 

this university campus, there is excitement here.'” (ODTÜ Tarihi Belgeseli 

Bölüm 1 - Bozkırı Yeşertenler 2020) 
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1Dikmen primary school students attending the tree planting festival, 2the first tree planted 

on the campus site, 3students planting trees, 4a photograph from the tree planting festival, 

5a photograph of Kemal Kudaş planting a tree 

Source: METU Archive 

The process started in 1961, continued for 8 years until the end of 1969 by planting 

trees in the winter, terracing and digging in the summer. A mixed forest consisting 

of different species, mainly oak, almond, idris, plane tree, and black pine, is being 

formed on the land where approximately 12 million trees are planted in total (Odtü 

Ormanı). One of the points that should be emphasized is that such a large-scale 

afforestation had never been done before in Turkey. Therefore, the afforestation 

initiative at METU has been a very important step in this field. In those years in 

Turkey but also in the world, afforestation projects mostly consisted of planting of 

Figure 3.6 METU Tree Planting Festival 
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single species, usually pine which can also be called as green deserts from an 

ecological point of view (Odtü Ormanı). In the afforestation work carried out in 

METU, species specific to the steppe were also used in the forestation and this 

approach started to become widespread only after the 1980s and there are still very 

few examples in our country. The afforestation studies carried out at METU 

presents a great example for innovative forestation techniques and also trees have 

become a part of the university identity. Accordingly, METU campus was awarded 

the Aga Khan Architecture Award in 1995, due to the harmony between its 

landscape and architectural design. 

Between 1962 to 1969 or during the rectorship of Kemal Kurdaş, a total 

construction area of 171,200 square meters was completed and put into service. A 

high percentage of the master plan was built in this time interval. With the 

transition to the new campus, the number of 118 academics at the beginning of 

1961 increased to 836 and the number of students increases from 787 to 6048 

(Kablan, 2019). 

Flourishing of the New Community and Forming of a Resistance Space  

In this section, the intertwined formation of space and the social body will be 

examined through the narration of the social history of METU, starting from its 

first settlement to the current campus area to nowadays by also briefly mentioning 

the political history of Turkey. Middle East Technical University created an 

important shift in the history of education in Turkey, and the main reason behind 

this was that the students were much freer compared to those in other universities 

(Bükrev, 2016). What made this difference was the democratic, egalitarian and un-

hierarchical relationship established within students and the professors. At that 

time, nothing, not even the academic curriculum was settled in the newly 

established university. METU was open to all new possibilities and this liberated 

both the students and academics. The conversation between the Chief of General 

Staff Gen. Semih Sancar and the well-known former Professor of Mathematics 

Department of METU, Cahit Arf portrays the circumstances clearly: 
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“Chief of General Staff Gen. Semih Sancar: "We also have a university, the 

Military Academy. There is no problem there, everything goes smoothly. 

Yet, there is always a problem within your campus. What is the reason for 

this?”. Cahit Arf’s answer defines the liberative spirit of METU educational 

system: “Do you know what the students will be taught at the Military 

Academy?” “Of course, we know,” says Semih Sancar. Cahit Arf: “That's 

the difference and that's where the problem comes from. We don't quite 

know what to teach."” (Bükrev, 2016, p. 15) 

While this environment was partly a result of the adopted American educational 

and social system, evolving from that METU has also developed its unique local 

identity. Therefore, although METU was established as a university suitable for the 

American educational system, it turned into a unique experience by adapting it to 

the conditions of Turkey. 

With the opening of the English Preparatory Department, many students who did 

not know any English, were able to apply to METU from different parts of Turkey 

and even from other Middle Eastern countries (Bükrev, 2016). In this cosmopolite 

campus life, students from different backgrounds interacted with each other while 

mutually participating in the cultural activities from sports to music, theatre and 

other arts. Akın Atauz, one of the first architecture students of METU, describes 

the campus atmosphere as follows; 

“When I came to METU, there was a freedom in the educational 

environment that I had never experienced before, as if METU was an 

isolated land outside of Turkey. There were various ways of being. Most of 

the students were educated in American, English or French schools and 

colleges, and this also had an impact on the social and cultural life of the 

university. Their intellectual levels were well above the normal level in 

Turkey. Those who came from public school like me, and taking English 

preparatory courses, could not easily let go of the traditional educational 

system and its cultural aspects; girls braided their hair, our clothing styles, 
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our male-female relationships... As a result of that, a desire to create a 

subculture arose and this led to the formation of the student association and 

the socialist idea club.” (Bükrev, 2016, p. 39)  

 

1A photograph of METU Basketball Team in 60s, 2students walking on the alle, 3a snapshot 

from the Tree Planting Festivals, 4photograph of students swimming in Eymir Lake 

Source: METU Archive 

The campus environment provided an opportunity for each student to express 

themselves, both with its social activities and with its physical space. There were 

various student clubs to appeal to all interests, such as various sports clubs, music 

clubs, film and photography club, Turkish folk-dance club, Socialist idea clubs for 

leftists, Social Democracy Associations for social democrats and also ‘ülkü 

ocakları’ (translated in English as Idealist Hearths) for nationalist. On weekends, 

all the students were participating in the tree planting activities in Eymir Lake. 

Within these tree planting festivals, student established a bond with the trees they 

Figure 3.7 Student life on campus 
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planted with their own hands and so with the nature of METU campus. These tree 

planting activities also provided a unifying and solidary environment for the 

students and academics. By organizing the afforestation project of METU campus, 

Kemal Kurdaş claims that he envisioned students to see a tree in front of their 

window, a grove behind the trees, and then the whole university forest behind all 

when they look out from the window of their classroom or laboratory (Kurdaş, 

1998). Kurdaş (1998) suggested that the bond that students establish with the 

nature and the green in METU campus, will create ecologically conscious future 

leaders of the country that METU aims to raise. In addition, the students also went 

to Eymir lake for swimming and other sportive activities by taking the school 

buses, but the lake was closed to swimming after 4 students drowned in the lake in 

1966 (Bükrev, 2016). Although swimming was banned, other sports activities 

continued such as the school's rowing team was training in Eymir. A boathouse and 

a social facility were built around the lake. Eymir has been open to Ankara 

residents since then and has been a recreational area for both METU students and 

Ankara residents on weekends. 
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1Middle East Technical University Central Library Building Additional Block, 2a 

photograph of student standing on the front courtyard of the library, 3Middle East 

Technical University Faculty of Architecture, application drawings / Basement floor plan, 

section and elevation of the conference hall, 1/50, 4a snapshot from a video praped by TRT 

on METU campus life, 5a sketch of the canteen of Architectural Faculty by Behruz Çinici, 

6a photograph of students hanging out in the courtyard in front of the canteen at Faculty of 

Architecture in 80s 

Source: Bozkırı Yeşertenler Documentary, METU Archive, SALT Archive, 

(http://www.arkiv.com.tr/proje/ortadogu-teknik-universitesi-mimarlik-fakultesi/7915),  

Figure 3.8 Events and Places: Library, Canteen and Auditorium of the Faculty of 

Architecture 
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In the first years of campus, the library, faculty canteens, cafeteria, dormitories, 

stadium and Architecture Faculty Building have been important places in the social 

life of the campus. The interaction between faculties, which was not available in 

other universities, was formed as a result of the designed spaces open to the 

common use of all faculties. As the level of politicization in Turkey increased, this 

political tension was reflected in the university as well. The attitude of United 

States over the Cyprus-Turkey political struggle in 1964, the Vietnam War, the 

pro-Israeli stance of the United States in the Middle East and the Arab-Israeli Wars 

led the youth of many countries, including Turkey, to take an anti-American 

attitude towards the end of the 1960s (Bükrev, 2016). With the arrival of the 6th 

Fleet, the military power of the USA in the Mediterranean, to Istanbul in June 

1967, it sparked the anti-American, independent and nationalist mass protest across 

the country (Karanfil, 2019). METU students also supported these mass protests. 

METU became rapidly politicized within a year by participating in the 

simultaneous revolutionary movements emerged all over the world in 1968, 

especially in universities. The period was the period of national liberation 

movements, the period of anti-colonial struggle and the period of guerrilla wars 

organized within this framework. The 68 events were a turning point both in terms 

of student movements in the country and in the formation of the protest identity of 

the university in particular. 

On January 6, 1969, the student movement reached its peak with the burning of 

Ambassador Robert Komer's car7 in METU. From then on, up until the military 

coup of September 12, 1980, METU campus was one the important sceneries of 

 

 

7 During the war years in Vietnam, a program called Phoenix was run by Komer to eliminate the 

Vietnamese people through torture, capture, counter-terrorism, interrogation and assassination 

(Karanfil, 2019). After all these inhuman activities, Komer who was the National Security Advisor 

at that time, was referred to as the 'Butcher of Vietnam'. Komer's appointment as ambassador to 

Ankara was protested by students in the country (Karanfil, 2019).  
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student movements emerged in Turkey8. Student forums were set up a forum in the 

Devrim Stadium, a communal life was lived on campus, especially in the 

dormitories during those years. A former METU student, Ahmet Asena, who was 

also the leader of the student union during 70s, describes the social atmosphere 

during 6-months9 boycotts as such: 

“During the boycott period, there was a complete commune life in the 

dormitories. When the school was open, everyone's family sends them 

money or they have a scholarship, yet during the boycott everyone was 

short of money. As the struggle got tougher, our relations got tighter, and all 

expenditures were separated among us, everything that was eaten and drank 

together between nearly one thousand students living in the dormitories. We 

started the day with sports. After sports, we would have breakfast. Although 

there was a canteen in the dormitories, we went to the cafeteria every noon 

to show that the school was not abandoned. Meals were also prepared by 

 

 

8 In the beginning of 70s, an armed Marxist-Leninist organization, the People's Liberation Army of 

Turkey, THKO was established with the inclusion of some METU students (Bükrev, 2016). 

Members of the origination were hiding on the grounds of METU during these years. Thereupon, 

METU dormitories were evacuated several times and rooms were searched, and even the school got 

closed for a while- For further information see Bükrev, 2016. 

As a result of similar events in METU and the country, the Turkish Armed Forces issued a 

memorandum on March 12, 1971, forcing the government to resign. Following that, the prime 

minister of the time, Süleyman Demirel, resigned, and after a while, Deniz Gezmiş, Yusuf Aslan 

and Hüseyin İnan, the founders of THKO, were caught and executed. 

9 After March 12, one of the important breaking points in the political history of Turkey, there have 

been several interventions by the government to the university administration in METU (Bükrev, 

2016). During this period, there were many rector appointments, dismissals of academics and 

students, and management changes. Opposing to the appointment of the rectors, between 1974-1976 

two student boycotts, as known as 6-months boycott and 9-months boycott, happened where student 

did not attended to classes and campus was occupied and run by the student body. 
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the students. There were seminars almost every evening. Later in the night, 

it was time for socializing and having fun. We were sharing books with 

each other and discuss them together.” (Bükrev, 2016, p. 288) 

From 1970 until September 12, 1980, METU did not have a normal academic year. 

Despite this, students continued to organize various activities at the university and 

maintained their student association and organizations such as ODTÜ-DER 

(ODTÜ Cultural Association) in 1975 and ODTÜ-ÖTK (Student Representatives 

Council) in 1976 (Bükrev, 2016). ÖTK building was a 3-4 room barracks between 

the cafeteria and the central engineering building, which is now used by student 

clubs. ÖTK organized the first international art, culture and sports festival of 

Turkey in 1980 (Bükrev, 2016). Participants were invited from different countries 

such as the Soviet Union, Bulgaria, Iran, Germany and Poland. The festival 

included theaters, film screenings, folk dance performances, interviews and sports 

events.  

As a result of the increasing political tension in this period, the mass massacres that 

took place throughout the country, the deep economic crisis in the country, the 

military coup of September 12, 1980 took place. The first half of the 80s passed 

under intense pressure prevailing throughout the country. Effected by the 

repressive atmosphere imposed by the military forces, METU also suffered from 

several restrictive interventions from the government such as it was forbidden to 

enter the forested areas, the gendarme was present in the campus 7/24 and the 

entrances of the faculty buildings were also monitored. The establishment of The 

Council of Higher Education (Yükseköğretim Kurulu or YÖK in Turkish) in 1982 

is an important turning point. With the new regulations, universities, including 

METU lost their autonomy and affiliated to the supervision of YÖK (Akman, 

2016). As a result of that METU Law was abolished and METU became an open 

target for further outside interventions.  
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Starting from 80s, the rise of the global neo-liberalism wave10, this global political 

and economic shift manifested itself in the educational system where it enabled the 

commodification of knowledge and the academy to serve market values (Tekeli, 

2003).  As a projection of these turbulent political and economic atmosphere, the 

physical totality of the METU campus was put under stress due to the interventions 

made on the campus area by the university administration and government officials 

during the construction of new campus buildings and planning of new roads within 

the circumference of the campus. The construction processes, which progressed 

according to the master plan of Çinicis until the 80s, have started to be conducted 

completely unplanned in the 80s and 90s. During this period, there were several 

lawsuits filed by the architects against the university administration for the 

unplanned construction processes (Akman, 2016; Uçar, 2001). In 1986, some 

parcels from the western parts of the campus, were transferred to newly 

establishing private university, Bilkent, causing serious protests from both METU 

students and academics. Meanwhile, Bilkent was also transferring some of the 

qualified faculty members of METU, this affected the academic sphere of the 

university deeply. During the rectorship of Mehmet Gönlübol, the years between 

1982 to 1987, a large Islamic complex was intended to be built in the area where 

the current Bilkent metro station is located, but due to protest its construction was 

blocked (Bükrev, 2016). During the rectorship of Ömer Saatçioğlu, the idea of 

 

 

10 The collapse of socialist regimes in the 1990s led to a massive shift in the global political and 

economic dynamics, where liberal market forces filled in the gap left by the leftist intelligentsia. 

This trend of global liberalization manifested itself in various fields where in the educational 

system, it enabled the commodification of knowledge and the academy to serve market values 

(Tekeli, 2003). In parallel with the rise of global liberalism, a rise of Islamism as a political force 

have begun to be seen in the political scene of Turkey which can be traced back to the 1960s 

(Batuman, 2018). The Municipal Elections of 1994 in which Ankara and İstanbul municipalities 

won by the Justice and Development Party (AKP) predecessor Welfare Party (Refah Partisi), was 

the preliminary steps of the rising Islamist political power.  
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establishing of Technopark for creating a financial resource for the university, was 

put forward due to the drastic reduction in the budget assigned to education 

universities had to create their own fund, but the project was actualized in the 90s 

(Akman, 2016; Bükrev, 2016). 

In the early 2000s, with the Justice Party, AKP coming to power, both the physical 

and social integrity of METU was violated by several external interventions of the 

state powers, thus METU became an open target for the “nation-(re)building 

project” of the state (Batuman, 2018)11. Batuman (2018) states that this ‘nation-

(re)building project’ of AKP defines itself as the “antithesis of the secular nation-

building of the early republican period”. This secular national building period 

corresponds with the period between the World War I and II, establishing of 

METU project being one of its extensions. AKP sought to redefine the nation in 

Islamic terms, thus representations of the secular nation project, including METU 

has become a target. 

 

 

11 2000s started with a global economic crisis, which was started in 1998 and prevailed in the global 

markets for 3 years (Bükrev, 2016). The traces of this global economic crisis in Turkey have begun 

to be seen in 2001 and this severe fluctuation in the economy also created an instability in the 

Turkish political scene. The political instability and series of economic crisis over the past ten years 

led to the elections in 2002 in which the conservative Justice and Development Party (AKP) was 

brought into power, and have been the main political power of Turkey over the past twenty years 

(Batuman, 2018). AKP’s new Islamism emerged as a synthesis of economic neoliberalism and 

political Islam (Batuman, 2018). Batuman (2018) states that AKP strengthened its hegemonic 

control “through the zealous fulfillment of neoliberal market demands and an urban welfare system 

utilizing Islamic social networks and municipalities”. The rapid economic growth observed both in 

the world and in Turkey with the effect of neoliberal policies in the early 2000s resulted as a new 

global economic crisis in 2008 (Bükrev, 2016). By the 2010s, as a response to corruption and 

economic instability occupy movements have taken over the global such as Arab Spring, Occupy 

Wall-Street and Gezi Park Protests.  
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Until heating up of the global political scene in the 2010s, the early 2000s was a 

period of silence when a number of academics and students were dismissed, and 

turnstile entrance system and surveillance cameras placed in the campus for the 

‘security’ of the university by the rectors appointed to the university from the 

government (Bükrev, 2016). The resistive culture of METU was muted out during 

those years and most of the students were apolitical, thus the relations between the 

academic staff and the student body have also begun to be hierarchical and rigid 

(Bükrev, 2016). This silence was disrupted by the student protests in 2010 upon the 

arrival of the then prime minister, Tayyip Erdogan, to METU. Erdoğan went to 

TUBITAK Space Technologies Research Institute in METU Campus to attend the 

meeting of the Supreme Council of Science and Technology in February 15, 2010. 

1A newspaper article on ODTÜ AYAKTA movement, 2,3,4 pictures from the campus taken on 

the day Erdoğan’s visit to METU 

Source: (Bükrev, 2016), (https://haber.sol.org.tr/devlet-ve-siyaset/erdogan-odtuden-ayrildi-polis-geri-cekildi-

haberi-64487) 

As a milestone, this February 15 turned into the METU Resistance (ODTÜ 

AYAKTA) Protests, which were attended by a large number of students and 

academics for the first time since the 70s. A boycott was organized at METU with 

Figure 3.9 Images from ODTÜ AYAKTA movement 
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the support of academics. Similar to the boycotts of the 60s and 70s, there were 

many open lectures, seminars, film screenings and forums/protests at the Devrim 

stadium with the participation of academics in the campus the resistance culture of 

METU was blooming again. Resistance of students, a fire in the dark, reflects the 

resistive METU spirit clearly. The Gezi Park Protests that took place in 2013 also 

carry the same spirit. 

With the beginning of the 2000s, Ankara Metropolitan Municipality made various 

interventions that disrupted the campus integrity of METU. On 7th February 1994 

a 1/5.000 scaled Master Development Plan of METU campus was prepared 

approved by the Metropolitan Municipality of Ankara as a part of the Ankara 

Structural Plan Proposal for 2015 (Akman, 2016). The development plan proposes 

an expansion through the western side of the campus and changes in the 

transportation structure of the campus. A new gate is offered on the western 

boundary of the campus, on the Bilkent Boulevard, in addition to the existing A1 

and A4 gates (Akman, 2016). On the northern boundary of the campus, two new 

metro stations are proposed. Moreover, Anadolu Boulevard which is the vertical 

axis connecting Ankara from the north to south, is proposed to be extended 

southwards by opening of the Malazgirt Boulevard on the eastern boundary of the 

campus. Also, a new junction is introduced on the Anadolu Boulevard, on the east 

side of the campus, corresponding to the Faculty of Economic and Administrative 

Sciences in the horizontal direction. In addition, a new connection road is proposed 

between the vertical Anadolu Boulevard, lying in the north-south direction and the 

road perpendicular to it which passes through the Department of Basic English, as 

an alternative entrance from the eastern part of the campus. The project was highly 

criticized by the METU students and academic, and also by the Union of Chambers 

of Turkish Engineers and Architects (Türk Mühendis ve Mimar Odaları Birliği or 

TMMOB in Turkish). The plan was approved yet did not start to be actualized until 

2013. The METU campus was declared as a 1st Degree Natural Protected Area 

with the decision taken by the High Council for Conservation of Cultural and 

Natural Heritage on March 6, 1995 (Akman, 2016). 
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1METU Conservation Development Plan, 2METU Development Master Plan for 2015, 

3Ankara Main Transportation Network Plan 

Source: METU City and Regional Planning Maps and Plan Documentation Center, 

(https://www.evrensel.net/haber/331415/ankarada-yapilan-hangi-yol-trafigi-cozdu) 

 

 

Figure 3.10 METU Development Plans 
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Yet, upon the decision taken by Ankara Metropolitan Municipality in September 

2008, "Conservation Development Plan" was started to be prepared for METU. In 

addition, in the same year, Ankara Metropolitan Municipality decided to demolish 

45 building groups and impose a fine of approximately 1.8 million Turkish Lira on 

the university, on the charge of illegality of METU buildings. After the METU 

Rectorate took these demolition and punishment decisions to court, the court have 

concluded that the demolition and punishment decisions have no legal basis and are 

contrary to the public interest (ODTÜ // yolu: ODTÜ'YÜ Ikiye Bölen Yol 2017). 

The "Conservation Development Plan" included the aforementioned two roads in 

the plan. In 2013, a protocol was signed in between the METU Administration and 

Ankara Municipality approving the Conservation Development Plan. Hence, on the 

morning of September 6, 2013, first the police and then the construction equipment 

of the Ankara Metropolitan Municipality came to the 100. Yıl neighborhood, the 

eastern boundary of METU.  

METU students and residents of the 100th year neighborhood protested and 

occupied the construction site claiming that the proposed road is an 8-lane road in 

highway standards and that a road of this scale will directly affect the life of the 

people in the 100. Yıl and Çiğdem Districts and the protected METU forest, which 

is one of the few undisrupted natural areas that preserves its holistic quality in the 

city of Ankara (100.Yıl ve Odtü’de Neler Oluyor). On the other hand, the chamber 

of civil engineers filed a lawsuit with the administrative court for the cancelation of 

the construction. Despite the protocol signed with METU and ongoing lawsuits, on 

October 18, 2013, on an official religious holiday night, the highway construction 

was started illegally and the METU premises overlapping with the highway was 

de-forested in one night (Algedik, 2017). More than 3,000 trees on the route were 

destroyed overnight by starting the road construction. The construction was 

completed very hastily and brought into service on February 2014, despite the 

long-lasting protests against the highway construction.  
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1A tweet posted by Melih Gökçek on the construction of Bilkent Boulevard, 2a photograph 

of the Bilkent road construction, 3a photograph of METU students at Kavaklık, 4Planned 

KYK Dormitory montaged to satellite image of the Kavaklık area, 5a photograph of 

Ahlatlıbel Supreme Court Building, 6a tweet of Ömer Algedik on the note indicated in the 

Figure 3.11 METU Road Incidents 
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METU Conservation Development Plan, 7a newspaper article titled “ODTÜ’de 

‘Malazgirt’ Savaşı”, 8a newspaper article titled “Şimdi adı Malazgirt 1071” 

Source: METU Archive, (https://www.gazeteduvar.com.tr/yazarlar/2017/09/18/odtu-yolunun-altinda-ne-var), 

(https://m.bianet.org/bianet/ekoloji/238547-odtu-kavaklik-direnisi-davasi-yarin-ekosistemi-savunduk), 

(https://www.yargitay.gov.tr/index), (Kavaklık Resistance Booklet) 

In 2016, the Ankara Metropolitan Municipality approved the plan prepared for the 

arrangement of the Bilkent City Hospital transportation route, located in the 

western boundary of METU (ODTÜ // yolu: ODTÜ'YÜ Ikiye Bölen Yol 2017). The 

approved plan included three roads which would pass through METU: the first 

descend from the Eskişehir road-Bilkent junction to İncek Boulevard, the second 

tunnel road connecting the Bilkent and Malazgirt Boulevards, which is also 

proposed in the METU Conservation Development Plan prepared in 2008 and the 

third road is in the area close to the entrance of Eymir Lake, connects the Turan 

Güneş Boulevard and the South Peripheral Highway (2017).  

The first road in the western boundary of the campus is planned as approximately 

4.8 km long and 50 meters wide highway which will lead to the destruction of a 

forest area of close to 24 hectares (ODTÜ // yolu: ODTÜ'YÜ Ikiye Bölen Yol 2017). 

Although the possibility of using İhsan Doğramacı boulevard, which provides a 

north-south connection between the METU and Bilkent and is used far below its 

capacity, to provide the connection between the hospital area and Incek Boulevard, 

the construction of a new road which will divide the forested area causes both 

unnecessary destruction of natural areas and waste of public resources. 

Accordingly, METU students and academics organized protests throughout the 

summer of 2017.  

On August 22, 2017, a meeting was held with the participation of Ankara Governor 

Ercan Topaca, METU Rector Mustafa Verşan Kök and Mayor of Ankara Melih 

Gökçek. A protocol was prepared on the agreement which contains vague and 

contradictory statements and yields the full authority to the Ankara Metropolitan 

Municipality over the construction processes (Algedik, 2017). The protocol was 

signed on September 8, 2017, and in the evening of September 9, 2017, 100 
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construction machines belonging to the municipality, 400 trucks and police entered 

the METU land. In the statement made by the METU alumni association, it was 

announced that, contrary to the decisions taken in the protocol, the width of the 

constructed road was 90-100 meters- instead in the protocol it was declared as 50 

meters, the total area of deforestation was 45 hectares, and additional service roads 

were opened for the passage of trucks in the forest (Algedik, 2017). The road, 

whose construction could not be completed during Melih Gökçek's term, was put 

into effect again with the tender announced by the new management of Ankara 

Municipality on 30 July 2021 and held on 25 August 2021 (Tuncçelik, 2022). 

However, METU and TMMOB are objecting to the resumption of the project, and 

still to this day, students have been organizing protests in the construction site since 

July 27 to put a stop to this project. 

According to Ömer Algedik's article in the online independent gazette, Duvar, in 

the METU Conservation Zoning Plan prepared by the Ankara Metropolitan 

Municipality in 2008, it was noted that campus area parcels can be given to various 

governmental institutions by the Ankara Metropolitan Municipality or the Ministry 

of Finance (Algedik, 2017). Accordingly, The Supreme Court Building was built 

on the allotment road in the Ahlatlıbel region of METU Forest which was started 

on March 6, 2018 and opened in 2021. With the interventions made in 2018, 

METU Campus was divided by the Ahlatlıbel Supreme Court Building in the 

south, the planned but not realized METU tunnel in the north, the Malazgirt 

Boulevard in the east and Bilkent Boulevard in the west. 

In 2019, this time an intervention was made directly inside the campus. On 14 May 

2019, the construction of a KYK (Kredi ve Yurtlar Genel Müdürlüğü) dormitory 

started on a 40 decare land in the area of poplar trees within the METU campus. 

According to the protocol signed between METU Rectorate and KYK on 21 May 

2018, the land was given to KYK for 49 years (Mahkeme Odtü'ye Kyk Yurdu 

yapılmasıyla ilgili protokolü iptal etti 2020). On June 25, 2019, it was revealed that 

the construction was gotten started without the license received from the Çankaya 

Municipality for the construction of the dormitory (2020). Students set up tents in 
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the poplar area where the dormitory was intended to be built. On the 55th day of 

the protests, hundreds of police officers evacuated the student from the area and 

surrounded the Poplar area with a barrier, there hundreds of trees were cut down 

that day. Afterwards, TMMOB and METU students revealed that the area belonged 

to the METU Development Foundation until 2034 and thereupon, the METU 

Development Foundation announced that it would not allow construction and the 

construction got canceled (2020). 

In the 2000s, Ankara Metropolitan Municipality intended to ‘open’ Eymir Lake to 

public use, yet ever since the establishment of METU, Eymir Lake has been open 

to the access of the public by the university administration. The entrance of private 

vehicles has been inspected by the university only for the protection of delicate 

ecology of the lake. By evaluating the transformation of Mogan Lake over the 

years, the drastic results that would have occurred if Eymir Lake was given to the 

Ankara Metropolitan Municipality can be demonstrated. Eymir Lake, which was 

used as the main drinking water source of METU until the 1990s, lost its cleanness 

due to the disruption of its ecological balance over the years, effected by the 

development of Mogan Town in the 1970s and the pouring of the wastes created by 

the town directly into the canal connecting Mogan and Eymir (Odtü Ormanı). In 

1997, a biomanipulation was conducted in the Eymir Lake initiated by the METU 

Biology Department under the leadership of Assoc. Dr. Meryem Beklioğlu (Odtü 

Ormanı). This project is the first ever lake biomanipulation in Turkey. As a result 

of the biomanipulation application, the lake regained its former clear state. Mogan, 

on the other hand, has become a concrete land with enormous construction taking 

place near it. Since the establishment of METU, 12 million trees are planted on the 

11,100 acre METU land which has been desertified by intense human activity 

(Odtü Ormanı).  

In its more than 50 years of history, the METU campus has witnessed many 

protests, interventions from outside, repressions, resistance and regeneration. 

Despite this turbulence over the years, METU has always been a place where all 

branches of science, art and sports are successfully practiced, a well-rounded 
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educational atmosphere raising its students both academically and socially. METU 

has regenerated the vegetation of Central Anatolia, which has been deserted for 

centuries by various human activities. It is home to around 700 plant species, more 

than 100 butterfly species, 200 bird species, and many mammals from foxes to bats 

in the unity of its forest and steppe ecosystems (Gündoğan et al., 2019). Among the 

animal species recorded at METU, there are more than 250 vertebrate species that 

should be under absolute protection according to the international Bern 

Convention, which Turkey also signed into (Odtü Ormanı). In addition, the METU 

campus has been selected as one of Turkey's 65 Important Butterfly Areas (Odtü 

Ormanı). This diversity of life on campus is due to the fact that there are different 

habitats within the boundaries of METU and that there is no other undisturbed 

natural area around Ankara similar to METU forest. In addition to this forest, it has 

also raised a forest of science with its students and academicians over the years. 

Students coming from all over Anatolia and also from different countries, have 

been living together in this mutual campus space, educating themselves both within 

and outside the classrooms. Architectural and landscape design of the campus has 

established a foundation for these encounters to happen in the campus site. The 

campus design enabled flexibility, diversity and unexpected results have flourished 

over the years with the contact between various human and non-human actors 

moving in the site. The campus as a totality is an educational facility where this 

diversity in its 45-hectare area provides various contact zones for encountering, 

communicating and mediating between others. This companionship between its 

residents generates a capacity to resist outside forces intervening the campus 

ecosystem. The Tree of Science statue at the A1 gate is a great representative of 

METU’s intertwined natural and social history. Finally, the phrase "Only tolerance 

and science enter here", which was wished to be written at the entrance of METU 

by Kemal Kurdaş, succinctly summarizes the history of METU (Kurdaş, 1998).  
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Photographs of 1Eymir Lake, 2Campus Site, 3Devrim Stadium, 4Atatürk Monument in 60s 

and 2000s, a part of “Yeryüzü aşkin yüzü oluncaya dek” poem by Adnan Yücel 

Source: METU Archive, (https://yazhocam.com/one-cikanlar/odtu-tarihi-kemal-kurdas-donemi-bolum-5/) 

 

 

 

 

Figure 3.12 Photographs from the campus area taken in the 1960s and 2000s 
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CHAPTER 4  

4 ARCHIVING AS A METHODOLOGY FOR NARRATING SPACE 

After establishing a framework on the chosen case study area, METU campus and 

its processes of becoming a space of resistance, this section is dedicated to explain 

the chosen methodology, archiving. Despite the common understanding of archive 

as a ‘cold’ bureaucratic filing, this thesis aims to see it as an ‘archeological game’ 

for investigating the ‘anatomy’ of space. The specific usage of the terms 

‘archeology’ and ‘anatomy’ is influenced by Michel Foucault’s works Archeology 

of Knowledge and The Birth of the Clinic: An Archaeology of Medical Perception. 

Foucault defines the word archeology as “a description that questions the already-

said at the level of its existence: of the enunciative function that operates within it, 

of the discursive formation, and the general archive system to which it belongs.” 

(Foucault, 1972, p.131). In other words, discourse is an orderly system of thought 

formed by obeying certain rules and archeology is a tool for uncovering the 

discontinuities and alternative histories homogenized under the structured 

knowledge and categories of discourses of particular subject. Archeology is only 

concerned with the tracing of the formation of a discourse, rather than repeating or 

interpreting the statements of a discourse. It asks the question of ‘HOW?’ rather 

than ‘WHAT?’. In addition, it traces the discontinuities and distributions in the 

homogeneities of the discourse. Foucault describes archives as discursive 

formations that through archeological work the operating archive system can be 

revealed. This thesis work acknowledges landscapes as archives, themselves and 

aims to archive the ’archive’. Through archiving the actors, events, spaces, objects 

that form the landscape, the inner structural networks of space can be revealed.  

On the other hand, the usage of the word ‘anatomy’ is intended to describe ‘a body 

which is to be dissected in order to ascertain the structure of the organism, the 
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body’. The body is aimed to be acknowledged and sensed as its whole totality of 

being, tracing through both the visible and the invisible, the rational and the 

irrational. In addition, the body represents ‘a one that is made up by many’, an 

organism. So, as this thesis work refers to landscape as a body, the anatomy of it 

would refer to its deconstruction as to configure its inner networks. The definition 

of the word is influenced again from one of Michel Foucault work, The Birth of the 

Clinic: An Archaeology of Medical Perception in which he studies the shift 

occurred at the end of the eighteenth century in the discursive formations of the 

research structures in the field of medicine. Foucault describes the common 

medical approach to the human body as “the space of origin and of distribution of 

disease: a space whose lines, volumes, surfaces, and routes are laid down, in 

accordance with a now familiar geometry, by the anatomical atlas” (1973/2010, p. 

3). This modern understanding of the human body dates back to the end of 

eighteenth century. Before then, doctors would have examined their patients 

through speculating over the unknown inner systems of the human body and the 

relation of it with the diseases. It was rather a mythic understanding of the body. 

From the Enlightenment to the nineteenth century, this notion of imaginary, 

invisible and inexpressible shifted in to again a formation of another myth based on 

reason, concrete knowledge, objectivity and visibility. The eye became the “source 

of clarity”, the source of truth (Foucault, 1973/2010).  

“…the question: ‘What is the matter with you?’, with which the eighteenth-

century dialogue between doctor and patient began, was replaced by that 

other question: ‘Where does it hurt?’, in which we recognize the operation 

of the clinic and the principle of its entire discourse.” (Foucault, 1973/2010, 

p. xviii) 

Yet Foucault (1973/2010) states that the portrayal of this orderly, solid and visible 

body as in which one “spatializes disease”, neglects the fact that other distributions 

of illness, apart from the visible body have been and will exist. This medical gaze 

is somehow similar with the gaze of the architect or the urban-planner to the 

buildings and cities they design. Where the ‘clinic’ perceives the human body as a 
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solid geometry floating in Euclidian Space and represent the body by only 

considering its visible features with forming of an anatomical atlas, the architect 

also, perceive and represent space through the hegemony of the eye. This thesis 

work intends to experiment/play with a new approach of representing and narrating 

of space. Taking the landscape as an archeological site, the act of archiving is 

offered as a method to produce personal, local and also collective landscapes which 

both reveals the social dynamics behind each ‘thing’ and re-constructs new 

connections and new assemblies. Archive is a space for deconstruction, 

examination, storage, filing and also for re-construction, creation and play. In this 

chapter, the ‘archiving’ methodology will be discussed through first, evaluating the 

evolution how humans percieved and delinate space, then defining the act of 

archiving and archive, finally the processes of archiving which are offered by this 

thesis work will be evaluated by disccusing the outcomes of the application of the 

selected methodology to the case study area, METU landscape. 

4.1 Theoretical Background 

The first section of this chapter intends to demonstrate the theoretical background 

for the proposed methodology for investigating and narrating space. First, the 

problematic perception, representation and design of space in the contemporary 

spatial design discourse, then the historical transformation of perceiving and 

representing of space within the influence of social and technological 

developments, subsequently two experimental representational methods, psycho-

geography mappings of Situationist and the anecdoted topography of Fluxus artist 

David Spoerri, and finally the concept of archive and archiving will be discussed in 

this section.  

In their work Give Me a Gun and I Will Make All Buildings Move: An ANT’s View 

of Architecture, Bruno Latour and Albena Yaneva problematizes the current 

understanding in the architectural field of perceiving and drawing buildings as 

static objects rather than the moving and transforming ‘things’ that they truly are. 
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Latour and Yaneva claim that “a building is not a static object but a moving 

project, and that even once it is has been built, it ages, it is transformed by its users, 

modified by all of what happens inside and outside, and that it will pass or be 

renovated, adulterated and transformed beyond recognition” but even if we knew 

this already, we still draw them as fixed and solid structures (Latour & Yaneva, 

2017, p. 103). Believing that the ‘lived’ space has the simplicity of Euclidean space 

filled with solid objects, creates a human centered way of comprehending entities 

which does not able to represent the ways humans and things relate with each other 

(Latour & Yaneva, 2017). Buildings, architects, costumers, workers, pedestrians, 

inhabitants, concrete, sediment, construction equipment... none of them lives in 

Euclidean space, but we still draw buildings with the knowledges of perspective 

space invented in the Renaissance.  

Our perception and representation of space changed immensely as we evolved and 

grasped the world in different forms. In prehistoric times, our ancestors had to 

navigate and read through the geographical signs of the landscapes to find food and 

shelter, so that they produced mental maps of the territory but also a physical map 

is generated on the ground by their walking traces (Careri, 2018). At first, we 

delineate space through the lines of our walks, as a reflex our embodiment in space 

turned into a map. Early mappings rendered these journeys of human beings from a 

point where the visual and the textual dissolves into each other (Corner, 1999). Our 

mental-maps, the things we seen with our eyes and perceived in our minds evolved 

through being drawn on the surface of rocks, then parchments and papyrus and 

now computer screens. With Enlightenment and the developing of the European 

colonialism, map-making became a cartographic representation of an ideological 

power. Cartographic signs such as symbols, lines, letterings and their size, 

thickness, color etc. also became a materialization of power and class. Thus, the 

aim of mapping turned towards illustrating a land as precise as possible than being 

a narration of a personal journey. However, a paradigm shift has taken place with 

the invention of the plane and photography at the start of 20th century, the aerial 

view became the main tool in perceiving and transforming the world. Thus, with 
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satellite imagery which supposedly captured the “real” and “objective” view of the 

Earth, the Earth became an image of itself that can be transformed and 

manipulated.  

This way of seeing the world from afar, triggered a “god complex” which caused 

human beings to empower themselves to manipulate the Earth (Tümerdem, 2018). 

This “planetary thinking”, the aerial perspective, which is naturally nonexistent to 

human perception, became the main source of design to manipulate the Earth from 

high above. In the field of urban design and architecture, sites are treated as “blank 

areas (tabulae rasa) or as simple geometrical figures” and master-plans are 

“relegated to the relatively trivial role of marking location, inventorying resources 

and justifying future policies” (Corner, 1999, p. 224). With the current well-

developed technologies, drawing the static view of buildings too well, ironically 

become a restrictive medium for design practices. Resembling the building project 

to a complex ecology of things, Latour et al. suggest that we need to acknowledge a 

building as a “moving modulator regulating different intensities of engagement, 

redirecting users’ attention, mixing and putting people together, concentrating 

flows of actors and distributing them so as to compose a productive force in time-

space” (Latour & Yaneva, 2017, p. 109). Only with an understanding of space as a 

“pluriverse” habituated and constructed by material entities and their encounters 

with one other, we can manage to grasp space in its “thingly nature” rather than an 

objective, static, abstracted vision. In search of this, the methodology adopted in 

this case study is an amalgam of the terms, techniques and motivations of both the 

Situationist psycho-geographical maps and Fluxus artist, Daniel Spoerri’s book An 

Anecdoted Topography of Chance. 
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Figure 4.1 Examples of Situationists psycho-geographical maps 

Left to Right: Ivan Chtcheglov, Metagraphie,1952; Gil J. Wolman, Metagrahie, 1954; 

Ralph Rumney, The Learning Tower of Venice/Guide psychogeographique de Venise, 

picture story, 1958;Map of Copenhagen, 1957; The Naked City, 1957 

Source: (Carreri, 2018, p. 107,103, 109, 101) 

 

The notion of ‘derive’ and psycho-geographical maps of the Situationists, still are 

influential interpretations of grasping the city from tracing it from the ground, by 

embodied experiences, flows, movements of daily life, outside the power dynamics 

of the ruling system. Emerged in the early 1950s, Situationists developed their 

concepts of drifting/‘derive’ which is defined as “a mode of experimental behavior 

linked to the conditions of urban society: a technique of transient passage through 

varied ambiances” as to explore the city (Internationale Situationniste, 1958 as 

cited in Careri, 2018, p. 97). Situationists establish their specific take on the city by 

adopting the Surrealists approach of subjective interpretation of the city, but with 

the aim of transforming it into a new method of exploration of the city which 

acknowledges the urban space as “an objective passional terrain rather than merely 

subjective-unconscious” (Careri, 2018, p. 90). Compared to the Surrealists and 
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their focus on the unconsciousness and the imaginary in the city, the Situationists 

refused this distinction between the boring real life and the flamboyant imaginary 

life, they suggest that the real had to become marvelous itself. Thus, ‘psycho-

geography’ studies the emotions and behaviors of individuals in a specific 

geographical environment. Through ‘drifting’ and wandering around the city, new 

territories are constructed with memories. The city becomes a “psychic landscape” 

constructed by the connection of fragmentary memories (Careri, 2018). The 

Situationist city contains in both the rational/conscious and the irrational/ 

unconscious, it becomes a spontaneous playground for the wanderers. To play, 

wanderers invent their own rules instead of the common socio-cultural restrictions.  

From a rather different scale of interest, works of Daniel Spoerri are focuses on 

capturing the stories embedded in the everyday objects. He began by making ‘snare 

pictures’ which are pictures of the residues of the ordinary, traces of everyday 

situations. In 1960, Lieu de Repos de la Familie Dellbeck, the first snare picture, is 

made up by gluing of the objects left behind on the table by Spoerri and his wife to 

the dining table in which two dirty plates, three yoghurt cups, cutlery, a pen, a 

frying pan, an ash tray and a packet of cigarettes were the residues of a dinner 

scene (Horvei, 2016). Spoerri explains his motivation behind fixating objects as; 

 “In thinking about movement, I said to myself that the opposite of 

movement is the complete stop. I thought therefore about fixedness, which 

through the contrast would evoke movement in the spectator. The 

contradiction of movement is stability: the halting of movement signifies 

movement.” (Polliti, 1990 as cited in Horvei, 2016, p. 16).  
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Figure 4.2 Daniel Spoerri’s snare pictures 

From the top: Daniel Spoerri, Dejeuner sous l'herbe (Funeral of the snare picture); 

Sevilla-Serie Nr. 27 Assemblage, 1992; Eaten by Marcel Duchamp, 1964, Tracing of the 

snared table,  

Source: (https://www.wikiart.org/en/daniel-spoerri/all-works#!#filterName:all-paintings-

chronologically,resultType:masonry); (Spoerri, 1995, p. 140,142,143) 

 

After a while the medium of snare-pictures became inefficient for Spoerri’s aim of 

communicating the stories of the objects, then he turned snare pictures into a book 

where he map a selection of objects and wrote down their stories. The process 

behind the creation of the book is explained as; 

“On October 17, 1961, at 3.47 in the afternoon, artist Daniel Spoerri traced 

all the objects gathered on the blue tabletop of his Parisian hotel room onto 

a large sheet of paper. Paper clips, wine stoppers, matchboxes, burnt 

matches, spice jars, cutlery, leftover bread, spilled salt – nothing was left 

out, nothing was deemed too unimportant. Each outline – 80 in total – was 

then numbered and annotated in a corresponding note. In a sober, mock-

encyclopedic style Spoerri described one object after the other, noting 
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details such as visual appearance, text printed on product packaging, the 

cost of the item etc. A good deal of the notes was also furnished with 

additional anecdotal material, such as the circumstance of the objects’ 

acquisition, the use they had been put to, stories relating to Spoerri’s friends 

and acquaintances, short descriptions of how they ended up on the table in 

the first place, or other tidbits of information. Whenever he felt it necessary, 

Spoerri added footnotes to the notes for further elaborations, engaging the 

help of his good friend Robert Filliou to correct his memory or his French.” 

(Horvei, 2016, p. V) 

In his book, Spoerri ‘snared’ or ‘glued’ the objects by narrating them where he 

describes each object in a simple language, recounting the stories attached to them 

and elaborating the question of ‘how these objects ended up on the table’ (Horvei, 

2016). He avoided any kind of ‘poetry’ or ‘subjectivity’ and indeed, aimed to 

vanish the personal position of the author. The book is also a collaborative and 

ever-finished work that evolved through time with the additions made to the stories 

of the objects by the friends of Spoerri. Further information about the objects were 

added as in the form of footnotes. Horvei (2016) argues that the work of Spoerri, 

The Anecdoted Topography of Chance, is indeed an archival study. Instead of 

being a collection of memories of Spoerri, the book is created through filing out 

every information -subjective or objective- under each numbered object traced on 

the table such like an archive. The word ‘topography’ used by Spoerri as the title of 

his book, etymologically is made out of the words topos which means ‘place’ and 

graphe meaning ’is written’ (Merriam-Webster). Senel, through referencing J. 

Hillis Mille, claims that “topography initially meant the description of a place in 

textual form, but in time it came to be used to refer to graphic representations of 

particular features of place such as geological forms in landscape; furthermore, in 

the contemporary use the conventions of topography, it has become so powerful 

that we started seeing place and its representation as one and the same (Şenel, 

2014, p. 109). Although Spoerri does not use the archive, The Anecdoted 

Topography of Chance manages to describe the ‘thingly’ nature of everyday events 
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in a textual form which resulted as forming of an archive. This thesis work, 

influenced by Spoerri’s archival work on everyday objects and Situationist 

spontaneous, playful city maps, acknowledges landscapes as archeological sites. 

Thus, through establishing of an archive, it aims to both narrate human and non-

human stories that generate (in) space and also reveal and re-trace the social 

dynamics behind the formation of the landscape.  

As Jacques Derrida (1995) points out in his work Archive Fever a Freudian 

Impression, the meaning of the word archive comes from the Greek arkheion 

signifying “the residence of the superior magistrates, the archons, those who 

commanded” (Merriam-Webster; Derrida & Prenowitz, 1995, p. 9). Etymologically 

the word arkheion is stemmed from the word arkhe meaning “commandment” 

(Merriam Webster). So, initially archive was a place of authority where official 

documents were kept and filed. Regarding its relation with the commandment and 

commanders, the archived document represented the biased history of the victors 

and the superior class. In similar, Foucault defines the archive as the “first the law 

of what can be said, the system that governs the appearance of statements as unique 

events… it is that which defines the mode of occurrence of the statement-thing; it 

is the system of its functioning.” (Foucault, 1972, p. 129). Thus, Foucault (1972) 

claims that the study of an archive resembles the archeological practice that helps 

us to learn about the past thorough its remnants. The uncovering of the archive 

reveals the discursive formation of the archive system to which it belongs. This 

self-reflexive aspect of archive is defined as the act of ‘archiving archive’ by 

Derrida. Archive is defined as an ever finished, ever fully achieved process that 

flows in between the present and the past. “The technical structure of the archiving 

archive also determines the structure of the archivable content even in its very 

coming into existence and in its relationship to the future” (Derrida & Prenowitz, 

1995, p. 17).  

To sum up, an archive does not only deal with the past, indeed it is a tool which 

helps us to dig out and pursue the traces of past that reside in the present. 

Regarding that, Slager (2015) mentions the usage of the term “para-archive” in the 
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artistic fields which is developed in order to transgress the archival order. Para 

achieves refuse to categorize, homogenize, stabilize the on flow of the multitudes 

for the sake of representation and knowledge production. They are concerned with 

tracing and connecting the obscure, lost or displaced rather than the absolute. They 

are “found yet constructed, factual yet fictive, public yet private”, the in-between 

state of ‘becoming’ (Foster, 2004, p. 4). The definition of Thomas Hirschhorn who 

use archive space in his artistic works, is a very accurate and to the point definition 

of para-archives: archives are indeed “laboratory, storage, studio space” 

(Hirschhorn, 2000 as cited in Foster, 2004, p. 6) 

How can all this be applied to a search of narrating a landscape? Through the act of 

archiving the stories of the objects, humans, events, buildings, plants, animals, the 

movement and encounters of humans and non-humans, a narrative topography is 

generated. It is composed of textual and visual representations of personal 

geographies which are delineated by a critical and rhizomatic performance of 

archiving. In the following section, the applied archiving methodology will be 

evaluated for investigating the case study area, METU Landscape.  

4.2 Archiving METU Landscape 

This thesis argues that an archival study does not need to produce an end product 

that is objective, static, and quantitative, instead, it can also result as a 

demonstration of open, subjective and qualitative ways of perceiving and being in 

space. Rather than the dominant modes of representation of space, this study 

proposes an experimental and performative mode of archiving. The proposed 

archiving methodology is applied to the selected case study, METU landscape in 

order to investigate its spatial and social histories in which the archival study helps 

dig out a variety of knowledges and authentic histories of the landscape rather than 

repeating the dominant knowledges and grand narratives. This study acknowledges 

landscapes as archives themselves and through an archival study, an archeological 

investigation of the grounds, narrative landscapes are generated. These narrative 
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landscapes are critical, performative, experimental and rhizomatic composed of 

textual, visual and both subjective and objective experiences of a space. 
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This study proposes four main steps for constructing of the archive which can be 

briefly explained as TRACING – freeze framing the landscape and tracing and 

outlining of the grounds zooming in and out, ANECDOTING – short narratives, 

drawings, photographs, descriptions on the tracings done in the previous step that 

represent embodied experiences from the site, INDEXING – highlighting of the 

terms, names, locations, events, date, human and non-human actors and creating a 

list by mix and matching of the similar terms, PLAYING – creating narratives, 

networks and assemblages by collaging of the highlights and anecdotes. In the 

following sub-sections, each procedure is explained by demonstrating them on the 

three selected sample sites from the campus area.  

This thesis only demonstrates the three sample grids in order to test the archiving 

system. The selection of the sample grids is according to the three main 

Figure 4.3 A map demonstrating the steps of proposed archiving methodology 
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characteristics of the site - Academic Zone, METU Forest and Eymir Lake-. Due to 

the short time span of the master’s program, the archiving of each grid was not 

possible. Thus, considering the format of a thesis work, a more detailed 

demonstration of the archival material obtained from these methods are provided as 

an appendix at the end of the thesis work.  
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4.2.1 Tracing 

 

Figure 4.4 Demonstration of the TRACING process 
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The first step, TRACING resembles a crime-scene investigation; it includes the 

securing of the scene, scanning and seeing the scene, sketching the scene, 

collecting listing of evidence and witnesses. First step is to freeze frame the whole 

scene and taking snapshots of it. This translates into utilizing of satellite images 

from services like Google Earth. Online mapping services like Google Earth assist 

people in their daily transport by providing them the navigational information such 

as directions, distances and calculation of approximate time duration for specific 

travel. Today with its well-developed technologies, it also provides the experience 

of a virtual wandering of the surface of the Earth. Users can travel the earth by pin 

pointing to places on the face of Earth, zoom in and zoom out, and also experience 

the place in human scale with the 360 panoramic images provided by the service. 

Today, with the high-speed globalization, the design field turned into architects, 

urban planners, engineers designing building, cities, structures by utilizing online 

mapping services without even being on the construction site once.  

By problematizing this approach, this study utilizes satellite images, God’s eye 

view of the Earth, as a tool for tracing out the first outer layer of the archival 

ground and intends to ground this floating image by digging out embodied 

experiences of the site in the later steps. This constant change in scales, view, 

perspectives, zooming in and out, flowing over, walking on and digging in to the 

site resembles the act of stitching, thus this study stich in and bind out every 

perspective, angle, level to fully grasp the archival material or landscape. To be 

able stich and connect well enough, there are needs to be a whole lot of stiches, 

connections in which every building, square, forest, shrub, tree, hill, valley, road, 

stream has to be traced out. This trans-scalar and performative method create a 

more critical approach towards investigating of a space. The process, which starts 

with a blank transparent tracing paper, begins with delineating the roads, land 

borders, built and forested areas, over the satellite image of the entire terrain 

viewed from above. Then the terrain is divided into a 1 km interval grid in 

reference to the approximate minimum 10-minute walking radius of a student in 

the campus area. Then, each grid cell is first numbered, then scanned, traced and 
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outlined by zooming in and out, by walking or taking a car ride in the site. Then, 

the outlined “evidences” delineated by several virtual and embodied performances, 

are labeled and numbered for further interrogation. This gridding of the site, 

provides the archiver to zoom in and out of the landscape and file the collected data 

systematically. It is only a tool for investigation, area of the grid cells may differ 

accordingly to the archived land or the alignment may be changed. This study has 

determined the grid structure accordingly to the total area of the selected case study 

and the maximum area that can be covered by walking. Thus, each grid is to be 

archived separately yet not independently to each other.  

Below the traced sample grids chosen to demonstrate the archiving process are 

provided; 



 

 

92 

 

 

Figure 4.5 C6 GRID (Yalıncak Village and its surroundings) 

 

C6 
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F11 

Figure 4.6 F11 GRID (the southern part of the lake Eymir, including the 

METU Boathouse) 
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B3 

Figure 4.7 B3 GRID (Southern part of the academic zone) 
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4.2.2 Anecdoting 

The word anecdote etymologically comes from Greek anekdota meaning 

‘unpublished items’, from a-suffix meaning ‘not’ and ekdidonai meaning ‘to 

publish’ (Merriam-Webster). According to Merriam-Webster Dictionary, the origin 

of the word is explained as; 

“The Byzantine official Procopius wrote three historical works in Greek. In 

the first two, he dealt with wars and public works projects, but the third was 

something of a departure from this kind of history. Referred to as 

"Anekdota," from the Greek a- meaning "not," and ekdidonai, meaning "to 

publish," it contained bitter attacks on the emperor Justinian, his wife, and 

other notables of contemporary Constantinople. Understandably, it was not 

published until after its writer's death. English speakers originally used an 

anglicized version of the book's name for similar secret or unpublished 

histories or biographies, and by the 17th century, the meaning of anecdote 

had been broadened to cover any interesting or amusing personal tale.” 

(Merriam-Webster) 

What was traced, tagged and numbered in the previous stage; in the second stage, 

ANECDOTING, are narrated and described with anecdotes obtained from various 

sources such as scientific articles, historical studies, dictionary definitions, personal 

experiences, blogs, photographs, Google reviews, newspapers, videos and archival 

materials. Anecdotes are collected by asking the following questions on the traced 

materials listed in the previous stage; what is traced, how it is made, what it is 

made of, what it is used for, who uses it, what kind of movements, events or rituals 

it is associated with. In the light of these questions, the unseen and neglected 

embodied experiences and histories of the site is narrated through the act of 

‘anecdote-ing’. Each anecdote is carefully selected by the archiver from myriad of 

photographs, texts, videos in order to narrate each tracing in its entirety.  
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Anecdotes help illustrate the human and nonhuman encounters, communications 

and associations within the landscape. Thus, anecdotes reflect the things that are 

invisible to the eye gazing at the landscape from above and produce personal and 

local, as well as collective narrations which help gather a well-rounded and 

grounded knowledge of the investigated landscape, in this thesis work the 

landscape of METU. Thanks to the information obtained during this anecdotal 

process, phantom tracings that were not able to scanned in the freeze frames, 

satellite images during the first stage of archiving, are revealed and added to the 

archive study. So, the whole process includes a constant going back and forth 

between each stage, adding, subtracting and looking again. As mentioned early, 

since a complete demonstration of the anecdotes in the writing format of a thesis is 

not efficient, a brief demonstration of the anecdotes archived for each three 

selected grids will be shown in the latter paragraphs. The whole archival material is 

presented in the appendix.  
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Initially, for each tracing a tag is prepared including the title, numbering of the 

tracing, a brief description and a key map of the tracing.  

“B3-1. DEVRİM STADIUM 

METU Stadium was opened in 1962. It has a capacity of approximately 

13,000 people. Most of the sporting activities of the university take place at 

the stadium. It is also used as a gathering and socializing place for students. 

It is the place where graduation ceremonies and METU International Spring 

Figure 4.8 ANECDOTING process: F11-1. METU Boathouse 
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Festival are held. The word “DEVRİM” was written on the sitting area in 

1968 by METU students.” (Appendix D) 

Subsequently, anecdotes collected from various sources are listed by initially 

noting the reference of the anecdote as a heading (name of the source, weblink if it 

is an online source, name of the author, date).  

“1. ODTÜ SPOR MÜDÜRLÜĞÜ, https://spormd.metu.edu.tr/tr/tesisler” 

(Appendix D) 

In addition, the notes of the archiver(s) can be given as footnote, if some 

information in the anecdotes needs to be clarified, changed or removed, and also if 

some connection between different tracings of grids needs to be given, such as 

inclusion of same actors or events in multiple tracings or grids. Each tracing has its 

own visual archive which is composed of photographs, architectural drawings, 

charts, tables, newspaper articles, reports. Each visual material is carefully selected 

from numerous amounts of data collected from both archival material, online blogs, 

satellite images, photographs taken by the author. They are all given a title and up 

to 5 keywords that includes the date, event, actors, location, topic of the visual 

source, thus the source of the materials are also provided. In addition, if needed 

archivers can add notes to visual materials for including their insights of from the 

visuals. 
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0 

Figure 4.9 Visual Material: C6-1. Yalıncak Fountain 

 

4.2.3 Indexing 

 

Figure 4.10 Highlighting keywords for INDEXING process: B3-8. Main Sports 

Hall 
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In the third stage, INDEXING, first, specific terms, dates, keywords, concepts, 

human and non-human actors and events are highlighted from the anecdotes 

obtained in the previous stage and highlights are grouped under each anecdote 

item. Afterwards, an index list is created by those groupings and also through 

sorting out new groups over mixing and matching of similar highlights associated 

with traced items (for example both architectural faculty auditorium and DEVRİM 

stadium has the highlighted word as ‘student forum’, so a new grouping under the 

heading of FORUM can be sorted out). Etymologically the word index comes from 

Latin index, indic- ‘forefinger, informer’, from in- suffix meaning ‘towards’ and 

dicere meaning ‘say, make known’ (Merriam-Webster). This correlates with the 

aim of scanning critically through the anecdotes by using the index finger and 

pointing out or highlighting of specific terms, within this stage. Creation of an 

index, helps establish certain links in between the archival materials obtained in the 

previous stages and create an outline for the later PLAYING stage in which a 

network or narrative landscape is tried to be formed by collaging of index material.  

4.2.4 Playing 

PLAYING, intends to create narrative landscapes by collaging, playing, mixing 

and matching of the index material and establishing a network within them by both 

utilizing the revealed connections, associations from the archival work and forming 

of new connections between actors, space, time and events.  As mentioned in the 

previous stage, this creation of narrative landscapes resembles the formation of a 

Dadaist poem. Where, Dada artists takes a bunch of random words and images-

randomly cut out of an article-, shaking them well and forming of a poem through 

picking and lining of words one by one, this study ‘critically’ highlights or cuts out 

words and images out of anecdotes and collage them in accordance with the 

associations it generates with space, ground and other Earthlings. By mentioning of 

a criticality, it is intended to emphasize the questioning, deconstructing and 
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analyzing aspect of proposed archival method which aims to create both personal 

and collective narrative landscapes. The criticality is aimed to be achieved by 

tracing of the actors, as Latour phrases ‘myopically’ as possible, where grand 

narrations, hegemonic knowledges, histories and meanings are avoided by asking 

of the basic questions of What, Where, Whom, Why, How to actors and following 

them on. The collective and playful aspect of the archival study is aimed to be 

achieved by the inclusion of a variety of knowledges and authentic histories of both 

human and non-human actors within a space and the open-ended, cooperative, 

anonymous, rhizomatic process of narrating of the archive, the landscape. Proposed 

archiving method and its results, narrative landscapes, are indeed ever-complete 

work, it is the primal intention of the archive to be expanded by continuous re-

anecdoting process with collaboration of various co-authors. The archive bears in 

an infinite number of narrative landscapes which can be revealed through a 

collaboration of various authors, archivers or players.  

Each archiver, player or author creates a different narrative landscape by their 

specific theoretical backgrounds and collaging of or connecting the archived 

material. This thesis work presents just one of the narrative landscapes of the 

selected site. With a different theoretical background, a different researcher, and 

different collaging of ‘things’, the result would have been non-identical to this 

research and that is acknowledged as a positive outcome of the proposed archiving 

method in which a creatively rich ‘playground’ is constructed by layering of 

collective narratives. It is an experimental attempt to investigate, narrate, present, 

reveal space and its actors yet it cannot be considered as a comprehensive urban 

history narrative. With its specific scope, this attempt can only be a collaborative 

game of tracing or highlighting the elements, actors and their encounters in space. 

This archival method as a critical method in order to trace and narrate a vast array 

of landscapes can act as a pre-design ‘archeological game’ that can provide a list of 

terms, concepts, references, materials, events, structures for design projects. The 

following paragraphs demonstrates the narrative landscape that this thesis work 

achieved as the outcome of the PLAYING step. It is crucial to note that, these 
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narrations are suggested to be read with utilizing the archive material provided as 

an appendix at the end of this thesis work. 

 

Eymir Lake Sample: GRID F11 

Notes. Photographs can be found in the Appendix B. F11-1 

Source: METU Archive, https://www.metu.edu.tr/tr/galeri/eymir-golu-senligi-ve-agac-dikme-

bayrami-yapildi 

Eymir Lake (F11-2)12 is located in the southern boundaries of the METU Campus, 

in Gölbaşı Gölbaşı Basin of the Ankara region. The formation of Gölbaşı Basin, 

including Mogan and Eymir Lakes, occurred approximately in 8000 BC, in the 

early Holocene, as a result of the alluvial damming extracted by two distinct high-

energy watercourses in the central valley (Dönmez et al., 2021). Mogan Lake is 

located 2.5 km north of Eymir Lake and also provides 95% of the water mass of 

Lake Eymir with its underground and surface waters (Odtü Ormanı). According to 

the archaeological studies, the first human penetration in the Gölbaşı Basin 

occurred in the 10,000 BC (Archaeological Settlements of Turkey as cited in 

 

 

12 Archive entery of Eymir Lake 

Figure 4.11 Photographs from boathouse in 1980s and the tree planting area in  the 

2000s 
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Dönmez et al., 2021). The first farming activities also occurred in the early phases 

of the Holocene in reference with the pottery sherds collected in the Neolithic 

settlement, between 8000-5500 BC (Dönmez et al., 2021). Accordingly due to the 

long history of taming of the lands by humans and the climatic changes over years, 

the landscape transformed immensely. The below table demonstrates the vegetation 

change from the Late Hittite era to modern times. 

Table 4-1 The inferred vegetational phases, the main vegetation reconstruction with 

cultural activities of late Holocene for the Golbaşı Basin, Ankara 

 

Note. Reprinted from “Vegetation record of the last three millennia in central Anatolia:Archaeological and 

palaeoclimatic insights from Mogan Lake (Ankara,Turkey)”, by Dönmez et al, 2021, Quaternary Science 

Reviews, 262, p. 10. (Visual Material Appendix B.F11-2) 
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The landscape was found to be devoid of vegetation by the visitors of the lake in 

1930s.  

“We saw both of them (Lakes Mogan and Eymir) at once. Emir Lake was 

very long and curved. Mogan lake had completely dried up. Yet, Emir Lake 

was not. However, the mountains around it are so bare that with their 

reflection on the lake, the water is yellow or even whitish. The water does 

not resemble the color blue at all. We stopped and watched this water from 

a distance for a long time with longing, longing for the sea. At the end of 

the road, we found ourselves on the shore of Emir Lake, neither a village, 

nor a house, nor a tree…”13 (Örik, 1939)  

1A photograph of student planting trees in Eymir in 1960s, 2A photograph from Eymir Tree 

Planting Festival in 2000s 

Note. Appendix B. F11.4 

The afforestation campaign of the campus landscape which was led by the 

university rector Kemal Kurdaş, started in 1961, from the northern parts of the 

campus (near the A1 gate) and Eymir Lake. Kemal Kurdaş would gather the 

students whenever possible and go to plant trees together, this also includes him 

 

 

13 F11-2 

Figure 4.12 Eymir Tree Planting Festival 
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going to the dormitories every Sunday and waking the students up for tree planting. 

Students recall these times as joyful memories and state that they are proud of 

every tree they planted with their own hands (ODTÜ Tarihi Belgeseli Bölüm 1 - 

Bozkırı Yeşertenler 2020). At the same time, the friendly and free environment 

created by this tree planting campaign, in which the rector, students, faculty 

members and workers participated all together, was also an important factor in the 

formation of the social identity of the university (Bükrev, 2016). Akın Atauz and 

Akın Dirik, two of the first graduates of METU, describe tree planting activities as 

such; 

“On the weekends, all the students, we were always going to plant trees. In 

the past, the place to plant trees was around Eymir Lake. Eymir Lake was a 

very nice place back then. We used to go swimming in buses, the boathouse 

was set up, there were racing boats and a boating team of boys and girls. 

But 2-3 years later, 4 new graduates drowned in the lake, after that the lake 

was closed to swimming. But the racing boats continued. There was 

something like a social facility around the Çobanoğlu. We used to go often, 

especially in autumn, if not every weekend. It was a nice get-together. 

Rector Kurdaş would definitely come, students, faculty members, workers, 

everyone together... he created such a very friendly and egalitarian 

environment. For me, at least, going to tree planting and planting was like a 

process of equalization.”14 (Bükrev, 2016, page 165) 

 

 

 

14 F11-4 
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Note. Appendix B.F11-1 

Source: https://filizyavuz.wordpress.com 

 

“When we first enrolled to METU, there was whole lot of activities going 

on the campus area. All of our friends led by the rector, with a shovel in 

their hands, were attending the famous tree festival of METU. For the first 

time, we were all participating a collective production, an investment for the 

future by planting trees which will live for 40-50 years. Of course, there 

was something else interesting that day. İsmet İnönü, with Mevhibe Hanım 

and his daughter Özden next to him, was also planting trees with us as the 

guest of the Kurdaş. As students coming from İzmir, we took photos with 

İsmet Pasha, and we send the photos to our family. This was my first 

important moment in METU.”15 (Bükrev, 2016, page 166) 

 

 

 

15 Appendix B.F11-4 

Figure 4.13 Photograph of students with Kemal Kurdaş and İsmet İnönü during  the 

Eymir Tree Planting Festival in 1960s 
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The METU Eymir Lake and Tree Planting Festival is still celebrated every year in 

autumn. Within these tree planting festivals, students have established a bond with 

the trees they planted with their own hands and so with the nature of METU 

campus. These tree planting activities also provided a unifying and solidary 

environment for the students and academics.  

 

Figure 4.14 Photograph of METU Rowing Team training in Eymir Lake in the  

1980s 

Note. Appendix B.F11-1 

Source: METU Archive 

 

Students also went to Eymir lake for swimming and other sportive activities. The 

first boathouse was established in the place of now Orfoz restaurant (not in the 

borders of F11), then the current boathouse and its facility (F11-1) are established 

in 1966 and got renovated in 1992. The lake was closed to swimming after 4 

students drowned in the lake in 1966 (ODTÜ Tarihi Belgeseli Bölüm 1 - Bozkırı 

Yeşertenler 2020). Although swimming was banned, other sports activities 

continued such as rowing and sailing. On weekends, the lake is visited by both 

visitors from outside and METU students for having a picnic, hiking, cycling, 

rowing, bird watching. It is one of the few places to get in touch with nature in the 

city. Eymir Lake has a unique fauna and flora that the lake and its surrounding 
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provided both a recreational and laboratory space for METU. Academics and 

student at METU Bird Watching Community, METU Nature Reserve Center, 

METU Faculty of Biology and Eymir Bird Ringing Station, record and study the 

ecology of the Eymir and METU Forest. METU Bird Watching Community, visit 

Eymir lake and record bird population which is about 160 species (Yancı, 2020). 

 

1 Photographs of a crested grebe 2A photograph of a Syrian woodpecker spotted in the lake 

area by METU Birdwatching Community (OKGT) 

Note. Appendix B.F11-2; F11-4 

Source: http://okgt.blogspot.com/2013/11/eymir-agac-dikme-senligi-gozlemi.html 

 

“Upon the suggestion of Melike Eren, a member of OKGT, we decided to 

go to Eymir Lake on Sunday morning to both attend the Tree Planting 

Festival and observation of the bird population there. Our observation was 

always on the road, in places far from the regions where the birds are more 

concentrated. On the way back, Yasin, Pemra and I saw long-tailed tit with 

which the total count added up in to 17 species. I think I might choose the 

wren as the bird of the day. You can see the full list of the 17 species we 

were able to see below, despite our inexperience of the site and the crowd: 

Syrian woodpecker, Eurasian tree sparrow, Carrion crow, Fringilla, seagull, 

Figure 4.15 Birds of METU 
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Wren, Great crested grebe, Eurasian coot, Leaf warbler, Great tit, Coal tit, 

long-tailed tit, Remiz, blackbird, Magpie.”16 (Özgencil, 2014) 

 

METU Forest Sample: GRID C6 

Yalıncak settlement (C6-2) is located about 2 km south of the academic region. 

The area has been continuously inhabited since the Late Phrygian Age, 6th century 

BC (Tacdam). On May 8, 1933, the Minister of National Education, Dr. Reşit 

Galip said the following about the village after a trip that Gazi Mustafa Kemal 

Atatürk also participated in: 

“The present location of Yalıncak Village is an old city ruin, which seems to have 

covered a very large area. There are neat cut stones, some statues, and many small 

earthen vases. The foundations of this city ruin can be said to be in the square.”17 

(Yancı, 2020) 

1A photograph from Yalıncak excavation from 1960s, 2 Roman Zeus Relief found during 

Yalıncak Excavations 

 

 

16 F11-2 
17 C6-2 

Figure 4.16 Yalıncak Archeological Site 
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Note. Appendix C.C6-2 

Source: METU Archive, https://muze.metu.edu.tr/galeri/yalincak 

After the campus area was given to METU, Yalıncak Village was expropriated and 

excavations were started with the support of the university rector Kemal Kurdaş. 

Between 1962 and 1964, excavations were carried out under the direction of 

Burhan Tezcan in cooperation with METU and the Anatolian Civilizations 

Museum (Tacdam). During the excavations, it is noted that, while new houses were 

being built in the village, it was seen that the remains from the Roman period were 

used as stones for construction of houses, such as the marble Zeus relief found in 

the passages and Cybele statue re-used in the door threshold (Tacdam). The stone 

quarry (C6-3) established in the region, 100 meter north of the Yalıncak Site, to 

extract stones to be used in the construction of the Ankara Cement Factory also 

caused destruction due to removing of the marble remains and blocks from the site 

(Yancı, 2020).  

At first, University Administration chose the region near Yalıncak Village for the 

establishment of the campus thus on 3 October 1957, a ground breaking ceremony 

held in Yalıncak Village (Akman, 2016). Yet, the construction did not start 

immediately after the ceremony, the area left untouched for a while. Then, in 1961, 

the current location of the campus was decided for the construction.  

Note. Appendix C.C6-1, C6-3 

Figure 4.17 Yalıncak Fountain and view from Çithane region 
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Source: Google Earth, http://golgegezgin.blogspot.com/2016/02/solo-hiking-38-2-ankara-

cankaya.html 

There is a Yalıncak fountain (C6-1) located at the northern region of the settlement. 

It is connected to the Yalıncak Özü Stream which runs from the northern parts of 

the campus area. Yalıncak fountain was used in between the year 1960-1963 for 

tree irrigation, drinking and building construction of the campus as a temporary 

solution while the project of opening two artesian wells in Bursalı Valley, located 

at the exit of Eymir Lake to İncesu creek (Kurdaş, 1998). There is poplar, willow, 

plane trees around the area which were planted by the old Yalıncak villagers. 

Although the region is dominantly covered with steppe with having some tree 

species, there are also small forested areas consisting of trees such as taurus cedar, 

black pine, which are used in campus afforestation and endemic trees such as 

almond, pear and hawthorn (Gündoğan et al., 2019). The species that are 

commonly seen in the steppe on the southern ridges of Yalıncak are chamaephyte 

species18 and among these acantholimon, rock samphire and sage can only be seen 

at these heights (Gündoğan et al., 2019). 

 

Note. Appendix C.C6-6, C6-8 

 

 

18 A chamaephyte, also known as subshrub is a plant that bears its budding shoots near the ground 

level. They are commonly seen on the nutrient poor soils or rocks. (Gündoğan et al., 2019). 

Figure 4.18 Dogs and Stonechat bird spotted at Yalıncak 
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Source: http://golgegezgin.blogspot.com/2016/02/solo-hiking-38-2-ankara-cankaya.html, 

http://okgt.blogspot.com/2016/03/okgt-yeniden23-mart-yalncak-gozlemi.html 

“The main shrubs that you can see in these regions are almond, jackfruit 

and cerhi. These species, which do not attract your attention in the summer 

months, start to be seen when they bloom, especially in the spring. In this 

season, you can easily take a few hours of walk by wondering about the 

jackal plums and eastern almonds that you will see from afar in the valleys 

of METU. You will start to see plum or almond trees, but dozens of other 

things will stop you on your way. Sometimes weasel clusters catch your 

attention, sometimes you stumble upon a mouse or a grasshopper. An hour-

long road may take you half a day to look for butterflies or birds.”19 

(Gündoğan et al., 2019, page 25) 

 

1Alternative living trails in Yalıncak Area, 2A photograph of a butterfly spotted in Yalıncak 

Region 

Note. Appendix C.C6-1, C6-6 

Source: http://golgegezgin.blogspot.com/2016/02/solo-hiking-38-2-ankara-cankaya.html, 

İNaturalist App 

 

 

19 C6-6 

Figure 4.19 Inhabitants of the Yalıncak Village 
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Towards the northern part of the region, a stream which is mostly dried out, runs 

through lands where the stone quarry called Çithane region20 is located. There are 

reeds, rosehip, willow, hawthorn, apple, sycamore species through the line of the 

stream (METU Nature Map). This variety in the habitats seen in the area is the 

results of the innovative approach of the METU afforestation. While traditionally 

only pine trees or other coniferous species were preferred in this type of 

afforestation, in addition to coniferous trees, shrubs and herbaceous plants were 

also used in the afforestation of METU campus. Regarding that, Yalıncak site and 

its surrounding is a must in every hiking or bird watching route. Even some 

students tried to establish an alternative living space in the area by utilizing the old 

house21 (the building do not exist today) near the Yalıncak fountain and also 

building a rammed earth houses in the area. This alternative space did not come to 

existence yet there is a small fireplace22 left behind near the Yalıncak fountain as a 

remnant of this project. 

 

Academic Zone Sample: GRID B3 

This grid includes both the southern part of the academic district where mostly 

Engineering Faculty buildings are located and a large part of the non-academic 

zone including the districts of sports, dormitories and culture and commerce. 

Academic zone is situated on the highest hill of the site23. The academic zone is 

only open to pedestrians and takes in service from the car parking areas located 

near each building. It is surrounded by a ring road for vehicles. The faculty 

buildings are connected with an “open academic square”, also referred as Forum or 

Alley (B3-38) (Çinici&Çinici). This pedestrian axis was designed as the spine of 

the campus in which academic units and recreational areas are scattered around it. 

 

 

20Appendix C.C6-3 
21 Appendix C.C6-1 
22 Appendix C.C6-1.Visual Material 
23 Archive entries from B3-19 to B3-57 are located in this zone 
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Alley is the focus of the social activities occurring in the academic zone where 

students from different faculties are gathering and interacting continuously. Alley 

is not seen not only as circulation apparatus that connects separate faculties, yet a 

symbol for the new university community (Sargın & Savaş Sargın, 2016). 

 

Source: METU Archive 

 

The Alley starts with Faculty of Economics and Administrative Science and ends 

with Faculty of Engineering. The spatial character of the Alley changes as we 

travel from the cafeteria building (B3-42) to K3 Building of Department of Civil 

Engineering (B3-27). After the Faculty of Computer Sciences (B3-35, B3-34), the 

modular terrace platforms dissolve in to linear walkways. This spatial change has 

an effect on the social atmosphere, with the terrace platforms on the northern parts 

where social facilities such as Cafeteria (B3-42), Çatı Café (B3-38), MM Building 

(B3-40) and Baraka building (B3-41) are located, the Alley creates a space for 

social interaction and gathering. The cafeteria building was designed by Çinici 

Figure 4.20 Campus Site Plan from 1960s 
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Architects for the common use of all faculties; therefore, it has become an 

important socializing area. In addition, the car park next to the cafeteria is used as a 

stopping point for minibuses coming from the Ankara city center, and the cross-

sectional road that connects the academic district to Devrim stadium passes here. 

For this reason, the cafeteria provides a place for a wide variety of encounters. The 

walls of the entrance hall of the cafeteria are covered with posters of campus social 

events, also ticket sales and boycotts take place there.  

Note. Appendix D..B6-41, B6-42 

Source: https://www.evrensel.net/haber/448498/odtu-topluluklari-barakaya-sahip-cikti, 

https://haber.sol.org.tr/turkiye/odtude-yemekhane-mucadelesi-suruyor-1600-imza-rektorluge-

teslim-edildi-271546 

The student barrack is very near to Cafeteria building which is used by the METU 

Student Clubs which are Environment, Archeology, Amateur Photography, 

Mountaineering and Cinema Club. The barrack culture of METU has been 

flourishing since 1956, when the university was first established in the office 

building behind the Turkish Grand National Assembly (Sargın & Savaş Sargın, 

2016). Barracks were built in the courtyard of the office building due to lack in the 

Baraka lawn 

Cafeteria Entrance Hall 

Minibus Stop 

Devrim Stadium 

Figure 4.21 Baraka Lawn and Cafeteria Entrance Hall 
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number of classrooms, thus for a while METU was known “gecekondu 

üniversitesi” or “shanty university” (ODTÜ Tarihi Belgeseli Bölüm 1 - Bozkırı 

Yeşertenler 2020). Despite all financial and spatial difficulties, those barracks bore 

in a very hard-working academic body. Barrack, baraka in Turkish, became a 

symbol for METU, representing the emerging of a new determined and productive 

academic community (Sargın & Savaş Sargın, 2016). Still to this day, the social 

metaphor of the barracks and its culture is present in the university. Thus, this 

student barrack is one of the remnants of this university culture in the campus area. 

The lawn in-front of the barrack is also a very lively place, it is mostly crowded in 

lunch hours and afternoon. Some of the activities of the student clubs such as 

outdoor cinema nights, rope climbing, meetings are held in the lawn where pine 

trees provide natural shading.  

Note. Appendix D.B6-58 

Source: Google Earth 

Figure 4.22 Photographs from the Alley: in front Student Barracks and the Faculty 

of Engineering 
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On the other hand, connected by linear walkways, each Engineering Department 

has its own closed ecosystem. There are less landscape elements such as benches, 

sculptures, water elements, bins throughout the walkways from Computer Science 

to Civil Engineering K3 compared with the northern Alley. This isolated structure 

of the Engineering Departments is also due to the dense tree cover which avoid 

visual connection from the walkways with the buildings’ façades, the positioning 

of the main entrances of the buildings on the secondary walkways and the design of 

opaque facades facing the main walkway. Most of the events such as protests, 

marches, gatherings, activities of the student clubs happen in the northern parts of 

the Alley. Accordingly, considering the sudden decrease in the number of people 

after class hours along the region of Engineering Faculty and the herd of dogs 

living in the forested areas (F11-57) near the region, walking along the southern 

part of the Alley and the ring road at night time is an unsettling experience24. 

 

 

 

 

 

 

 

 

 

 

 

24Appendix D. F11-57 
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Note. Appendix D.B6-19 

Source: https://www.aa.com.tr/tr/pg/foto-galeri/odtudeki-mescit-gerginligi-/0/185039, METU 

Archive, https://basinda.metu.edu.tr/ 

METU Mosque (B3-19) is located at the end of the Academic Zone. In terms of its 

architecture and location on campus, the design shows a secular approach for 

locating a religious facility to a university campus. The mosque, which is 

approximately 800 meters away from the main center of the campus, remains 

hidden in the campus both vocally and visually due to its size and lack of a minaret. 

According to the initial masterplans prepared by Çinici Architects, it was planned 

Figure 4.23 METU Religious Facility: METU Mosque 
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to establish a religious facility including places of worship for more than one 

religion, in the southern part of the dormitories. The initial plan was separate from 

the academic zone and was connected with the dormitories, thus it was more 

inclusive as it accommodated various religions in a mutual space. This plan did not 

actualize, today there are religious facilities only for Muslims on the campus. The 

issue of mosques and masjids inside the university is a very controversial topic, 

there has been allegations that various religious organizations have infiltrated the 

university through these facilities25. 

The ring road surrounding the academic zone branches from the hub (F11-7) in 

front of the central stadium and led to the non-academic zone. This road hub is an 

important transportation node of the university. There are several stands for 

university ring, taxi, hitchhiking and city bus, indeed hitchhiking which is not a 

common practice in Turkey, became a cultural aspect of the METU campus26. 

Through walking in the southern direction of the hub, the road leads to the Devrim 

Stadium and other sports facilities of the campus. Behruz Çinici explains the design 

idea behind locating the stadium as a central core in between the academic 1and 

non-academic zones in the master plan as: 

“It was the days of June '61... Together with Altuğ, we first discovered the 

location of the stadium: Usually in university campuses, the main road ends 

with a magnificent administrative building, for example the Rectorate, 

library or social facility. It is often seen that the Center is formed between 

these structures. We assumed that the natural bowl on the land where the 

main road will end is ideal for the stadium. In our project, we decided to 

 

 

25 Appendix D.B6-19 

26Appendix D.B6-7 
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finish the main road with a stadium that is the symbol of youth. This should 

have been the center.”27 (Çinici&Tanyeli, 1999) 

 

1A photograph from Devrim Stadium during 9 Months Boycott, 2 METU Gradution 

Ceremony in 2000s 

Note. Appendix D..B6-1 

Source: https://yazhocam.com/one-cikanlar/odtu-tarihi-9-aylik-boykot-bolum-9/, 

https://www.birgun.net/haber/mezuniyet-yasagina-buyuk-tepki-395914 

The famous writing of the METU stadium, "DEVRİM" meaning revolution in 

Turkish, was written in 1968 by several METU students, Hüseyin İnan, Taylan 

Özgür, Alpaslan Özdoğan, Mustafa Yalçıner, Mete Ertekin. They wrote 

 

 

27 Appendix D.B6-1 

 

Figure 4.24 METU Devrim Stadium 
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"DEVRİM" in 33-meter-high letters on the METU Stadium stairs with using 50 

meters of rope, Japanese made road paints and glass acids (Bükrev, 2016). From 

this moment on, the name of the stadium was no longer METU Stadium, it became 

DEVRİM Stadium. Having witnessed many legendary student forums28 in the 

history of METU, today Devrim Stadium is the place where graduation ceremonies 

are held in which students march with the banners that they prepared themselves. It 

also hosts events such as the METU International Spring Festival and DEVRİM 

March, which take place every year. It is also a common socializing place for 

METU students where they gather around mostly after lecture hours, lay on the 

grass, listen to music, do sports activities, socialize with friends and many more… 

Sports facilities are concentrated around the vertical zone starting from Devrim 

Stadium. Initially in 1964, the Main Sports Hall (B3-8) was opened in the campus 

and in the following years, outdoor sports fields, Baraka Sports Hall and the indoor 

and outdoor swimming pools were established in the campus. Various student 

clubs and sports teams of the university utilize these sports facilities. On the eastern 

side of this recreational zone, eastern dormitories (B3-11 to B3-17) are located. In 

the first years, a very large percentage of students lived in the dormitories (Bükrev, 

2016). Compared to other university dormitories in Ankara, these modern 

dormitories offered students comfortable living conditions with hot water, 

electricity and proper working environment (Bükrev, 2016). Also at that time, the 

dormitories were managed by student committees. The 7/24 presence of students in 

the campus, contributed to the liveliness of the campus life and also caused student 

to bond with each other and with the campus area in a deeper way. Akın Dirik from 

Mechanical Engineering describes the dormitory life as follows; 

 

 

28 Appendix D.B6-1 
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“I remember very well, I went up to the top of the bunk, the ceiling was so close 

and white, I thought to myself for a long time. No mom, no dad, no siblings, there 

are only my other roommates in the 12-person dorm room. So, these were my new 

family. Although there were political differences in between us, I was with my 

family all along my school years. Although we all had different opinions, our 

friendship, commitment and fondness for each other continued.”29 (Bükrev, 2016, 

p. 50) 

Note. Appendix D..B6-11 

Source: METU Archive 

 

 

 

29Appendix D. B6-11 

Figure 4.25 METU Campus Competition Masterplan 
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According to the masterplan prepared for the METU campus design competition by 

Çinici Architects30, the dormitories for girls and boys were planned and grouped 

separately, yet latter plans did not apply this separation. The planning of 

dormitories, in which the dormitories of female and male students were located 

side by side, affected the free and modern approach to male and female relations at 

METU. METU campus area provided a libertarian space for its students to live, 

study and create together and form all kinds of relation between them. This 

libertarian environment of METU also has given support to the women's liberation 

movements. There was a conflict in between the students coming from the western 

parts of Turkey and the ones coming from Anatolian parts (Bükrev, 2016). The 

students coming from smaller towns of Anatolia generally wanted to continue their 

traditional male-female relationships by not breaking away from the culture they 

came from. This tension began to decrease when the two groups started to relate to 

one other by living a common campus life; encountering, talking and spending time 

together. Education continued not only in lecture halls, but also in all areas of the 

campus. This educational environment is described by Nilgün Toker, a former 

mathematics student, as follows; 

“When you come to the Faculty of Administration and walk around for an hour, 

you will hear and learn something. Or when you go into the Faculty of 

Architecture, you will learn something else. You learn by hearing. You can spend 

two hours and hear something else in the student clubs. I used to love the 

Cinematheque canteen. The discussion there teaches you something completely 

different. You learn from the people you meet in the canteen, campus, dormitory 

and departments. In addition, the campus, itself teaches you also. Sometimes the 

campus even teaches you despite the things you think you know already. It also 

teaches somethings that loosens the rigidity of your thoughts.” (Bükrev, 2016, p. 

337) 

 

 

30 Appendix D.B3-11 
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Figure 4.26 METU 1. Dormitory Plans: Bedding Unit for 12 People 

Note. The plan is cropped by the author, Appendix D..B6-11 

Source: METU Archive 
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Note. Appendix D..B6-16 

Source: https://yurtlar.metu.edu.tr/tr 

In 1980, with the new regulations made by the government of Turkey, universities 

lost their autonomy and affiliated to The Central Higher Education Board (YÖK) 

(Akman, 2006). Accordingly, the budget allocated to universities reduced 

dramatically and universities began to seek private funds. The first semi-private 

enterprise of METU, Electronic Computer Construction and Tourism Company 

(EBİ) was established in 1983 (Odtuebi). With the opening of private universities 

such as Bilkent University located in the western border of the campus, in the 

1980s, to attract new students, many new facilities like private EBİ dorms, the 

main shopping mall, Culture and Congress Center and METU Collage were 

constructed in the campus with the agency of EBİ (Akman, 2016) . EBİ dormitories 

provide more private space for students where the dormitory rooms are designed 

for the mutual use of a smaller number of students compared to the initial METU 

dormitories such as the dorms 1. and 2. During the 1960s to 1980s, students lived 

in a much communal manner where initially, in 1965 the dorm rooms were shared 

Figure 4.27 METU EBİ 2 Dormitory Plans: Bedding Units for 1 and 3 People 
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with 12 students, then in 1973 it was reduced to 6. In the following dormitory 

constructions in 1968, the rooms were designed for the sharing of 4 students. EBİ 

Dormitories, opened in 1983, provide rooms for individual or mutual use of 2 

student and also the prices are much higher compared with METU Dormitories. 

Yet over the years, with the change in the both global and the local political 

scenery in the 80s, the rise of neo-liberalism, privatization of the education and 

many other sectors and individualistic ideals reflected in the design and the social 

structure of the campus.  

1METU Spring Festival stage infront of Yalıncaközü Stream, 2A photograph from the Main 

Shopping Center in 1990s 

Note. Appendix D..B6-3, B6-4 

Source: Google Earth, METU Archive 

Towards the north of the eastern dormitory zone, cultural and commercial zone is 

located, including small parks, Shopping Center, Culture and Congress Center. In 

the Preliminary Report of Campus Planning of Middle East Technical University, 

it is stated that the university plan aims to create a “university city” where students 

could access cultural, sports and social activities on campus as well as academic 

activities. The first compartment of the shopping center, market place is opened in 

1965. According to the drawings of Çinici architects31, market place included a 

 

 

31 Appendix D.B6-4 

Figure 4.28 METU Bahar Park and Main Shopping Center 
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discothèque (it was used as a pastry shop) and shops. The main shopping mall was 

constructed by the EBİ in the 90s. Shopping center is mostly crowded on the 

weekends where students and also METU graduates come here to socialize.  

Small parks, Gül and Bahar Park(B3-2 and B3-3), serving the shopping center and 

sports facilities are places for having a picnic, gather and socialize in nature on 

weekends. There is a stream, called Yalıncak Özü, running through the non-

academic zone, the line of the stream can be traced starting from the northern 

border of the campus, from Eskişehir Road, passing through the main tennis courts, 

Bahar Park, Main Sports Hall, Baraka Sports Hall, outdoor football fields, branches 

from Yalıncak Village and runs until the Ahlatlıbel Archeological Site. The stream 

crosses the whole campus, from north border to south, with minimal interventions 

to its natural flow. Nowadays, it is mostly dried out, yet it still enriches the campus 

environment with riparian vegetation cover along its line.   

1A photograph of a hedgehog spotted on the Alley, 2Mulberry trees infront of Cafeteria  

Note. Appendix D..B6-58, B6-42 

Source: Google Earth, ODTÜ’de Doğa Instagram Account 

The forested areas have a dominant pine tree cover, yet other tree species can be 

seen around the Alley and in the recreational areas. Plane and aesculus trees can be 

seen in the lawn between MM building, Çatı and Department of Chemistry and 

also in the lawn in front of K2-K3 buildings of Civil Engineering Department, 

Figure 4.29 Inhabitants of the Alley 
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some mulberry and linden trees are planted in the lawn between the cafeteria and 

student barrack. It is not a common practice, yet some of the students pick apple, 

mulberry and rosehip from the trees found around the campus area. Compared with 

the forested and unbuilt areas, the number of species found in the academic zone is 

less, yet various types of plants and animals32 can be seen during a walk in the 

Alley or from Dormitories to Devrim Stadium. 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

32 According to the İNaturalist App used by METU Nature Reserve Center to record spotted species 

in the campus area, 10 mamalians, 15 insects, 9 fungi, more than 200 plant species are recorded in 

the B6 GRID area. 
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CHAPTER 5  

5 CONCLUSION 

The creation of a narrative landscape through archiving of METU landscape has 

followed a trans-disciplinary research for crossing-over the divides of local-global, 

micro-macro, human-nonhuman, past-present. By problematizing the human-

centric, top-down attitude of rendering space as a static and abstract concept, a new 

method for understanding and narrating landscapes was explored in the study. Our 

perception and representation of space changed immensely as we evolved as 

humanbeings. In prehistoric times, our ancestors had to navigate through ‘reading’ 

the geographical signs of the landscapes to find food and shelter, so that they 

produced mental maps of the territory (Careri, 2018). Our mental-maps, the things 

we seen with our eyes and perceived in our minds evolved through being drawn on 

the surface of rocks, then parchments and papyrus and now computer screens. With 

satellite imagery which supposedly captured the “real” and “objective” view of the 

Earth, the Earth became an image of itself that is to be transformed and 

manipulated by human beings.  

Accordingly, in the field of urban design and architecture, buildings are treated as 

static objects and construction sites as zero grounds. Yet, a building is a dynamic 

project, from the first sketches of the architect, to its decay, it is constantly 

produced, consumed and re-produced by the actions of various human and non-

human entities. As Donna Harraway phrases it, a building is a ‘one made out by 

many’. Thus, architecture as an autonomous practice, generates its own politics, 

with a small ‘p’, despite the traditional understanding that architecture is a mirror 

reflection of national politics, ideologies, institutional policies and other power 

dynamics, big politics as Albena Yaneva phrases it.   
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“Design matters politically as it holds the unfolding capacity ‘to propose 

and open up the possibility of novel forms of action and thought’ 

(Domínguez and Fogué 2015: 148). The ‘political’ is the ontological 

condition of politics and of being together in general; it is performed on 

many sites related to design, construction and renovation practices; it is 

enacted by architectural visuals, design experiments, material arrangements 

and urban artefacts.” (Yaneva, 2016, page 5) 

In the light of these discussions, this study has taken ‘resistance spaces’ as its focus 

of study where resistance spaces are acknowledged as a counter space that 

demonstrates a deviation from the hegemonic order with its social and spatial 

relations. METU Landscape has been selected and investigated for understanding 

the inner dynamics, the anatomy of a resistance space. 

Subsequently, archiving has been offered as a case study methodology to represent 

the “thingly” and dynamic politics of space. This study has adopted Michel 

Foucault’s description of archives and archeology where archeology is defined as a 

tool for uncovering the discontinuities and alternative histories homogenized under 

the structured knowledge and categories of discourses of particular subject. 

Archives are defined as discursive formations that through archeological work its 

operating system can be revealed. This thesis work acknowledges landscapes as 

archives, themselves and archiving as an archeological study. Thus, through 

critical, careful and “myopic” digging out of the landscape of METU, it has been 

intended to achieve a narrative landscape that demonstrates the anatomy of its 

resistive body. The archival methodology offered by this thesis work has been 

developed as an outcome of the previously discussed theoretical framework. It is an 

experimental attempt unique to this particular study.  

The archive has been constructed by four main steps which are TRACING, 

ANECDOTING, INDEXING AND PLAYING. Initially, the case study area, 

METU landscape, has been freeze framed and traced and outlined by zooming in 

and out. Then a grid has been laid over the whole area, in order to file the archived 
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data in a systematic manner. In the next step, for each traced ‘item’ short 

narratives, drawings, photographs, descriptions that represent the embodied 

experiences from the site, has been collected. Subsequently, an index has been 

prepared by highlighting and matching terms, actors, locations, dates, events from 

the collected anecdotes. Thus, narratives, networks and assemblages has been 

created by collaging of the archival material established in the previous steps. 

Regarding the short amount of time provided for a master’s study, the whole 

process has been applied on three sample grids which are selected in order to 

demonstrate the main characteristics of the METU landscape. Considering the 

focus of this thesis study, these narrations has aimed to reveal the production of the 

contact zones, the initial generators of resistance spaces, and re-production of the 

resistance space as an outcome of the events generated by the encountering of 

various actors within these contact zones.  

The archive bears in an infinite number of narrative landscapes which can be 

revealed through a collaboration of various authors, archivers or players. Each 

archiver, player or author creates a different narrative landscape by their specific 

theoretical backgrounds and collaging of or connecting the archived material. With 

a different theoretical background, a different researcher, and different collaging of 

‘things’, the result would have been non-identical to this research and that is 

acknowledged as a positive outcome of the proposed archiving method in which a 

creatively rich ‘playground’ is constructed by layering of collective narratives.  

Archiving of METU landscape is an ever-complete and open-ended study, the 

archive is still on construction. Indeed, the offered ‘archiving’ method, itself is still 

developing and open to changes. It is an experimental attempt to investigate, 

narrate, present, reveal space and its actors yet it cannot be considered as a 

comprehensive urban history narrative. With its specific scope, this attempt can 

only be a collaborative game of tracing or highlighting the elements, actors and 

their encounters in space. This archival method is a critical method in order to trace 

and narrate a vast array of landscapes can act as a pre-design ‘archeological game’ 

that can provide a list of terms, concepts, references, materials, events, structures 
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for design projects. In the further studies, the whole campus area can be archived 

with the application of the proposed methodology. Also, the archive can be 

presented on an online platform where other archivers can participate in the 

construction of the archive and create their own narrative landscapes for METU. 

With the same archive material and a different theoretical background, various 

other narrative landscapes can be achieved in the further studies. The methodology 

of archiving landscapes is not intended to remain restricted to METU or resistance 

spaces, in further studies it may be adapted to any other landscape. 
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